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ROYAL CHORAL SOCIETY, Messrs. NOVELLO & CO.. Lid., will 


ROYAL ALBERT HALL. 


FES eager or _ , —_ 
shortly remove from Berners Street 





Patron: His Majesty Tue Kip 





Conductor: Sir Frepericx Brivce, M.V.O., M.A., Mus.D. to their New Premises in 
l ¥-SIX St N, 1906-7 
: . . —SprreTr . 
panaperstis WARDOUR STREET, SOHO. 
s s i} se S en ({ s, t whi t { \ 
N Elijal LONDON FOURTH 
? Messiah CHORAL SEASON 
la Alexande east”: The Pied Piper of H SOCIETY. 
Feb. rhe D {G tu 
Mar. 14 The King ( ARTHUR FAGGE. 
Mar Messi 
Ihe following artists hav n MONDAY 1 OCTOBER 
Miss Agnes Ni Mr. Lloyd Cha — 
Miss Gleeson-Whut Mr. Charles Saunde: “EVERYN tT» r : 
Madame Emily Squi Mr. Gervase Elwes E\ ERY i LAN (W ALFORD- DaviEs) 
Miss Per 1A Mr. Vivi Be t ik ST 1 N PE )RMANCE OF 
Miss Ethel W Mr. Watkin Mills ave se “ cage 
Miss Edith Kit Mr. Ffrangcon-Davie “THE BELLS (HOLBROOKE) 
Madame Clara But Mr. Dalton Bake 
Miss Phyllis Let Mr. Dan Price 
Miss Maria Yellar Mr. Harry Deart Miss GLEESON-WHITE, Miss CARMEN HILL, 
Mr. Ben Davies Mr. Herbert Brow Mr. HENRY BEAUMONT, Mr. JULIEN HENRY 
Mr. William G Mr. Graham Smart. Mr. FFRANGCON:DAVIES. 
O Mr. H. L. I Mr. Hexry I ' Organist—Mr, C. H. Kempuinc 
} ( 
UO » { t g S i ide l ets, 7s. € S. I 
y ) > I Subscriy t Six S E Firs I ( ! HE SEASON 
S f \ f I y (R ) +s g to the same Sta her Grand Circle « 
Prices of Ti ( S \ Are ONE G EA 
I y (Re ) U + t Cu ELL’s Box O E, (Queen's Hall; of the 
» ers \ re ed, Ss secure ‘ I al Ag ts t 
Prospectuses t t Off Roy \ H: t N. Vz 6, Cork Street, Burlington Gardens, W. 
3 \ t - 


FIRST CONCERT. THURSDAY. NOVEMBER | THE ROYAL COLLEGE OF MUSIC, 


Mer ‘ELIJAH | PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
— : < | ncorporated by Royal Charter, 1883. 
Artists: Miss Ag Ni Miss Edith Kirkw Miss Phy Telegrams—“‘ Initiative, London. Telephone—“‘ 1160, Western. 
tt, Miss Maria ¥ Mr. William Gre Mr. Vivian Bennet 
Mr. Herbert Bi: Mr. Graham Sma 
‘ — Patron: HIS MAJESTY THE KING. 
SECOND CONCERT, THURSDAY, NOVEMBER President : H.R.H. THE PRINCE OF WALES, K.G. 
Cok e-1 r's “ HIAWATHA. sone ' Director : ; 
ee ss onlin Wie Man OO Mr. Dalt Ba Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 


Hon. Sec. : CHARLES Mor vey, Es 


a 
]- 


ROYAL ACADEMY OF MUSIC, 















l EXAMINATION for ASSOCIATESHIP will take place 
TENTERDEN STREET, W. o doth aoe. 
cemmeeaiesis’ The HALF-TERM wi gin on Nover 
Instituted I porated by Royal Charter, 1830. Syllabus and official Entry Forms may be obtained from 
Patron: His M G us MAJESTY THE KING. FRANK POWNALL, Registrar. 
President: H.R.H. Tue Duxe or ConnauGut, K.G 
Principal : Sir A. C. Mackenzir, Mus.D., LL.D., F.R.A.M. THE ROYAL COLLEGE OF ORGANISTS. 
The Academy offers Pupi th sex pportunity of receiving Con was , ? 
& thorough education in Music in all its branches, under the most|_ 1 xt F,R.C.O. Examination begi January 7th, 1907. The 
eminent Professors. he) I y g Tests > ata Ne 2in © minor (1st movement), 
IICHAELMAS HALF-TERM begins Monday, November fee See Se fe Bh ee ees ea . = 
METROPOLITAN EXAMINATION for LICENTIATESHIP | Pucne in A flat? Brahms (Alfred Le Pag Berners Street, W.): 
L.R.A. M.), Chris iS pe 9 nor: ut December 17. (Nov & Co.): (Aus r & Co.). Sonata N 16, G sharp mit 
; sor entry, Uctoner 31 (last ‘ ts), Rhei ger, Op. 175 (Novello & Co.); 
BR GHTON PACKER BATH SCHOLARSHIPS, f Violir (Aug & Co.). 
pen to Male i Female C lidates, and Vi I o(Male C: tes Phe A.R.C.O. Exar t ‘ s ] ary 14th. The subject for 
y). Last for entry. N er 12. t Es ill be t from ** Beethov his Nine Symphonies, 
GEORGE MENCE SMITH SCHOLARSHIP, for Female | by Sir George G C.B. (Novello & Co.) : 
(any v e). Last day for entry, Decembe : I ‘ tai ft P 1ers y I ksellers. (1 at the 
Prospectus, Entrance Fort and all further information of- . og f Exar Panes mas tained by Members 
F. W. RENAUT, Sect ool ht pas 5 stag : 
: ee s - ae Ca rere eee I ( ege 1 Dp laily from 1 : tosp.m. Or Saturdays from 
BA‘ H Society’s Schools, Orchestra and Choir. t. 


| ide Cart Ren: E; ( C. G. Tuomas. I 


1 E. H. TURPIN, Hon. Secretary. 
New I write Miss Rumney (Sec.), 15, Ladbroke Grove, W. Kensington Gore, S.W 
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SOUTHPORI 
MUSICAL FESTIVAL, 
WEDNESDAY, THURSDAY anp FRIDAY, 
OCTOBER 24, 25, AND 26, 1906. 
P Vocal 
MRS. HENRY J. WOOD. MADAME KIRKBY LUNN 
MISS ALICE LAKIN 
MR. JOHN COATES MR. EYNON MORGAN, 
MR. FFRANGCON-DAVIES. 
MR. FREDERIC AUSTIN MR. JOSEPH LYCETT. 
Mast? ALAN CLARK (Lee Parish Church 
Cu Mast! MI ARTHUR W. SPEED. 
Co DR. HENRY COWARD 
4 ae 
SIR C. HUBERT H. PARRY, I C.V.0., Mus. D 
SIR EDWARD ELGAR, M D LL... 
MR. s. COLERIDGE-TAYLOR 
i ESI t . Wo 
LONDON SYMPHONY ORCHESTRA 
We + v Eve ELIJAH 
I av Even PARR PIED PIPER OF HAMELIN 
( i ODE TO THE NORTH -EAS1 
WIND 
S THREE CAVALIER SONGS 
Baritone 5 M \ e Chorus 
Scu SYMPHONY IN B MINOR 
( I NEW SYMPHONK 
VARIATIONS 
\r ther V ala Instrumental Work y Mozart 
Ker W ner 
t I STRA rOD UND VERKLARUNG. 
I \ THE DREAM OF GERONTIUS 
Prospectus t tained post-free applicat 
W. H. POTTS \ pron. S 
GEORGE KIRBY { Ones 
I 1 Street, S r 


ROYAL 
MANCHESTER COLLEGE 


troness: Hex Maye 
Sir W. H. Houtpswortn, Bart 
Principal: Dr. Avotrnw BropsKy 


COLLEGE YEAR open on Tt sesday, Septe er 1906. 


NEW 
Special Houses of Residence recommended for Students. 
Students are required to enter upon a compiete Course of Musical 


Instruction, and are not admitted for a shorter period than one year. 


Fee for the year £30, payable in instalments of £10 at the beginning 
fe term. Special ‘Fee for Wind Instrun nents, £15. 
Ihe Prospectus, with Scholarship information and Diploma Regu- 


nd Entry Forms, on application 
STANLEY WITHERS, 


UNIVERSITY OF 


Registrar. 
DURHAM. 

The Examinations for De 
March (testz Amur only) « 


For particul ars, with opi 5 
to the Secretary of Ex: ations, 


UNIVERSITY COLLEGE, 


grees in Music are held in Durham in 


and September 
f former 
r to Dr. 


Examination Papers, apply 


Armes, Durham. 


READING. 


Pr pal: W. M. Cuitps, M.A. 
DEPARTMENT OF MUSIC. 
Direct Six Wal PARRAT M.V.O., Mus. D 
lhirect rel Musical Stuc eo I , Mus. I 
Individual instructi Is give by a we jualified staff, including 
eminent London Teachers, in a ra es of mu 
Special preparation for Musical Degrees and Diplomas. Students 
Choirs and Orchestras Chan ts Concerts. 


er M 1 Studer 
Women Students reside in St. Ge ) 


. Andrew's Hostel. 





Men Students reside in Lodgings supervi 

The Session 1906-7 begins on Thursday 

Prospectus and further particulars on application t 

FRANCIS H. WRIGHT, Registrar. 
NATIONAL SOCIETY OF MU SICIANS 

Office Hardman Street, Liverpool 174 War ir Street, Londor 

Object I vance th tatus and pr t e interests of bond-fide 
profe al Teachers, Organists, Pianist ‘ ist Subscripti s 


TIMES.—Ocrover 1, 


1go06. 
BIRMINGHAM 


SCHOOL OF MUSIC. 





AND MIDLAND INSTIT 


UTI 


Visitor Sir Epwarp Ex.cGar, Mus. Doc., LL.D, 

Principal .. GRANVILLE Bantock. 

Visiting Examiner Cuartes Harrorp Lioyp, M.A., 
Mus. Doc. (Oxon.) 


SESSION 
Autumn 
Term (January 


1906-1907. 
The Session consists of 
1), Winter 

June 29) 
Instruction in all branches of Music. 

Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
Prospectus and further information may be obtained from 


Term (September 17 to Decem! 
21 to April 13), Summer Term (Apri 


ALFRED HAYES, Secretary 


VICTORIA COLLEGE OF 


LONDON. 

(Under the direction 
INCORPORATED 1891. 

r, Oxr« Lonvon, W. 


42, BERNERS STREE rp STREET, 


Tue Most Hon. Tue Marquis or 


of The Victoria College Corporation, L 


MUSIC, 


td.) 


Students’ Choir and Orchestra 


Hon. PRESIDENT : ANGLESEY 
Principal: J. H. Lew D.C.L., F.E.1.S., Mus. Dox 
Chairman: J. M. Benriey, Mus. Doc. Cantab., Hon. F.R.A.M 
Hon. Director of Studies ; Cuurcnitt Sistey, Mus. Doc. 
Metropolitan Examinations in all subjects, including the Diplomas o 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Profess 
Diploma in the Art of Teaching, December 
Local Theoretical Examination, De cember. 
Practical Examinations are now g held at the various Centres. 
Gold, Silver, and Bronze Me fals a are offered for Competition. 
Local Secretaries required for towns not represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.1.G.C.M., Secretary. 


INCORPORATED GUILD OF 


BUS I ANS. | 








CHURCH 


Foun 1888. Incorporated r1go5 
Pres Tue Very Rev. tHe Dean or Brisrot 
Nov. 29, 3pm. LECTURE, entith Tue Pracke or M 
e He na A By Dr. G. Norm Meracuen, M.1). 1 
B.S. Lond., Fellow | Me er of the Counci 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEI 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London, ar at 
approved Provincial Centres in November and December next 
SPECIAI COURSI PRIVATI LESSONS in INTONING 
& wthe Clergy, by Dr. Bentiey, Mus. Doc. Car , Hon. F.R. A.M. 
Syllabus and furt r informat of Dr. LEWIS, Willen, one 
Street, London, W. 
NATIONAL CONSERVATOIRE 
InsT., 189 OF MUSIC, Lr». INCOR., 10 
London: 174, Wardour Street, W.: Liverp : 5, Hardman St 
Warden: Professor ALEXANDER Puirps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW 
“eachers, Organists, Vocalists, Pianists iolinists, and Bandmasters 


CORRESPONDENCE SCHOOL OF MU 
LONDON. 
GRADUATED POSTAL LESSONS IN HARMONY 
COUNTERPOINT, THEORY OF MUSIC, FORM 
ANALYSIS, ORCHESTRATION, Er 
ipils prepared for Mus. Bac., L.R.A.M., A.R.C.3 
F.R.C.O., and ot vit by experienced U 


Pr spectus and full parti ar 





gs, Ludgate Cir 


Under the Music al Ref. rm Association (Lim.). 


niversity Gr 


SIC, 


AND 


4.R.C.0 


uates 


_ E.c. 


NATIONAL COLLEGE OF MUSIC. 


Dr. TinDALt, A 
4 Grades 


sue \ESS OF MARLBOROUGH. Warden: 
— n and Country, October. 


(A.N.C. M., L. M., F.N.C.M.). 


CHURC ‘H ORGANISTS’ SOCIETY 


Patrons: Canons BARKER and BARNETT 
Diplomas granted, Associate, Fellow, Service Proficiency. 
took and Music Publishing, co-operative terms. 
Special Department Guild of S. Gregory, for Cat 
Diploma 


Patron: 
EXA}4 


Exams., Plair . 
Secretary of Colle ge 


nsong 


and Guild, 112, Portsdown BR 


and Dy 


r.c.L. 


omas 


aaperreer al 








lerm 


M. MA 


N E 


forward: 


Apply, 
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IBBS & TILLETT PROFESSIONAL NOTICES. 
For Sixteen YEARS WITH THE LATE Mr. N. VERT), | . 


MUSICAL AND CONCERT AGENTS, 








MISS MARJORIE E ——. Sage ano 





HANOVER 5Q UAR E, LONDON, W. MESSIAH ** She sang most admirably. Times. 
: " ‘GOLDEN LEGEND.’ Ani deal Elsie. Brist ol Mercury 
SOLE REPRESENT ATIVES OF | \ voice of remarkable Sweetness ; her singing being characterized by 
\GNES NICHOLLS. MISS ESTA P’ARGO t/solute Correctness. Newcastle Chronicle, March 15, 1906. 
a Oratoriea, Concerts, &c., 237 Katheri ine Street, Ashton-under-Lyne. 
MADAME CLARA BUTT. {ANGE OF ADDRESS. 
——— MADAME “MARIE GOODALL (Soprano). 
Mi VILLIAM GREEN, MR. KENNERLEY RUMFORD. 164, Cardigan Road, Leeds. 


PLUNKET GREENE, MR. CHARLES KNOWLES. MISS EMILIE GREEN Soprano 


M. LEOPOLD GODOWSKY, JOHANNES WOLFF, ‘ lof Se 
. : aa : lhe solo from Brahms'’s ‘ Requiem’ was sung with nice musical effect 
rIVADAR NACHEZ, HOLLMAN. at Leeds. Vorkshire Post. 
mmu! ations regarding the above Artists should be made M ISS B E SSIE H¢ »L T (Soprano * 
Messrs. IB BS & TIL LETI Oratorios, Concerts, & Address, Rawtenstall, near Manchester 
ENGAGEMENTS NEGOTIATED FOR ANY ARTISTS MISS ANNIE MAPPLEBECK Soprano 
Te . OrGANOL. LONDON. Telephone—“ 3129 MAYFAIR. Concerts. . Burlington Crescent, Goole, Yorkshire; and 85, Lord 


Street, Blackpool. 
CITY OF LONDON COLLEGE, MADAME ANNIE RADFORD (Soprano). 
WHITE STREET, MOORFIELDS, E.C. 6, Lancaster Road, Fallowfield, Manchester. 


sas C certs, Oratorios, &« Extensive »‘ferto. 


G. OAKEY, M Ba Cantab., conducts CLASSES in 


HARMONY, COUNT ERPOIN1 and THEORY OF MUSIC. MISS ETTIE SPICE (Soprano 
I yn also in Staff Notation and Tonic Sol-fa, Violin, Organ, and MISS EMII Y TANN ER I R \ M c e 
p seca ee hapettrcen-eeprty = sei SS EMIL ANNER, L.R.A.M. (Contralto 
Prospectus gratis Concerts, as eee & 
DAVID SAVAGE, Secretary. Duets a special 


74. Bromfelde Ro. ad, Cl ~ ram, S. W 





WESTBOURNE PARK (¢ “HOR, \L SOCIETY. MISS KATE W ELCH (Soprano 
Meee Ss d : eL ; 
+ a: oe 1G ‘ -_ For Oratorios, ¢ erts, At Home X 
Ra ge “k € SE KING O1 —! K sor, et j Address, 4, Halliwell Street, Cheetham, Ma nena 
H tams, F.R.C.O., L.R.A.M., 22, Bloemfontein Roa CHANGE OF ADDRESS. 
M » Rese, Hen. See Chet Suly,) MADAME MARGUERITE GELL (Contralto) 


: , —_ } 
f the Institute. os. Practices 149, V 1a Road, Edgbaston, Birmingham 


S a yerays st Css, commencing MADAME ANNIE GREW (Contra! Ito, , Medallist). ‘ 
— 7, Dagnan Road, ¢ apham Park, I ndoa, S.W 


VAC DONALD SMITH'’S mS. SO ee 
| (te mbertane estiva 19 ) 
" 7 (rr - \c ess, V r-Choral, Durham Cathedral 
SYSTEM ALEXANDER GUNNER 
(Tenor Vocalist, Pianist, and Organist). 
OF TOUCH AND TECHNIQUE. Concerts, Lessons, &e. toad, Acton, W. 
FROM BRAIN TO KEYBOARD.) MR. FREDERIC JOHNS (Tenor 
MR. ARTHUR MICHELL (Bass 

















¥ . ~ SOLOISTS AND DUETTISTS. 
t } lor terms ut write Mr. Frederic Johns, 5, Raleigh Road 
rhe most striking discovery of the present generation for practical ~—s an, Wee ’ & ’ 
musicia 1 lornsey, N 
\G 
M Wonderful work is being « y_ Mr. Macdonald Smith in the MR. WILLIAM D. VINCENT 
ers “PP it n of his new system. .< Waa Ss giving hundreds of lessons by (Principal Tenor, St. Peter and St. Edward's, Buckingham Gate). 
pardeey a : vl Courier (New York). Oratorios, Concerts, &c., 167, Tachbrook Street, Belgrave Road, S.W. 
It ear that Mr. Macdonald Smith has studied the subject care 7 a 
aly, S upon we ertained scientific grounds e Dail MR. WILLIAM PERRIDGE (Baritone 
MASTER by a. LIE PER R IDGE Soprano 
< great, the supreme merit of Mr. Smith's system consists in the (Solo St. Ma tthi Earl's Court), 
t ves the total abolition and disestablishment of all that Accept abe wements for Or at % 5 Ce meerts, &c. 
- practising and five- finger exercising.”—Westminste? Apply, 240, Sandycombe Road, Richmond, S.W. 
z 
a eee eee meee Gey ere MR. ERNEST A. FLAMBE (Bass). 
For Oratorio, Concerts, Festivals, Xc. 
C, ‘ : Excerpts from “Sr, Pat (Mendelssohn) and Gaul's “* Hoty Crrvy. 
Mr. Macdonald Smith's syst of training the fingers, hands, & ‘ These los were exceedingly well rendered,” &c.—Zhe Star, 
a, P MG, 1S MOR exc lent, ar ab year respect well wi rth Guernsey (C. 1.). Address, 11, Dresden R vad, Hornsey Lane, N. 
e hig ch ed for lessons. Organist ana hotrmaste) = 
The excellence of his methods had been abundantly proved. NE W Srvetk VIOLIN ME rHOD. - 
D Pror. SEVCIK (Master of Kusetik and KociAN) METHOD 


thoroughly taught by 
a ' PROFESSOR KOENIG (of Prague) 
ot ae Se SEES 5 SE, (Pupil of Herr Sevétx) 
CLASSES and PRIVATE L ESSONS. For particulars, apply to 
E.( - Prof. Herman Koenig, 36, Ainger R vad, N. WwW 


luree Guineas. Write for book, 16 pp., post-free 





PIANOFORTE PLAYING,” and other articles MR. SIV EY LEVEY 
by MAcDONALD SMITH, 32 pp., post-free, 7d. RECITATIONS AT THE PIANO. 
or vacant dates, address, by letter, 
CI bio Conditions for Personal Lessons (to Concert Players only) Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 
= n application. 
a M*i JOHN WHEELAN (Tenor), MISS MARIE 
N DON . r > D = COURT (Soprano), AT LIBERTY October onwards, for 
1. MACDON ALD SMITH, te Bro MSBURY SQUARE, Lo own, W.C. | Oratoric ts. & 41, Carter Street, Lorrimore Square, S.E 
NE CHORAL SOCIETY for the Northern | OU NSLOW ORCHESTRAL SOCIETY (7th 
Rehearsals near Finsbury Par N. Particulars | Season).-WANTED, . EADER or: uteur) Also Wood and 
ree y an possessi good voices and some musical knowledge. | Brass Players. High-class Music. Tuesdays. ductor. 14, Bulstrode 
Ww. pply,¢ tor, Mr. ates > Davis n, 14, Ale andra Vill s, Finsbury Pk. ' Road How \ 
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MISS ELL E N (CHIL DS “Dp MR. VIVIAN BENNETTS 


Having studied in Par ; Miss | Begs to notify CHANGE O1 ADDRESS to Redlands, Virginia V 
Chi prepared to give LESSONS n the NEW CHR IMATIC 
Peto pine ng beg ioe Concent ah nes, Kc. : eee MR. TOM CHILD 
pply, 170, Belsize Road, N.W. f Me me 7 1, Wolff, (THE YORKSHIRE TENOR). 
Lyon and Co., 79-80, Baker Street, Portman Square, W Winner of t Guineas Prise, I 
The Poplars, Calverley, Leeds. 


MISS AMY HARDING __ | 200k8D: EdistushandGateor, Ox. Gant Ox 1 
abe MR. E L [HU_ MITC HELL 


| O H 


MISS ESTELLA LINDEN | « err mae 
PRINCIPAL SOPRANO S¢ , .M + eae AL. AG ereants Se ‘ 
Bary ch ;: i es ey (Dr. Coward’) 2 MR. ANDERSON NICOL 


MISS E THEL, RADBURN | siti oun 
ae AMO) mums Saxrumy MR. HENRY PLEVY 


\ stucdyi 
s CHAN iF O1 ADDRES 
mn sf 


wr . Dperat r Ballads & ae * Li mea e m 
“i =r E MR. GWILY M RICHARDS 
MISS AMY SARGENT MR. WILLIAM WILD 
(TENOR VOCALIS T). 
MISS EMILY SHEPHERD |" "iis ita re tony Proving 
Mis gia , MR. MONTAGUE BORWELL 
MISS LILIAN TURNBULL. |ore nova chora society, Queens Hall Symon and 
MR. HARRY LONG snanuns Phenan tant diese 
. Kowhill Mansions, Clapton, N- MISS WINIFRED MARWOOD 
MISS AGNES WALKER OF the Royal Albers Hall Alexandra Palace, Crytal Pac 


Miss Agnes Wa Telephone—519 (P.O.) Hampsreap. 


Mires Bockey Kt Lon SE: | VFR GREEVES JOHNSON 


MISS LILLIAN DE WS (L.RAM cate 


gage neg ee Atay recone song ng MR. JOHN N “BIDDING 


( r Bach " a sp 
( 


\ V Pott I I 
IT¢ 


MISS ANNIE McBRIDE a a 
MR. GE JORGE STUBBS MR. ARTHUR W. ALENN 


oanmest = 
rf t ‘ 20, Ashworth M , Elgin Avenue, London, W. 
Addr \ Herne Hill, S.F. 


MR. Cl ‘THBERT ALLAN 


MISS ADELAIDE VINCENT “ ” Wests One a | 
iam"! MR. HE RBERT. TRACEY 


' nr, Y st Wals M Sot im Le ——- 








yD 











THE MUSICAL TIMES.—Ocroser 1, 1906. 653 
MR. JAMES COLEMAN 





R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B., 














(BASS) at Oxford, Cambridge, Dublin, London, and — am Universities, 
Vi Choral. Lichfield Cathedral). | Ptptemes of F.L.C -M., L.Mus.L.C.M., A.R.C. F.R.C.O., and 
wn { 2 oa os L or p ‘ Mm =) | ncerts. | L.R.A.M. Appointments at Colleges and Sc oy of Music, and as 
Of the London and principal Provincial ( erts. Foe 1 : 
English Cathedral and Parish Church Organists ; Gold Medals, Silver 
| Medals, Scholarships, Prizes, —— nours,” and Pass Certificates (of the 
APOSTLES Bira HAM Festivat. CHORAL SOCIETY | Colleges of Music) to the —_ yer of eight hundred. Harmony, Counter- 
s Coleman delivered the passages assigned to Sf. /efer With | point, Orchestration, and / f Compositions, by Post, to corre- 
true expression, and v S very impressive in the scene ' | spondents anywhere. Perso ynal instruction in Theory, Singing, Organ, 
I : B ingham Da Post, wget and Pianoforte. Cambridge Ho , 68, Nelson Street, Manchester. 
/ performances of the ¢ ning was M James Colema . Te r 
f St. Peter. aily Mai EVISION OF MU SICAL COMPOSITIONS 
(Elgar) A g the Pr pals, pr er hono Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 
>» Mr. J ar vi interpreted the tle wit — a . 
Vereich Cheemle 3 | HERR THEODOR ENGELHARDT, | Solo 
Baie ; Member of Q s Hall Or tives VIOLIN 
(I r). la t Good She rd,’ the : » 5 
a i ¥ rk, was finely sung by M 7 Sosa He | LI SSONS(S woth mes d). Apply, 30, Hallam St., Portland Place, W 
fader seccess Guth °& War Seng. Deadly Sas. ‘M ISS_GWENDOLYN FORD Contralto gives 
the érimmph of the evening was unquestionably thet | J LESSONS (London Studie) in Singing vi ducti 
, ( A /iner expone the phet talian (Bel Canto) met I ypointment, addr best glestone, 
z ( atry eraid, 1g00. g . Ber 
M M ( n 1 P -apprara Arne “pane “wamescuee . 
g the s sts Derby y DE F. R. GRE E NISH, .Mu us. . Doc. Oxon., L. Mus. 
r.¢ ‘ i few VACANCIES f CORRESPONDENCE 
PUPILS. , ition by P ae Se BARI Y COURT EREOEN S 
\ . sthedr | | COMPOSITION « ‘ tl ar essful system. Ex = 
| testi tals f ar | oo pils. ¥ terms, & dd Tr 


“MRO ARTHUR SEDGLEY ~ |= 


R. CU eB E RT HARRIS, Mus. Doc. Dunelm., 





(BASS). . npn . 
an Siniinate Cimiie F.R.C. ukes a SPECIALITY of COACHING by Corre 
~ Vebhista =» Gouned’s **I | sponde for De , Oxford, and R.C.O. Exams. 1905 Successes, 
, whage F eur Waele | large number i 1 Mus. Bac., First Mus. Bac., F.R.C.O 
W "i oO Cresce W € imp A.R.C.0O., & 


27% EXAMINATIONS, July, 1906.] 


MR. HE NRY SUNM. AN | F. RC. 8 Conreapenan nce see ape 


(BASS), r : ares I vere ) pre} 
(Artist) of the Royal Academy of Mu an work by Dr, HARRIS, and all t e pas 


+s rort iin r T e 


. rms, address, 52, | ick eigh R ad, Streath um, S.W. 
) UIC K MOORE (a.R.a.M. 
B REDERI ist. Solo Pianist. LESSONS, &c. MRI T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
9, | Gr ve Ea Ae m., W. a so at B oadw 00's if duit St., W. -Mus.T.C.1] Py ant. ESSONS in HARMONY, Le. NTER. 
= POINT, &c., PREPARES CANDIDATES. for ARTS and 
— Al EXAMINATIONS by Post. Latest Successes: Mus. Ba 


S( yL () BC VY a Oxf 5 Seen » L. s * M., A.R.C.M.. F.R.C.O.. \.R.C.O., &e. 
Mr. JAMES BATES (pir, tor of the London College for | > Street, Stoke-on- T's 


Choriste in recomn g y trained SOLO BOYS, holding De ARTHU m & HOLLOWAY, Mus.D, Oxon., 

appointment I n Churches, for Oratorios, Festival Services, Roseleigh Avenue, Highbury, N., ti » PREPARE 

Recitals, certs, &c. Apply r address, Mr. Bares, 6 & 7, | ¢ ANDIDATI S for the various 1 reti 8 inations. Music of 

Blomfield Crescent, Hyde Park, W. 1y description revised or arranged. LESSONS in ‘COMPOSITION, 
Teleg s Musi e, Londor lelephone—4o0, Mayfair. w post if desire 


MR. DU TTON’ S SOLO BOYS.} J)®. EAGLEFIELD HULL, Mus. Doc. Oxon. 
emetiedh. semanaiivaedl tepacumiagesionss, tax Peemsadten, abiven 


M stom St. Paul’s Cathedr il) supplies Boys | Lovat Lodge, Huddersfi 


thor hly reliable, for Church Festivals 


( j es, & "t r terms, vacant dates, and further par D*: F. J. KARN, Mus. Bac., Cantab; Mus. Doc., 














nM He, y J. Dutton, 17, Alpha Rd., New Cra ss, S.E. To nto: gives LESSONS by Post, in HARMONY. COUNTER. 
; POIN FUGUE, FORM ANALYSIS, ACOUSTICS 
VOICE, SONG, AND SPEECH. ORC HESTRATION, | prep for Mu 
Recent successes A. RCA (Pi 
. " . ind Composition), 06, , &e.: ¢ AMBRIDGE, 
POSTAI LESOUSS to Singee a Provincial Teachers, by Mr. W vem seni PROG. 2c < to, &c.: ARC. 

H. GRIFFITHS, Aut f “The Mixed Voice and the Registers,” | 1056+ LR. A.M. (Piano), 1o0e and 1006: also Cor 

Daily S Speaking and Reading,” X¢ Late Singing | DOC. and MUS. BAC., DURHAM, 1005, 1904, &c.; 

M Li ire and Cheshire County Councils FINAL MUS. BAC., OXFORD, and 1904. \iso LONDON, 
I your \ Postal Cours Mus. Bac. Oxon | CAMBRIDGE and DUBLIN MUS. BAC. ; OXFORD an DUBLIN 
[he Lessons are easily wed F.R.C.O | MUS. DOC. ; L. Mus. ar A.) ius, LCM, LEGL. a nd A.T.C, 

! s. 6d. each. Complete Course of Five, 2 Guineas. | CAMBRIDGE and OXFORD Higher I M(Alusic) | ASSOCIATED 


, | BOARD, Se : 
: = | Also PERSONAT Lessons MSS. rrected { 
} Analyses of Classical Works for I 1inations. rms mod » 
TE ( HNIQU E 6, Haverstock Hi I ndon, N. W. relept x , PL , Hampste: nud. 
ange Senate Sa sure pF! LEWIS, Mus. Doc., F.E.1.S., Warden, Inco: 
PERFECT TOUCH AND TONE. NE OF A, TT “LESSONS. P. 
\PID, EVEN, AND CLEAR EXECUTION. | or by Post, in HARMONY and COUNTERPOINT. 42, Berners St. 

EASE AND CERTAINTY IN OCTAVE PLAYING. be rd St., W. 


lication. 








ughly obtained by all who carry DR. LEWIS’ TEXT-BOOKS : 











t th ictions « tained in my st irse of Piano Technique ** HARMONY. (2 vols). 
De f HEINRICH BECKER, 18, Westminster Palace Gardens, | ‘*¢ NTE . Ss. Net. 
Victoria Street, S.W *Dous_te CounTERPOINT AND CAN 
“ELEMENTS oF Mt , : 1. net 
M's GEORGE R. CEILEY gives LESSONS in| {;Devetoruexr or Axciican Cute Mus 
itional School of SINGING as taught by Cuas. Lunn Pe nOUE G Vo ciaompays ac gly 
NEO. DicTIONARY OF MUSICA TERMS. 6d. ne 
} ( oi ” Mr. George *‘ MATERIAI MeELopy d. Net. 
R. ¢ g to al knowledge ar The above, complete, will be forwarded (carriage paid) for 14s. 
= Sk 2s im”: and Dr. Turpin " . 
es: “In that delia f Voice Production, R. MARCHANT, Mus. D. Oxon., F.R.C.O. 
leed ; (Author of “ Fugu ts and Answers,” Novello's 
City West-I hurst Mansions, Fortis | Primers, No. 35), &c., P REI ARE! S CANDIDATES for all Mu 








Examinations by Post Glebe Crescent, Stirling, N.B 
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[LONDON COLLEGE OF MUSIC. 


GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 
| l RACE THE DUKE OF LEEDS PrinctpaL—DR. F. J. KARN, Mus. Bac. Can 
I) EXAMINATION G. AUGUSTUS HOLMES, Esy. 


HIGHER EXAMINATIONS, 1906. 
fo i List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 
| ym and the il and Colonial Centres in June and July, 1906 
DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 


I E. A I IA é Fr 3 ksidge, A k. B Emeline N. Butcher, Helen A 
I ( |G \ Cr Kat M. ¢ \ A. Cramn Ern R. Cutler, Annie D 
I I ( H. | K } ‘ Ruth V. I Eli t ing, Lucy F Ivy B. I n 
Mary ¢ I ( I L. H G Huene Amelia Hust } k A. Hur Myr 
! M. H I H ! H I aun H , Marg H r, Violet A. Hug S 
( | I. | \ I H I | Malley, Amy Morris, Je McDonald, M 
N MebD ( M. MeD N N ( Owen, Lillie OU’ Keef, Mabel Olds, Laura B. I 
! N ( S. I ( F. Ry M: J. Ros R Ss e, M Facey Smith, Martha S f 
I I S ! S I r Simy Sara C. Taylor, Bertha Taylor, Ethel Tonge, A 
I I r I \\ W: H. W Ruby G. Wint Ethel M. Wright, Rose White, 1 
I 
I He \ 
I M. 1 ! ( om LR. ¢ ! nS I a 
ASSOCIATES (A.L.C.M 
el A | \insw } \. Allsopp. ¢ M. A J eA 
' 1 ! | ( I M 1. Gol I Clara C. Boal, Ne | 
I | I I ( kK. M.1 \g ! Nellie M. Be Edith M. |} 
' \ M I I | M E. f I | st, Ke L.. Br ury, A M. I 
1 M 1. | Ml | M I I M. } her Amy R. | 
} | | {ey \ | Irene 1. 1 Nellie | 
( ( t Ml. ¢ | k.. ¢ I M. ¢ te M lL. ¢ , Marg ( 
‘ N ( gh, ¢ ( M L. « M: ( William Crossley, | ( 
( ( ( ca 4 M ( gl EK) Coates, Zita ¢ 
t ( 1 ( I Cow Bert M. ¢ S M. ¢ Catherine EF. ¢ n I e F. ¢ 
( ( ( N K.. Cor I ( Ethel M. Char Eveline ¢ I 
\ I ( D. Doug 1 D } 1 E. Denby, George D Mary A. H. D 
I lL. I I Ml I \l I ( Cc. D M M. Dale 
I 1. 1 I ! I } N Evans, Ja  ¥.8 yson, Kat H 
\ I Ml. | Fre Ce a | ! eG. } oO Fros 
l } Ml t lean | DD I Emily G. G W (riff 
I A. ( ( Ex ( w, I Greatorex, May A. ¢ Cecelia Gallagher, M ( 
EF. ¢ ( } | Ih e « I Fr. H Made H ly, D hy M. Hill, fF k 
i I H W Ss. H ey, Winifred Hov ny KE. Hartley, Mary E. Hough. H 
! I M y E. H M Hy \ Hewit, Mary L. A. Hurst, ¢ 1 
\ I ry. e I s Joseph, W R. Jones, Magg e 
I ] I I I , I M. J ( e R. Jones, Marga 
! I I M kK ( K I ( M >. Laws Agnes F. I 
! I I W I I M I } ert | \ I ( D tt, Sabina I 
I i a <. & Minni Ml Eva E. Mart ( Mor Lana R. Morris, Mary A 
I ! ‘ \i y. M \ ey. Gert H. M M McEw Mary F. M 
\ } M May M | M ( e I. Manfie R Morg 
I ! \ Me M G. M oO I. Mead, I | R. Makepeace, Dorot 
A. N R S. N N N Nel N s, R N Ge 
N ( O bye | ps, I ( kK. Powell, La LE. P 
I | MI in M R. |} I L.. R. A. Pennell, Lily Parmenter, ‘ 
I \ I \ | I R. Pres I Par I Pear Ethel M. | 
1 Ww. | | I Marion | M Q Vera Quirk, Sar Y 
I E. I ! KE. | I Robe Selina M. Roberts, Ethel Rowley, Laura 
I ' H Robi Is k y, A Rowl: Mabel Rimmer, Olga I ry 
! I I } Marg i k  - R 1 O y J. Re s Bessie > 
l kK. S | a Elsie W. S | Snelson, Et! M.S y 
S “2 ! \. Smith, Olive W. Samway, Phy E. Shale, I I 
I . Sherratt, A r. Sn Hester Shorting, Norah Shaw, \ trang lrix 
I M S ] M.S V et Shr Ruby Stewart, M Ss , Violet 
( M I I M.S Ss laggart, Maggie 1 Emily G. Thon \lice M 
: I \ M. Thor Lila Vincent, Alice M. Uy Florence M. V« é M 
\ \W \\ M Webster, ( E. Whelan, Rosa B. Wott Lily W head, Daisy F. W 
I I \ s W 4. Vv. W Vida Whittaker, Edith M. Wilkins Margaret W 
( BW ! We Jessie Willetts, Agnes A. Wi I un V. We I \ 
I \ ) 2G. W Beat W \ Walte Mollie Wi Ellen M. Wa 
\ ( I \ M. | I M. Doug M d Gor Louisa H S 
- ( N E. Maule, I N Jane Spe Margaret E, W ms, Herbert Wi I 
I \ 
I j H D Platt, W W. Walke 
\ \ I I I E. | ( E. S. ¢ : | Cramy Lilian M. ¢ ' 
I \ E. k e B. Gre y, I E. ¢ n, W m K. H g, Wi R. Haigh, ] 
h I O'N n Mi. M. I | | Slane Ella V. S Oe \\ 
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LONDON COLLEGE OF MUSIC 


LIST OF SUCCESSFUL CANDIDATES continued. 


DIPLOMAS IN PRACTICAL MUSIC—continued. 


TEACHER’S DIPLOMA. 
& Piavinc.—Mary C. Holt, I M. Miles, Alice E. McTavish, Helen O. Sch 
Frederick William Clarke. 


DIPLOMAS IN THEORETICAL MUSIC 


ASSOCIATES IN MUSIC (A.Mus.L.C.M.). 





G. Bamborough, Minnie Conyers, Mary P. Cunningham, Beatrice N. (¢ k, Effie E. Drake, George Goodwin, Rosa H \ 
| Leonard S. Leese, Fr Jeverley Lany Ruby W. Mar Thon Newboult, Edmund J. Semr Ame H. Smith, Walt 
“ % W m A. Warre 
I EXAMINERS were: H Alli I Mus. D I ( C. H. Brigg I M bD Canta 
).M Crament, Zee. Mus. Bz Ox Fred Cambridge ( r. Cor h Mus. Bac., Ca \ 
a Esq.. Mus. Ba Oxon, _F.R.C.O. ; A. Hilton, Es I I ick H Esq. ; A S. H ‘ 
ks \ Doc., Oxon., F.R.C.O. Aug ustus Ho Imes, Esq. ; F. A oe I ( ta George F. K I 
M. K Esq., Mus. Bax - Cantab. : : Orl: ando A. Mansfie eld, L.M L.C.M., F.R.C.O W. | }. Mel } 
Mus. | D> n Mer rgan, “| Pacey, Esq.. ( » RK Mus. B l R 1 | er 
i \ D Oxon. ; .: Joseph Stephe Sq. 5 I I M I Ox C. Reg I ' 
k \ I ; H.W 1 c., B.A., F.R.C.O., L.R.A.M 
Chere were 736 Candidates for Diplomas, of which number 517 passed, 213 failed, and 6 were absent. 


The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE (A.L.C.M.), LICENTIATE 
L.L.C.M.), ASSOCIATE IN MUSIC (A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), 
TEACHER’S DIPLOMA (L.C.M.), and FELLOWSHIP (F.L.C.M.), are held in London and at certain 
Provincial, Foreign, and Colonial centres in December and July. 

The Examinations for CERTIFICATES are held at over 400 Local Centres three times in each year, 
in April, July (June for Scotland, Ireland and the Colonies), and December. Entries for the DECEMBER 
Examination should be sent in not later than NOVEMBER 15. 

Inthe TEACHING DEPARTMENT of the College Lessons are given daily in Pianoforte, Singing 
Violin, Violoncello, Flute, Clarinet, Elocution, Harmony, &c. Meetings of the Orchestra, Choir, Ladies’ € choir, 
Operatic and Dramatic Class, and String Quartet, take place each week. 

The College is open from 9.30 a.m. to 9.30 p.m. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus 





and Forms of Entry, can be obtained on application to _ steihien teak ; 
rae ns lr. WEEKES HOLMES, Secretary. 
[>*. H. H. L. MIDDLI TON, Mus. D. (Dubl.), Sis ANDREW De Wells street. There are 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of A( AMCIES for BOYS in this ¢ Specia vant 
COAC HING for DEGRE ES. L. R. A.M., 1897-1906, SIXTY-TWO ree Education, Partial Board, Payment ( date 
SUCCESSES, A.R.C.M., 1897-1906, ONE HUNDRED AND turday at 1 ck for Tr f\ e, & F.A. W 
SEVENTY NINE SUCCESSES. Equally good results in R.C.O, and t Ch naster 
ther Examinatio 
Address, ‘Thort nleigh, 6, Elm Park Road, Finchley, N. \ TANTE D, ADIES Sop. and Alto), Choral 
= oe \ tar penses } Write Vicar. ¢ t 
D8, HAMILTON ROBINSON (Mus.D. Dunelm., « dell Street, W.C : 
4.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY, 


COUNTERPOINT, COMPOSITION, ORCHESTRATION, Ae ~ Jenn and BARITONE WANTE D, 

ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., Two Services at Rehearsal. £1 

RCO., 1 d other Examir s. Lessons personally or by corre- lress Bat , Novello & Co Ltd., 1, Berners Street, W. 
lence 5, Palliser eek West Kensington, W. 





= - cance CATHEDRAL.— TENOR LA\ 
D&.7 NDALL, A.T.C.L., COACHES, by Post. 1 CLERKSHIP VACANT. Candidat please state 
All —— Harmony, Counterpoint, &c. MSS. revised. Piano, range of voice, experience, upatior Must be communi All 
Organ, Singing taught personally. MS. instructions Voice Produc- ulars to be forwarded to the Rev. The Precentor, Upper ¢ 
tion, ros. 112, Portsdown Road, Maida Vale, W. : 
ALING VOCAL & MUSICAL ACADEMY, W. TE STMINSTE R CATHE DRAL. rwo 
“ Mr ow WALLIS A. WALLIS, I.S.M., and Professors, rENORS WANTED st rtly. One for Sun und one for 
Resid t , from 44 48. amonth. Int tions, Concerts, & Daily Services. Mu be Catl . re er gi toe 
) : PIANOFORTI previous experi and sen pies of testimonials as to « iracter 
L. R. A. M. A. R.C .M. rEACHING, FORM. musical a i . 1 utter miu i from recognise I i Apply 
HARMONY, COU NTERPOINT, and RUDIMENTS. Recent | Organist, Cathedral Clergy House, Ft Street, Wests 
esse Mir moderate. pecimen lesson and full particulars on \pplications answered . a be . esau 
yr - HERBER: W N g 
iat. 0,LRAM, T EADING TE NOR WANTE DB, tor St. George's 


< Presbyteria hu West Cro yd Sp mus r\ 
ME. PERCY W OOD, F.R.C.O., teaches HAR- monthly. Salary, £12. Apply, | ter, xperi N 

MONY, COUNTERPOINT, &c., by Post, and Prepares for the Organist and C,-M., Mr. F. C. Haggis, VR C.0., AL.R.C.M. 
Examinations, COMPLETE COURSES (i ing Harmony, | 37; Birdhurst R S Croy 








Ounterpoint, Fugue, Orchestration; also I te sm on Musical 77 " | 
History, Acoustics, Form, Organ Construction, &c.) for A.R.C.O. and : ENOR WANTED, All Saints’, South Lamb th, 
F.R.CO hi . Als I yr Bass, in return for gan les Ss. te 
wae written ‘*//7ats” on the R.C.O. Pl aying Tests sent gratis to Attersoll, 21, Thurlestone R » West N 
ups anywhere. Extract from pupil’s letter: “I have passed the ? -E TIRE 
AR.C.O Playing Tests, but I owe it to you, as, but for your * /7in¢s, ad * Ne R (V« mantinry oy NICE REQ IRED for 

Should have come to grief. t My 1e est-enc ive zy eX] es we 

anon nyt SUC ESSES: A.R.C.O.. July, 1906 ; also completely Write Or ganist, Nove & Co., Ltd., 1, Berners Street, W. 

Successful for C.O. in 1905 (Paper Work and Playing). . *ENOR WAN E ). St ra’cs Paris *hure 
ae lusive terms for A.R.C.O., 1 Guinea pa to Lessons ; for F.R.C.O., ( ore A T [ _ at a aye os h are h, 
vuineas. Address, 8, Harley Road, Harlesden, London, N.W. hette , Sele _ wid. ta F ‘im ma . kM eo Chelsea S. W PP!y 

[ AY SCHOLARSHIPS, entitling the holders to \ FEW TENORS and BASSES WANTED. for 
Car FREE EDUCATION at Cambri House School, 354-6, 4— a West-end Church, 3 minutes’ walk from Praed Street St 
fi n en R d N., for TWO LEADING BOYS for St. Luke’s Choir, Travelling « xpenses paid ‘ Serv ite Pract N 
. ma Road, N. Applicants, between the ages of 1 and 13, must mneenene Son ined . ‘ Wi 2 w 
- a apace f good voices, ar d have some knowledge of pointing and | years ag ve se int \ ess. W. W } 
cading music. Apply, H. L. Stow, 9, Hilldrop Road, N. Esq. . ~~ id, Hamps N.W 
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TRINITY COLLEGE oF MUSIC C John Broadwood & Sons’ 


LONDON. 


Rao LimITED, 
MSRITUTED Sipe.) NEW ILLUSTRATED CATALOGUE now ready, 
SIR ALEXANDER M a NZIE (Principal of the Roy 
President: Tue Ricgut Hon. LORD COLERIDGE, M.A., K.C. Academy of Music) writes: 
Warde EDMUND H. TURPIN, Mus.D. It would appear somewhat late in the day to praise Messrs. Broad. = 


I's Instruments, but they seem to become better and better as the 
us English firm grows older. 











TEACHING DEPARTMENT. he fine and durable workmanship and magnificent tone (capable . 
> ; ull she de s of expression and force) give full satisfaction to amateur an 
N ' HALF-TERM iti January, 1906 
I t t é s CONDUIT STREET, BOND STREET, LONDON, w 
BOSWORTH EDITION. 
P 
LOCAL EXAMINATIONS. . te 
sean tee tee teeeazeeones| EXAMINATION MUSIC, 
rLONS MUSICAL KNOWLEDGE (The ) whi takes pl aa 7 mt 
n D : ; : 19000— 1907 ¥ 15 
! ! I INSTRUMENTAI t VOCAI i ‘ 
Usit ft f ay be XL a ath in 
re : oe ) 
aie ASSOC [AT ED BOARD i on 
LOCAL EXHIBITIONS. SCHOOL EXAMINATIONS (Lower Division) : Net ; shi 
I the LOCAL EXAMINATIONS, FIFTY VioL_in.—Sevcik Method for Beginners, Op. 6, 
EXHIBITIONS PRACTICAI MUSK 1 TWELVE EX Part 3 ae ote 
HIBITION e THEORY OF MUSIK ! y awa d . — . ~~ . 
Fpl foe the Callens Leni emulates end | LOCAL CENTRI EXAMINATIONS 3 
t the | Ki n the ¢ n (Intermediate Grade) 
ViotiN.—Oscar Rieding Concertino in A minor, 
e OU 2 os a“ 
SCHOLARSHIPS. dere . : 
ager’ ars . © ; wei Mivennid Mase ain G, No. 1 nae. aa 
( war the following ects ; Compositi SINGING.—Jensen, ‘*‘ Gentle Zephyrs” in E flat 2 
. oO Violin, Vi . Harp, Wind Instr p . 
aa LONDON ACADEMY OF MUSIC. 
HIGHER EXAMINATIONS. INTRODUCTORY CERTIFICATE (Grade 3) 
D | y the HIGHER EXAMINA VIANOFORTE. —E. Bremner Sonatina . ; 
riOoNns I ) \SSOCIATE LICENTIATE, | . — ‘ 
sy tov © ‘a ~ | SILVER MEDAL (List B): 
The Prospect f the 7 De] t, the Regulations { PIANOFORTE.—Leschetitzky Les Deux Alouettes 2 
Higher Raame ane I Examination | 1NTRODUCTORY CERTIFICATE (Grades 1—4): 
} . SHELLEY FISHER, Secretary. VIOLIN, Sevtik Method for Beginners, Op. 0, 
M | M he r Squa W Part 5 ose I 
. . ‘ . cclr Publishers of 
a . 
HE GUILDHALL SCHOOL OF MUSIC.|.. “ 3 aa 
| WW , minutes of Ludgate Hill, Fleet Street, and) GRAHAM P. MOORE'S ¢ andidates’ SCALES 
Blackfr Stat District Railway) and AKPEGGIOS (in Five Books) gd. to 3 
M g yt ( p . of the ( fl as 
W " Mus " S N : . 
'  Redivtienl § oh =» gunlines npr st a B. i A, Hon. R.A.M. Complete Catalogues and Graded List of Music for the Pianoforte 
N F nter at 5 . ; forwarded post-free on application to the Publishers 
Prizes, M Scholarships, gi and assisted | pOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W 
pet a Subjects tat o, Singing, ; 
gan, Hart all Orchestral and Solo Instruments, Stage Training AND AT LEU » Parts, Vienna. 
I tion, Gesture, Fer g, and Opera. Lady Supete tendent has| publishers of Sevéfx’s Viotin METHOD, BERINGER’s PIANOFORTE 
ge of all la attending the Sct Pr ctus and form of| : Ra emeniiaa an nee = Bhamennes 
try free application to H. SAXE WYNDHAM, : I rk, and PracricaL TEACHING MATERIAL FOR Pan RTE 
Victoria Ex nt, E.C. Secretary. (GerMer) and Viottn (Kross) 
' S. COLERIDGE- TAYLOR'S 


INCIDENTAL MUSIC » STEPHEN PHILLIPS’S DRAMA 


TO BE PRODUCED AT THE NERO-> 


N aM M AL FESTIVAL, OCTOBER 2 PRELUDE : - 7 5 
— fi € 
Vi r 








aii d rROGE 4 AL MARCH : 
PHE KINGDOM Sing Ps 
FIRST ENTR’ACTE (** NERO”) 
AN ORATORIO Violin and Pia 


SECOND ENTR’ ACTE (‘‘ Popp.ra”’): 








SE y Pianof rte S 
Violin and Pianofort« 
: r ) - ' > String Parts. (/n the Press) 
I: | \\ A R ) - GA R NTE ez we Singing Girls’ Chorus”) : 





EASTE RN = ANCE 





—— Wind Parts and Full Scores MS. 


| Nove ( any. I London: Nove.to AND Company, Limited. 
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[USICIANS IN THE NATIONAL 
PORTRAIT GALLERY. 


jubilee of the foundation of the National 
Gallery furnishes a fitting opportunity for 
attention to some of the representations of 
ins which adorn its walls. On March 4, 
Earl Stanhope, P.S.A., moved a resolution 
House of Lords whereby this interesting 
uable institution was founded. His Lord- 
ad previously addressed a letter, of which 





Grosvenor Place, February 27, 1856. 


Sir,—I presume to send herewith to your Royal 


Highness the copy of a motion of which I gave notice 


last night in the House of Lords. 

It would be most especially gratifying to me if your 
Royal Highness should be inclined to feel any interest 
in the idea. 

It seems to me that if a space were at once obtained, 
a yearly grant of £500 in the estimates would suffice for 
purchases, and that the selection might be most properly 
confided to the present Fine Arts Commission, or any 
new commission over which your Royal Highness might 
be prevailed on to preside 

Iam, &c., 


STANHOPE, 


MADAME VESTRIS. 
CHARLES 
1797-1856. 


DRAWING BY 


(MRS, JAMES 


\“\ ER 


OLOU! 
(Photograph /y Mr. 


AL! 


MATTHEWS. ) 


RED E. CHALOD 


Emery Walker.) 





J/ 





the following is a draft, to his Royal Highness the 
Prince Consort, announcing his intention to invite 
public attention to the importance of forming 
British Historical Portrait Gallery : 
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letter his Royal Highness was pleased to 
Buckingham 


lo this 
return the following answer, dated 


Palace, the same day: 


My Dear Lorp STANHOPE, 

I have to thank you for your letter, and can only say 
that your scheme has my entire concurrence, and that I 
shall be 


thought 


ready to give it any assistance that may be 
advisable. 
Ever yours truly, 


B. P. 27, 1856. (Signed) \LBERT. 


hese letters are now exhibited to the public at the 
Gallery in connection with the portrait of the 
Prince Consort. The proposal met with the approval 
of the House of Commons: Parliament voted a 
grant of £2,000 for the first year’s operations, and 
a Board of Trustees was appointed by a Treasury 
Minute. ‘Temporary apartments were found for 
the pictures at 29, Great George Street, Westminster, 
and as soon as the Collection numbered fifty-six | 
the public were permitted to view the portraits on | 
two days in every week, the opening day being | 
January 1859. Eleven years later—at the| 
close of 1869, when the portraits amounted to 288 | 

the collection was removed to South Kensington, | 
where it remained until the autumn of 1885. The} 
outbreak of a fire in close proximity to the 
galleries occupied by the National portraits caused 
the Government to remove the collection to a 
place of greater security, with the result that its 


15, 


expense, provided that the Government wovld 
afford a site for it within a distance of a mile and 
a half from St. James’s Street. In response to 
this munificent offer, the Government proposed to 





JOHN PYKE HULLAH, LL.D. 
1812-1884. 
PEN( DRAW BY SIR W B. RICHMOND, K.C.B., 
(Photograph by Mr. Emery Watker.) 
Mr. Alexander a_ site at ‘Trafalgar Square, 


immediately at the back of and contiguous to the 
National Gallery. This site he accepted, and the 
new building was commenced in October, 1890. 
Its total cost has been £96,000, of which sum 
Mr. Alexander provided £80,000 and the Govern- 
ment £16,000 to complete the east wing. The 
new National Portrait Gallery, now housed in a 
building worthy of its priceless treasures, was 
opened to the public on Saturday, April 4, 1596. 
The portraits, busts, &c., under the charge 








THE REV. JOHN CURWEN. 
1816-1880, 
“ 
( ra y Mr. Emery Wi alker.) 
third home was the Bethnal Green Museum. In 
May, 1889, Mr. W. H. Alexander, of Shipton, 


\ndover, Hants, made an offer to the Government 
a National Portrait Gallery at his own 


> ) 
o build 


of Mr. Lionel Cust, M.V.O., the director, keeper, 
and secretary of the National Portrait Gallery, 
number 1,450; of these about thirty are 
of musicians or persons closely connected with 
music. The place of honour must be accorded to 
England's first great composer, Henry Purcell. 
This splendid portrait of the master-musician 
(reproduced as the portrait supplement to the 
present issue of THe Musica. Times) is by John 
Closterman, and is quite different from that by the 
same artist in the possession of the Royal Society 
of Musicians. Purchased by the trustees _ 
November, 1903, from a family in whose possession 
it had been for two hundred years, the portrait 1s 
the original of the engraving contained in Purcell’s 
‘Orpheus Britannicus’ (1698-1702), and judging 
by the inscription on the engraving—* Henricus 
| Purcell. tat. Sua. 37. ~it was painted 0} 


es in 


95 


~~ ener eens 
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( rman in 1695, the year of Purcell’s death at 
the age of thirty-seven. The dimensions of the 
pain.ing are 29 in. by 24} in. 


composer of ‘Home, sweet home,’ and of 


man’ glees, part-songs, songs, Xc., is doubly 
hon: ured by having two portraits in the national 
collection—one by a painter unknown, the other 
probably by G. H. Harlow. The former is repro- 
duced on p. 661. Sir Henry Rowley Bishop had a 





SIR ARTHUR SEYMOL 
1842- 
I 
(Photograph by Mr. 
most successful career as a composer for the stage : 


he also preceded Sir Frederick Ouseley in the 
Professorship of Music at Oxford, thus affording a 
remarkable study in contrasts. ‘There is a story 
told—we think it is of Rossini—to the effect that 


a foreign composer, whose memory for names was 
very trea 


herous, on meeting Bishop, shook hands, 





and to show that he knew whom he was greeting, 
although he could not recall the name, began to 
| whistle ‘Should he upbraid *! 

It is not suprising to find that Handel is here 
duplicated—(i.) a painting by Hudson, one of thi 
earliest acquisitions (No. 8) in the collection, 
and (ii.) a plaster bust, modelled by Roubilia 
Another non-native: musician—who, like Handel, 
became a very important factor in English 


M.V.O,. 


IR SULLIVAN, 


1890. 


musical life—is Sir Charles Halle, whose thoughtful 
features are here recalled in the fine painting by 
George Frederick Watts, R.A., who presented thi 
portrait to the nation in While in 
the region of musical knights we are reminded 
of a nonagenarian musician in the portrait of 
Sir George Smart, painted by William Bradley 


1595. 
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Sir George was the butt of Thackeray, who named 
him Sir George Thrum, an alias very much akin to 
In his * Ravenswing’ Thackeray depicts 
a musical party given by. Sir 
Thrum at his house in Great Portland 
Street. In the course of the evening, the host, 
addressing three of his * Miss 
Horsman, Mr. Craw, my dear Mrs. Ravenswing, 
begin the trio ? 


Strum. 
the incidents of 
Ci orgs 
guests, says: 
shall we 
you please. 
the “ Brigand’s Bride.” Miss Horsman takes the 
Page’s part: Mr. Craw is Stiletto, the Brigand ; 
my accomplished pupil is the Bride’—and the 
music began 
THE BRIbE (sings). 
My heart with joy is beating, 
My eyes with tears are dim. 
THE PAGE. 
Hler heart with joy is beating, 
Her eyes are fixed on him. 
THE BRIGAND. 
My heart with rage is beating, 
In d/ood my eye-balls swim.’ 





WILLIAM SHIELD. 
1748-1829. 
RY Gt t,t IANCH 


(Photograp y WV } ry Walker.) 


Silence, gentlemen, if 
It is a little piece from my opera of 


form the subject of a biographical sketch in these 
pages, when Sir Antonio Moro’s splendid portrait 
of him will be reproduced as a special suppleme 
Another amateur, Sir James Hope Grant, G.C.B., 
painted by his brother, Sir Francis Grant, P.R.A., 
is very musically depicted. ‘The famous genera! is 
represented playing his beloved violoncello, on 
which he was a first-rate performer. In this con 
nection an interesting anecdote is told in the notice 
of him in the * Dictionary of National Biography’ 
Major-General Lord Saltoun, a great lover of music, 
who had been appointed to command a portion of the 
British forces in the first Chinese war [1841], was in 
quest of a brigade-major, and Grant’s musical skill 
would render him a welcome associate during the tedious 
sea voyage. This consideration, added to Grant’s high 
military reputation, secured his appointment to the 
vacant post. 
The features of three famous sons of song are to 
be seen—Charles Dibdin, in a painting by Thomas 
| Phillips, R.A., and two Irishmen, Samuel Lover 
\(by E. A. Foley) and Thomas Moore (by C. 
| Moore) cut in marble. ‘Tom Bowling’ will long 
| preserve the name of the first of this distinguished 
|trio of musicians; Thomas Moore will surely not 
be forgotten, and who can restrain a smile in 
|listening to Samuel Lover’s ‘ Low back’d car’? 
| Here is a typical verse : 
Sweet Peggy round her car, Sir, 
Has strings of ducks and geese, 
But the scores of hearts she slaughters 
By far outnumber these ; 
While she among her poultry sits, 
Just like a turtle dove, 
Well worth the cage, I do engage, 
Of the blooming god of love. 
While she sits in the low-back’d car, 
The lovers come near and far, 
| And envy the chicken 
That Peggy is pickin’— 
\s.she sits in the low-back’d car 
A quartet of drawings by George Dance, R.A., 
| portrays Dr. Samuel Arnold, a former organist of 
Westminster Abbey; Dr. Charles Burney, the 
| historian of music; Charles Incledon, the singer, 
}and William Shield, Master of the King’s music 
land composer of ‘The Thorn, ‘The Wolf, 
|The Arethusa’ and many other songs and also 
}operas. As a friend of Vincent~Novello’s, Shield 
|must often have met Charles Lamb, who said, 
|‘ Shield has his merits, but Clementi, in my opinion, 
lis far above in the Sostenuto.’ Charles Lamb, 
/most unmusical of men, knew absolutely nothing 
about ‘the Sostenuto,’ but that word was quite 
good enough for him to sustain his little joke. 
The portraits of John Hullah (a pencil drawing 
by Sir W. B. Richmond, K.C.B., R.A.) and John 


As the first chairman of the Mendelssohn|Curwen (painted by William Gush) recall the 


Scholarship Committee, Sir George Smart naturally 
leads to the first scholar elected under that Trust, | staff v. tonic sol-fa notations. 


heated controversy of fixed 7. movable doh, and 
* Hullah’s system, 


Sir Arthur Sullivan, who bequeathed to the nation|as it was called, had a tremendous vogue in Its 


the portrait of himself painted by Sir John Everett | day. 
This representation of a gifted 
Although not 


Millais, P.R.A. 
composer is reproduced on p. 659. 


As an instance thereof, the old clerk at 
| Surrey Chapel—Carter Bunn Benn—named one 
|of his sons Watts Hullah Benn, ‘ because,’ he said, 





a professional musician, Sir Thomas Gresham must |‘ Watts wrote the hymns, and Hullah sang them. 
be mentioned by reason of his having founded the | It was at a conference of Sunday school teachers 
Lectureships, of which music is one, associated|held at Hull, in September, 1841, that the Rev. 


with his name : Sir Thomas may, before very long, | John Curwen started his Tonic sol-fa propaganda, 
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its notation on that which had previously | widowed octogenarian Earl of Essex in 1839; he 
invented by Miss Sarah Glover, of Norwich} died a year later, and she survived her husband 


1867), but which Mr. Curwen afterwards | forty-three years ; 
ed and changed until its present form was} Mrs. 





SIR HENRY 


ROWLE\ 
1786-1855. 


BISHOP. 


reached. musical 


Ihe portraits of these two 
ducationists are reproduced on p. 658. 
\t present ladies are only represented at ‘Trafalgar 
Square by three of their sex—Madame Vestris 
water-colour by A. 
Stephens, afterwards Countess of Essex (oil-paint 
ng by John Jackson, R.A.), and Mary Ann Paton 
(unfinished painting by Thomas Sully). 


iS a singer and actress. 
death, said : ‘ As a girl she was extremely bewitch 
ng, if not faultlessly beautiful—endowed with one 
ever bestowed on singers, and retaining its charms 
to the last—full of taste and fancy for all that was 


luxurious, but either not willing, or not able to| 


learn, beyond a certain depth. Her name is 
with the singing of C. E. 


sprightly song ‘ Cherry ripe.’ 


associated 


Vestris) into Poole’s comedy ‘Paul Pry ’—first 
acted at the Theatre Royal, Haymarket, September 
13, 1825-—in which she took the part of Phoebe. 
The words do not appear in the comedy itself, and 
the song might never have become known had not 
Vestris taken a fancy to it and launched it on the 
sea of popular favour. ‘ Kitty’ Stephens (as she 


was called) and Mary Anne Paton were no less 
beautiful in feature than in the tones of their lovely 
Both ladies were opera singers and married 
Miss Stephens espoused the 


Voices. 


into titled families. 


i. Chalon, R.A.), Catherine | 


Madame | 
Vestris (see her portrait on p. 657) achieved fame 
Chorley, writing after her | 


of the most musical, easy, rich, contralto voices | 


Horn’s | 


This song attained | 
ts popularity by being introduced (by Madame | 


Miss M. A. Paton (afterwards 
Wood), whose first husband was Lord 
William Pitt-Lennox, played the violin, could 
recite, and, as a singer, achieved great success 
as the heroine in Weber's ‘ Der Freischiitz’ at its 
first performance in England on July 23, 1824. 
While in this aristocratic region we may include, 
as a portrait closely connected with music, Charles 
| Mordaunt, third Earl of Peterborough (painter 
|uncertain), the husband of Anastasia Robinson, 
herself the daughter of a portrait painter, and one 
| of Handel’s most celebrated opera singers. 

There only remains to be mentioned Dr. Arne 
not altogether worthily represented by a caricature 
Arthur Goring Thomas (drawn in red chalks by 
| his brother Mr. Francis Inigo Thomas) ; John Gay 
}(a beautiful but unfinished sketch in oils by Sir 
Godfrey Kneller) ; Dr. William Croft, as a chorister 
boy (painter uncertain) ; and Thomas Britton, the 
musical small-coal man (painted by J. Woollaston). 
The portraits of Croft and Britton were reproduced 
in THE Musicat Times of September, 1g00, and 
August, 1906, respectively. 

In this brief account of musical subjects in the 
National Portrait Gallery it is hoped that enough 
has been said to call attention to a collection which 
is rich in historical and artistic interest, and well 
worth visiting ; also that the present possessors of 
| portraits of musicians and others may have their 











CATHERINE (KITTY) STEPHENS. 


ERW NTI I 


1794-1882. 


AINTED BY 


| attention drawn to the fact that there is still space 
for further additions, musical and otherwise. 


Dorrep CROTCHET. 
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LADY VIOLINISTS. 


Who was the first lady violinist ? This interesting 
nterrogation must be treated as a riddle and—given 


up! Certainly no attempt will be made to answer 


it in this chit-chat on fair fiddlers, nor is it proposed | 


to exhaust a subject that so largely concerns the 
feminine mind. From the historical point of view 
it may suffice to begin with the time of Mr. Pepys. 
An extract or two from his entertaining Diary 
often furnishes useful information, and invariably 
provokes a smile. On June 6, 1661, Mr. Pepys 
records : 

Here came two young gentlewomen to see Mr. Holland 
ind one of them could play pretty well upon the viallin, 
but, how these ignorant people did cry her up for it ! 
We were very merry. I staid and supped there, and 
so home and to bed. The weather very hot, this night 
I left off my wastecoat. 


Here we have an early instance of an amateur lady 


violinist (or viallinist face Mr. Pepys), and a little | 
outburst of the Diarist’s temper, with his inevitable | 


‘to bed’ reference, and the information, by 
inference, that he was in the habit of sleeping in 
his ‘ wastecoat.’ Three years later 
1664, the Diary has the following reference to 
Mrs. Pepys’s ‘woman,’ or lady’s-maid to adopt 
present-day parlance 
\t home I found Mercer playing on her Vyall which 
‘a pretty instrument, and so I to the Vyall and singing 


till late, and so to bed. 


Not only did Mr. Pepys and Mrs. Pepys’s maid 
perform on the vyall, but in 1666 one Gregory 
instructed the spouse of the eminent Diarist in the 
art of playing on that instrument. 

We may now turn from the amateurs of the 17th 
century to the professionals of the 18th. In this 
connection Dr. Burney (‘ History of Music,’ iv. 647) 
gives us a vague and tantalizing paragraph which 
reads 

This and the preceding year [1721-22] Mrs. Sarah Of¢y 
frequently performs solos at concerts on three several 
instruments : harpsichord, base-viol, and violin. 


The worthy doctor might have given a more detailed 
reference to a lady whose name is absolutely 
unknown. However, a little research among old 
newspapers at the British Museum has resulted in 
unearthing the following advertisement from the 
Daily Courant of February 17, 172%. 

rHE BENEFIT OF MRS. SARAH OTTEY. 

\t the Theatre Royal, in Lincoln’s Inn Fields, on 
Tuesday, being the 27th February, will be perform’d a 
Comedy call’d Love makes a man, or The Fop’s 
Fortune. In which will be perform’d several pieces of 
Musick on the Bass-Viol, Harpsichord, and Violin by 
Mrs. Ottey (being the last time of her appearing in 
Publick). With several entertainments of Dancing. 

Tickets to be had at Mr. Williams’s Coffee-house in 
St. James’s Street, and at Mr. Ottey’s at the Carpenters 
\rms in Honey-Lane- Market. 


FOR 


Here we have an instance of three-fold skill—a 
lady performer on a trio of instruments. Whether 
Mrs. Sarah Ottey’s performances were sandwiched 
between ‘Love makes a man, or The Fop’s Fortune’ 
and 
otherwise, is a 
whether Mr. 


As to 
the 


matter of 
was 


speculation. 
the landlord of 


Ottey 


September 28, | 


the ‘several entertainments of Dancing,’ or} 


| . , , 

|‘ Carpenter’s Arms,’ or whether he only temporarily 
resided at that hostelry, may be left to the 
investigations of some future writer, as may also 

| Mrs. Ottey’s first and earlier appearances as a 
bass-violist, a harpsichordist, and a violinist. 

| The venue may now be changed to Dublin, 
| where, it will be remembered, Handel’s ‘ Messiah’ 
| A é > ‘ . 

| obtained its first hearing on April 13, 1742. In 
the same year, and only four months after Handel 
|had left the Green Isle, a Miss Plunket, a lady 
| violinist and a pupil of the celebrated Matthew 
| Dubourg, then resident in the Irish capital, gave 
|her first concert in Dublin on December 6, 1742, 

| which is thus advertised in Fau/kner’s Journal of 

| November 20: 

} By subscription, for the Benefit of Miss PLUNKET, 

| at the Musick-hall in Fishamble-street, on Monday the 

| 6th of December, will be performed a Concert of Musick ; 

| in which Miss Plunket will perform several new Solos 

and Concertos on the Violin. Each Subscriber to pay 

One Guinea for four Tickets. Single Tickets Three 
British Half-Crowns. Subscriptions are taken at Mr. 
Neal’s in Christ-churchyard, and Mr. Manwaring’s 
Musick Shop in College-green, and by Miss Plunket, 

at Mr. Dubourg’s House in Henry-street. 


On the day following the concert, Fau/kner’s 
| Journal thus noticed the event: 

Yesterday evening Miss Plunket had her first concert 
at the Musick Hall in Fishamble Street, at which there 
was a most polite and numerous audience, who were all 
charmed with her Performance on the Violin, and gave 
her universal applause. 

Mrs. Storer sang three songs in the same concert, and 
gave general satisfaction to all present, who were highly 
pleased with her singing. 

Miss Plunket returns her humble Thanks to all the 
Ladies and Gentlemen who pleased to honour her with 
their company. 

Miss Plunket found her way to London—she 
appears to have added an extra ‘t’ to her name 
during her passage across the Irish Channel—and 
gave ‘A concert of musick’ on February 27, 174}. 
The advertisements of the day thus announced the 
event: 

At the particular desire of several persons of quality 

| For the Benefit of Miss Plunkett at the New Theatre in 

| the Haymarket, on Monday, February 27, will be 

| perform’d a concert of musick with several solos and 

| concertos on the violin by Miss Plunkett. 

Tickets to be had of Miss Plunkett’s Father’s lodgings, 

| the Bow-lamp in Pulteney Street. 

Boxes Half-a-guinea. Pit and gallery 5s 

|It would be interesting to know if Handel heard 
'Miss Plunket’s performances, either privately at 
Dublin, or publicly in London, and to have his 
‘opinion on female fiddlers, as probably he would 
| designate them. 

Whatever fame can be placed to the credit of 
| Mrs. Ottey and Miss Plunket, it is small compared 
| with the wonderful achievements of Madame Mara, 
| one of the greatest of vocalists who, however, began 
|her triumphant career as a girl-violinist. As the 

story of the early years of her life is well recorded 

in the Harmonicon of February, 1828, no apology 

is needed for a quotation from that interesting 

| musical journal : 

Gertrude Elizabeth Mara was born at Cassel, = 

| 23rd of February, 1749. _ She was the only child 0 
Johann Schmeling, a musician of that place, and lost 
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nother shortly after her birth. Owing to his very 
ed means, her father was unable to bestow upon 
he cares necessary at her tender age. His duties 
1 him much from home, and, in his absence, the 
Gertrude usually remained shut up in her solitary 
tment. Thus cut off from the sports of childhood, 
was obliged to seek amusement within herself. 
recollects that there was an old family clock in the 
, and one of her customary recreations was to sit 
watch the vibrations of the pendulum, beating time 
motion with her head and hand. This had the 


of impressing her mind with a certain pleasing 
ption of rhythm, so that the first time she heard 


MADAME MARA 








a performer upon the guitar, who was playing in the 
street, she ran to the window, mounted on a stool to 
get a sight of the musician, and beat the time on the 
window-ledge with a feeling of delight which was never 
after effaced from her mind. From this moment may be 
dated her love and disposition for music. 

Hler father had learned from an Italian the art of 
repairing musical instruments, and he converted this 
knowledge into a means of bettering the subsistence of 
himSelf and daughter. She used to seat herself on a 
high stool and watch him attentively while at his work. 
One day, he had just finished mending a violin, and 
then going from home, lefi it on his work-bench. The 





SCHMELING). 
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curiosity of a child led her to examine the instrument ; 
she was pleased with the sounds she drew from it, but, 
in a rather too violent fzs:zcafo movement, broke one of 
the strings. Her father returned; he scolded the 
presumptuous 77r/wosa, and threatened to punish her if 
ever she touched the instrument again. For some days 
the threat had its effect ; but her desire of hearing the 
pleasing sounds soon prevailed over the sense of duty, 
and again the delinquent was caught in the act of 
trying her hand upon the violin. The father approached 
her in a menacing attitude, as she stood trembling in a 
corner. ‘‘So,” said he, ‘‘ you have again disobeyed 
me ; now, as a punishment, I will make you learn to 
play that instrument.” But what was his astonishment, 
when he saw her run, and, seizing it with eagerness, 
draw from it tones of a soft and pleasing kind! The 
violin was now left at her free disposal, and, in a very 
short time, the assiduous scholar was able to run 
through the greater part of the scales with ease and 
correctness ; and but a few weeks more had elapsed, 
when little Gertrude was able to join her father in 
playing some easy duets. 


I'he poor wee child, deprived of a mother’s care, 
suffered from rickets, due, it is said, to her father’s 
custom of securing his daughter in an arm-chair 
while he attended to his affairs. Even in her fifth 
year she could not stand without support, and she 
was obliged to be carried to the place where she 
had to play. At a fair held at Frankfort the clever 
little maiden’s performances on the violin excited 
great wonder and admiration, so much so that a 
subscription was set on foot in order that she might 
receive a better education. At the age of nine, her 
health having greatly improved, Fraulein Schmeling 
went with her father to Vienna and gave some 


concerts there. ‘The English Ambassador was so 


struck with the child’s genius that he advised | 


Schmeling to take her to England, and at the same 
time furnished him with letters of introduction to 
influential friends in London. The little lady 


seems to have made her first appearance in 


England as one of a quartet of prodigies, judging | 
from the subjoined advertisement from the /d/rc | 


Advertiser of April 23, 1760. 


By Particular Desire 
\t the little Theatre in the Haymarket. 
This Day, April 23, there will be a Concert of 
Vocal and Instrumental Music. 
rhe vocal parts by Signor Tenducci, Signora Calori, 
and by Signor ()ualici. 
rhe Solos by young Performers, who never appeared 
Public, as a solo of Signor Giardini’s on the Violin 
y his Scholar Master Barron, thirteen years old; a 
Lesson on the Harpsichord by Miss Burney, nine years 
old ; with a Sonata of Signor Giardini’s accompanied by 
a Solo on the Violoncello by Master Cervetto, 
a Duet on the Violin and Violoncello 
a (Juartetto by 


i Violin ; 
eleven years old ; 
y Master Barron and Master Cervetto ; 
Miss Schmeling, Master Barron, Master Cervetto, and 
Miss Burney. With several full Pieces by a select Band 
of the best performers. 

The doors to be opened at five o'clock. To begin 
at seven. 

Pit and Boxes laid together at Half-a-guinea. Gallery, 
Five shillings. 

Tickets to be had at Arthur's, St. James’s Street ; 
at Mr. Walsh’s music-shop, Catherine Street; at Mr. 
Johnson’s music-shop, Cheapside, and at the Theatre ; 
where Ladies are desired to send their servants to 


keep places. 


| English dames of ‘quality’ in those days did rot 
|consider the violin to be suitable for ladies, so 
little Miss Schmeling forsook the career of an 
| instrumentalist and became a queen of song. 
|In that capacity she made a great name and 
|plenty of money. 

A lady violinist of quite a different stamp was a 
Mis. Chazal, by birth an Italian lady. In Grove’s 
‘Dictionary of Music and Musicians’ (1st edition 
vol. i., p. 580/—the name is absent from the new 
edition) we read, above the signature of the late 
Julian Marshall : 

Gambarini Signora, sang the part of 1st Israelitish 
woman in ‘ Judas’ April 1, 1747. She was a soprano, 
but her name does not occur again. 


(This was the first performance of the oratorio.) 
After her marriage the genius of Signora Gambarini 
appears to have considerably developed. Not 
only did she continue to sing, but she composed, 
| played the organ, and—the violin! An advertise 
|ment in the Public Advertiser of May 14, 1764, 
|testifies to the combined accomplishments of 
this remarkable lady : 
FOR THE BENEFIT OF MRS. CHAZAL. 

At the Great Exhibition Room, Spring Gardens, this 
day the 14th of May, will be performed MRs. CHAZAL’s 
(late Miss Gambarini) GRAND CONCERT of vocal and 
instrumental music, by the best performers ; the first 
violin and a solo by Mr. Barthélémon; to conclude 
with a Ball. 

Act I. Overture with French Horns ; Ode on the 
occasion of Peace, composed by Mrs. Chasa/. Grand 
Concerto on the organ, by Mrs. Chaza/. ActII. Solo 
on the violin ; Italian song and Lesson on the Harpsi 
chord, by Mrs. Chasa/; Concerto with Hautboys. 
Act III. Ode on the Accession to the Throne, composed 
by Mrs. Chasa/ ; Concerto on the organ by Mrs. Chasa/ 
Grand Concerto with French Horns and Kettledrums. 
The whole to be conducted by Mrs. Chaza/. 

t=" Tickets Half-a-guinea to be had at Mrs. Chazal’s, 
| the corner of Castle Court, opposite the new Exchange 
Buildings in the Strand, where are to be seen and sold, 
a capital collection of pictures from ten in the morning 
till four in the afternoon every day. 

As Mrs. Chazal would make the entertainment as 
agreeable as possible to those who will honour her with 
their presence, she has engaged the following two 
celebrated singers: Signora Cremoni, and Signor 
Gustinelli. 





In the study of any subject connected with art, 
the letters and journals of observant and trust 
| worthy travellers are often of interest and value. 
| Horace Walpole is a case in point. In 1769 he 
| visited at Saint-Cyr, near Versailles, the home 
| which the Marquise de Maintenon established for 
| poor girls of good family, and he thus records his 
| impressions in a letter dated September 17, 1759: 
| The young ladies who were playing at chess, were 

ordered to sing to us the choruses of Athaliah ; in another 
| room they danced minuets and country-dances, while a 

nun, not quite so able as St. Cecilia, played on a violin. 
It should be remembered that Racine wrote his 
|‘ Athalie’ for the young ladies at Saint-Cyr. 

In 1770 Dr. Burney was in Venice, of which he 
says (‘ Present state of music in France and Italy’): 


The city is famous for its couservatortos, or musica 
schools, of which it has four—the Osfidale della Picta 
the Mendicanti, the Zucurabile, and the Osfidaletto 4 
S. Giovanni e Paulo, at each of which there is 4 
performance every Saturday and Sunday evening, as 
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MADAME G 


well as on great festivals. I went to that of the /%/a 
the evening after my arrival, Saturday, August 4 [1770]. 
The present J/aestro di Capella is Signor Furlanetti, a 
priest, and the performers, both vocal and instrumental, 
are all girls; the organ, violins, flutes, violoncellos, and 
even French horns, are supplied by these females. 


Burney was so charmed with this feminine 
orchestra that he paid a second visit to the /%?/a, 
and says : 


The girls played a thousand tricks in singing, 
particularly in the duets, where there was a trial of skill 
and of natural powers, as who could go highest, lowest, 
swell a note the longest, or run divisions with the 
greatest rapidity. They always finish with a symphony; 
and last Wednesday they played one by Sarte, which I 
had before heard in England, at the opera of the 
0 The band here is certainly very powerful, 
as there are in the hospital above a thousand girls, and 
out of these there are seventy musicians, vocal and 
instrumental. 


At th 


impitade. 


VWendicanti a concert, which lasted two 


hours, was specially prepared for the benefit of 


the musical historian, who says: 

It was really curious to see, as well as to hear, every 
part of this excellent concert performed by females— 
wilt “ 
violins, tenors, basses, harpsichord, French horns, and 
even double-basses—and there was a prioress, a person 





\UTHEROT. 


in years, who presided ; the first violin was very well 
played by Antonia Cubli, of Greek extraction. 

It was here that the two celebrated female performers, 
the Archiapate, now Signora Guglielmi, and Signora 
Maddalena Lombardini Sirmen, who have received 
such great and just applause in England, had their 
musical instructions. 

Another distinguished traveller, who visited 
Venice ten years after Burney, may be quoted. 
This is how William Beckford, of Fonthill, records 
his impressions of the lady orchestra at the 
Mendicanti institution in the year 1780: 


The sight of the orchestra still makes me smile. You 
know, I suppose, it is entirely of the female gender, 
and that nothing is more common than to see a delicate 
white hand journeying across an enormous double-bass ; 
or a pair of roseate cheeks puffing with all their efforts, 
at a French horn. Some that are grown old and 
Amazonian, who have abandoned their tiddles and their 
lovers, take vigorously to the kettle-drum; and one 
poor limping lady, who had been crossed in love, now 
makes an admirable figure on the bassoon. 


Lord Mount Edgcumbe, in 1784, records a 
similar experience at the same place, when he had 
‘not only the pleasure of hearing a delightful 
selection of music, but the almost incredible sight 
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of an entire orchestra of female performers. . . I | 
have met with more than one female player on the 
violin who had received their instruction in them 
the musical academies at Venice].’ One of 
these ‘female performers’ was Maddalena Laura 
Lombardini de Sirmen (or Syrmen), born at 
Venice in 1735, and educated at the Conservatorio 
det Mendicanti there. She subsequently studied 
with Tartini at Padua, who took a very great 
interest in his pupil. Not a few letters are extant 
in proof of this, one especially which gives to the 
fair player detailed advice as to her technical 
studies. This letter, though very long, we give 
in Burney’s translation, because of its educational | 
value to violin students : | 

Padua, March 5, 1760. | 
My very much esteemed Signora Maddalena, 


Finding myself at length disengaged from the weighty 
lusiness which has so long prevented me from perform- 
ing my promise to you, I shall begin the instructions you 
wish from me, by letter; and if I should not explain 
myself with sufficient clearness, I entreat you to tell me 
your doubts and difficulties, in writing, which I shall 
not fail to remove in a future letter. 

Your principa! practice and study should, at present, 
be confined to the use and power of the bow, in order to 
make yourself entirely mistress in the execution and 
expression of whatever can be played or sung, within 
the compass and ability of your instrument. Your first 
study, therefore, should be the true manner of holding, 
balancing, and pressing the bow lightly, but steadily, 
upon the strings, in such manner as that it shall seem to 
breathe the first tone it gives, which must proceed from 
the friction of the string, and not from percussion, as by 
a blow given with a hammer upon it. This depends on 
laying the bow lightly upon the strings, at the first 
contact, and on gently pressing it afterwards ; which, 
if done gradually, can scarce have too much force given 
to it—because, if the tone is degun with delicacy, there 
is little danger of rendering it afterwards either coarse or 
harsh. 

Of this first contact, and delicate manner of beginning 
a tone, you should make yourself a perfect mistress, in 
every situation and part of the bow, as well in the 
middle as at the extremities; and in moving it up, as 
well as in drawing it down. To unite all these laborious 
particulars into one lesson, my advice is, that you first 
exercise yourself in a swell upon an open string—for 
example, upon the second, or /a: that you begin 
Pianissimo, and increase the tone by slow degrees to its 
fortissimo ; and this study should be equally made, with 
the motion of the bow up, and down ; in which exercise 
you should spend at least an hour every day, though at | 
different times, a little in the morning, and alittle inthe | 
evening ; having constantly in mind that this practice is, | 
of all others, the most difficult, and the most essential | 
to playing well on the Violin. When you area perfect | 
mistress of this part of a good performer, a swell will be | 
very easy to you—beginning with the most minute 
softness, increasing the tone to its loudest degree, and 
diminishing it to the same point of softness with which 
you began ; and all this in the same stroke of the bow. 
Every degree of pressure upon the string, which the 
expression of a note or passage shall require, will, by | 
this means, be easy and certain ; and you will be able to 
execute with your bow whatever yo. lease. Afterthis, | 
in order to acquire that light pulsation and play of the | 
wrist from whence velocity in bowing arises, it will be 
best for you to practise, every day, one of the ad/egros, | 

{ 





of which there are three, in Corelli's solos, which 
entirely move in semiquavers. The first is in D, in 
playing which you should accelerate the motion a little 
each time, till you arrive at the greatest degree of swift- 
ness possible. But two precautions are necessary in 
this exercise. The first is, that you play the notes 


staccato, that is, separate and detached, with a little 
space between every two, for though they are writte1 
thus : 


they should be played as if there was a rest after eacl 
note, in this manner : 





The second precaution is, that you first play with the 
point of the bow ; and, when that becomes easy to you, 
that you use that part of it which is between the point 
and the middle ; and, when you are likewise mistress of 
this part of the bow, that you practise in the same 
manner with the middle of the bow. And, above all, 
you must remember, in these studies, to begin the 
allegros or flights sometimes with an up-bow, and some 
times with a down-bow, carefully avoiding the habit of 
constantly practising one way. 

In order to acquire a greater facility of executing swift 
passages in a light and neat manner, it will be of great 
use if you accustom yourself to skip over a string 
between two quick notes in divisions like these : 


x 





Of such divisions you may play extempore as many as 
you please, and in every key, which will be both useful 
and necessary 

With regard to the finger-board, or carriage of the 
left hand, I have one thing strongly to recommend to you, 
which will suffice for all, and that is the taking a violin 
part—either the first or second of a concerto, sonata, or 
song (any thing will serve the purpose)—and playing it 
upon the half-shift ; that is, with the first finger upon G 
on the first string, and constantly keeping upon this 
shift, playing the whole piece without moving the hand 
from this situation, unless A on the fourth string be 
wanted, or D upon the first; but, in that case, you 
should afterwards return again to the half-shift, without 
ever moving the hand down to the natural position. 
This practice should be continued till you can execute 
with facility upon the half-shift any violin part, not 
intended as a solo, at sight. After this, advance the 
hand on the finger-board to the whole-shift, with the first 
finger upon A on the first string, and accustom yourself 
to this position, till you can execute everything upon 
the whole shift with as much ease as when the hand is 
in its natural situation; and when certain of this, 
advance to the double-shift, with the first finger upon B 
on the first string. When sure of thattikewise, pass to 
the fourth position of the hand, making C with the first 
finger, upon the first string: and, indeed, this is a scale 
in which, when you are firm, you may be said to be 
mistress of the finger-board. This study is so necessary, 
that I most earnestly recommend it to your attention. 

I now pass to the third essential part of a good 
performer on the Violin, which is the making a good 
shake; and I would have you practise it slowly, 
moderately fast, and quickly ; that is, with the two notes 
succeeding each other in these three degrees of adaygio, 
andante, and presto; and, in practice, you have great 
occasion for these different kinds of shakes; for the 
same shake will not serve with equal propriety for a slow 
movement as for a quick one. To acquire both at once 
with the same trouble, begin with an open string— 
either the first or second, it will be equally useful : 
sustain the note in a swell, and begin the shake very 
slowly, increasing in quickness by insensible degrees, 
till it becomes rapid, in the manner following : 
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you must not rigorously move immediately from 
\iquavers to demisemiquavers, or from these to the 
t in degree ; that would be doubling the velocity of 
shake all at once, which would be a skip, not a 
idation ; but you can imagine, between a semiquaver 
1 a demisemiquaver, intermediate degrees of rapidity, 
icker than the one, and slower than the other of these 
acters. You are, therefore, to increase in velocity, 
the same degrees, in practising the shake, as in 
dness, when you make a swell. 
ou must attentively and assiduously persevere in the 
ctice of this embellishment, and begin at first with an 
n string, upon which, if you are once able to make a 
d shake with the first finger, you will, with the 
iter facility, acquire one with the second, the third, 
the fourth or little finger, with which you must 
ctise in a particular manner, as more feeble than the 
rest of its brethren. 
I shall at present propose no other studies to your 
lication: what I have already said is more than 
sufficient, if your zeal is equal to my wishes for your 
wovement. I hope you will sincerely inform me 
ther I have explained clearly thus far; that you will 
ept of my respects, which I likewise beg of you to 
present to the Princess, to Signora Teresa, and to 
Signora Clara, for all whom I have a sincere regard ; 
believe me to be, with great affection, 


Your obedient and most humble servant, 


GIUSEPPE TARTINI. 


After her marriage to Luigi de Sirmen—a 
violinist and chapel-master at Bergamo—Tartini’s 
pupil visited England in 1771. At the Lenten 
Oratorios given in Covent Garden Theatre she 
played, between the parts of ‘ Judas Maccabeeus,’ a 
violin concerto of her own composition and was 
‘received with uncommon applause.’ At her 
benefit concert in the same year—April 15, 1771— 
she played a pianoforte concerto, and two years 
later she appeared as an opera singer at the King’s 
Theatre. In spite of her Tartini pupilage and 
great gifts, Madame Sirmen failed to hold her 
position as a violinist and she ultimately became a 
concert-singer at the Court of Saxony. Eitner 
(Quellen Lexikon) gives a list of her various 
compositions : six concertos for harpsichord ; nine 
concertos for violin; six trios 4 deux violons et 
violoncello obligé; six duets for two violins, 


dedicated to the Duke of Gloucester, &c., some of 


which were published in London and one title-page 
describes the composer as ‘éléve du 
Tartini de Padone.’ 

Special interest is attached to the next lady in 
our survey by reason of her connection with 
Mozart and the creation of one of his 
beautiful sonatas for pianoforte and violin. Born, 
in 1764, at Ostiglia, near Mantua, Regina 
Strinasacchi justified her name by becoming a 
queen of violinists. She received her education 
at one of those Venice music-schools — already 
mentioned—the Conservatorio della Pitta, and at 
Paris. Good looking, attractive in manner, and a 
brilliant performer, the fair damsel won great 
admiration wherever she went. After having 
travelled through Italy she made her way to 
Vienna, and at the National Court Theatre in the 
Burg gave two concerts, on March 29 and 
April 24, 1784. She was then a girl of twenty 
summers. The young artist was most anxious to 
obtain a new piece for performance at her concert 


célébre 


most | 


that would give distinction to the event and that 
she might play in conjunction with an artist worthy, 
by his reputation and talent, of such an honour. 
To whom should Miss Strinasacchi go but 
to Mozart? No one could so well satisfy her 
artistic vanity, and no name would look better 
than Mozart’s by the side of her own in the 
programme. She -therefore asked Mozart to 
compose a sonata for pianoforte and_ violin 
specially for the occasion, and to play it with 
her at her concert. Mozart, good-natured man, 
appears to have been unable at any time to 
refuse requests of this nature, quite regardless 
whether the favour asked of him was by one 
worthy or unworthy. And then no thought of 
remuneration entered his mind: he worked 
gratuitously for those who could not or would not 
pay, notwithstanding the fact that these repeated 
demands on his good nature were often 
inconvenient, not to say actually disagreeable. 
However, nothing but the most generous feelings 
animated the master in acceding to the wish of 
the fair young violinist. In a letter dated Vienna, 
April 24, 1784, Mozart said to his father : 


We have here at the present time the celebrated 
Strinasacchi, from Mantua, an excellent violinist. Her 
playing is remarkable for taste and expression. I am 
composing a sonata, which we are to play together on 
Thursday, at her concert in the theatre. 


Mozart’s father endorsed the opinion of his son as 
to the young lady’s interpretative gifts. He wrote 
from Salzburg (in 1785) : 

Every note is played with expression, even in 
symphonies, and I have never heard a more moving 
adagio than hers; her whole heart and soul is in the 
melody she delivers, and her power and beauty of tone 
are equally remarkable. I believe, as a rule, that a 
woman of genius plays with more expression than a man. 
(Otto Jahn’s Z7fe of Mozart: English edition, ii. 336.) 


Could there be higher praise, and that from a 
father and son so eminently qualified to judge ? 
To return to the sonata. In the first place its 
composition required greater care than the odds 
and ends which Mozart threw off for the nonentities 
who pestered him for ‘something from his pen.’ 
Regina was an exceedingly fine performer, and was 
not Mozart himself to share her triumphs at the 
concert? It could surely not be any distrust in 
his own powers that caused him to delay putting 
| pen to paper ; but who knows, that terrible bugbear 





‘of procrastination, which so often sterilises the 
brain of the creative artist, be he musical or 
literary, may for the moment have atrophied his 
brain. At all events, he kept putting off the task 
of composition from day to day, until, at last, the 
morning before the concert arrived, and not a 
note had _ been _ written! Directly Regina 
learned the state of affairs she rushed in a state of 
desperation to Mozart. She fortunately found 
him at home, and, putting down her pretty foot, 
told him that she would zo/ leave the house 
until she had, at least, obtained the violin part 
of the promised sonata! ‘The master thereupon 
set to work, and as so often happens under such 
| circumstances, with the most satisfactory results. 
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Having actually dragged the violin part out of the 
dilatory composer, the young lady began most 
diligently to practise her part, as she had only 
that evening and the following morning to prepare 
the work for public performance. Mozart, busy 
man that he was, forgot all about the rehearsal 
that had been arranged! but he happily 
appeared at the concert. To reproach him for 
not having rehearsed the work would have been 
the best had to be made of a difficult 

one that was fraught with great danger, 
the tension of the girl 


useless, 
situation 
considering 
violinist. 
The performance of the specially - composed 
sonata began. The audience, ignorant of the 
conditions under which it was being presented, 
were lost in admiration at the wonderful manner 
in which the two artists interpreted the music and 
executed the most difficult passages. ‘The Emperor, 
who occupied the Imperial box, scrutinised the 
performers through his glass, and in so doing| 
discovered that one of the pair of| 
not difficult to guess which—had 
nothing but a sheet of almost blank paper on| 
the music-desk. His Majesty was not mistaken. | 
Mozart, having created the entire sonata in his| 
wonderful brain, had not found time to write down | 
the pianoforte part. The Emperor (Joseph II.) | 
asked to see the music, only to find nothing in the | 
pianoforte part but bar-lines and the violin notes. 
‘What! have you again let it come to this?’ 
asked the Emperor. ‘ Yes, your Majesty,’ replied 
Moz art, ‘but not a single note has been omitted.’ 
The sonata in question is the beautiful composi- 
tion in B flat (Kéchel No. 454, and No. 15 in the 
Peters edition) The autograph shows that 
Mozaart afterwards filled in the complete pianoforte 
part in ink of a slightly different colour from 
that which he first used. Thus the state of the 
MS. at the first performance of the sonata can 


nervous 


thought he 
players—it is 





readily be seen. | 

Signora Strinasacchi interpreted the music of 
Haydn with great charm, its gay strains perfectly | 
harmonizing with her vivacious temperament. 
She played his quartets at the Viennese Court and 
elsewhere with peculiar naiveté and humour, and 
was much applauded for her delicate and expres- 
sive rendering of a solo in one of them. Haydn 
made the acquaintance of Regina Strinasacchi at the 
lodgings of Michael Kelly, during the Irish actor's 
sojourn at Vienna. She—who is also said to have 
been an excellent performer on the guitar—married 
Johann Conrad Schlick, a distinguished violon 
cellist in the ducal chapel at Gotha, and died in 
1823. Unlike nearly all lady virtuoso violinists, 
before and after her, she does not appear to have 
visited England. 

No French artist has so far been introduced in 
this gossip on lady violinists. An _ interesting 
representative of the school was Madame Louise 
Gautherot, who, strangely enough, is not noticed 
by either Fétis or Grove, though her name appears 
in the ‘ Dictionary of Musicians’ (1824). Mendel 


states that her birth-name was Deschamps and 
that she first appeared in 1783 at a Concert Spirituel 


in Paris. <A pupil of Viotti, she doubtless profited 
greatly by the tuition of that great master. In 
1789 Madame Gautherot visited England and 
made her first appearance at the first Professional 
Concert of the season given at the Hanoy 
Square Rooms on February 9, 1789. The adve1 
tisements of the concert state that ‘The Ladies’ 
tickets are Black, and the Gentlemen’s Red.’ The 
Morning Fost thus records the French lady’ 
English début : 


S. 


A Lady named Madame Gautherot appeared for the 

first time at this Concert, and exhibited very great 
abilities on the violin. Her style of performance was 
expressive, and displayed very great execution. The 
connoisseurs spoke of her in high terms. 
Her second appearance was at one of the oratorio 
performances given during the season of Lent at 
Covent Garden Theatre. ‘Oratorios,’ says W. T. 
Parke in his ‘ Musical memoirs,’ ‘ unexpectedly 
started up this season at Covent Garden Theatre 
at play-house prices.’ It was at a ‘ Messiah’ 
performance—February 28, 178g9—that Madame 
Gautherot performed, when she played her solo 
between the parts of the oratorio. The Morning 
Post said : 


Madame Gautherot’s concerto on the violin was equal 
to any performance on the same instrument by the first 
musical master of the present times. The audience 
were enraptured with it, and the applause lasted for a 
long continuance. 


We are also told that ‘the band was uncommonl) 
strong.’ Parke, the oboeist (already quoted 
from), says that while Madame Gautherot played 
‘a concerto on the violin with great ability, the 
ear was more gratified than the eye by this lady's 
masculine effort.’ Again, referring to the same 
performer, he makes the anti-feminine remarks : 


It is said by fabulous writers that Minerva happening 
to look into the stream whilst playing her favourite 
instrument, the flute, perceiving the distortion of coun 
tenance it occasioned, was so much disgusted that she 
cast it away, and dashed it to pieces. Although I would 
not recommend to any lady playing on a valuable 
Cremona fiddle to follow the example~of the goddess, 
yet it strikes me that if she is desirous of enrapturing her 
audience, she should display her talent in a situation 
where there is only just light enough to make ‘ darkness 


visible.’ 


The year 1808 is given in the ‘ Dictionary o! 


Music and Musicians’ as that in which Madame 
Gautherot died. It should be added that she 
played a violin concerto at the first concert 
conducted by Haydn in this country —at the 
Hanover Square Rooms, March 11, 1791. 
The two portraits which illustrate this article 


are from the collection of Mr. Arthur F. Hill, 
who has kindly allowed their reproduction. ‘That 
of Madame Gautherot (p. 665) is one ol 


Bartolozzi’s lesser known works and was published 
in 1791: it is the earliest known portrait of 
violinist. 
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, FORGOTTEN CONCERT ROOM. 
(C onc lide 7 {row pag ¢ ) 
the few people who are aware of the 


é nce of Hickford’s Room, its chief interest 
n the fact that in 1765 Mozart gave a 
( rt in it shortly before he left England. It is 
not. however, generally known how very nearly it 
was the scene of his first public appearance soon 
aftr his arrival in this country in the spring of the 
wevious year. The talk of the town was busy with 
the little boy, so extraordinarily clever and graced 
with such charming manners that all the Court 
ladies from the Queen downwards had already 
fallen in love with him. He had as yet only 


played before the King and Queen, and his father 
was Waiting for a suitable opportunity to bring him 
before the public. ‘This presented itself in May, 
1764, when Signor Graziani, the violoncellist, gave 
his benefit concert at Hickford’s Room. Leopold 
Mozart had done well in rather withholding his 
precocious son from performing before a large 
ane nce till the reports of his marvellous talents 
had been widely circulated about town and had 
excited general curiosity. Everyone now was 
anxious to see and hear this child who had already 
astonished and delighted the most accomplished | 
musicians on the Continent. 

It is quite certain that Graziani was eager to 
make sure of such an attraction for his concert, 
and he advertised it widely beforehand, mentioning 
‘\ Concerto and Solo on the Harpsichord by 
Master Mozart, who is a real Prodigy of Nature ;| 
he is but Seven years of 
sight, and composes amazingly well. He has had 
the honour of 
greatly to their satisfaction.’ In a later announce 
ment he speaks of 
Seven years old, and allowed by Everybody to be 
a Prodigy for his Age.’ Some of the best soloists 
in London performed at this concert, 
Giardini, and Florio the well-known flautist. ‘The 
singers were Signor: is Sartori and Cremonini, and 
Signor Maziotti. ‘The Opera band was engaged to 
accompany the concertos and play ‘A full piece.’ 
The tickets were half-a-guinea each, but there can 
be no doubt that they were all sold, and that the 
habitués of our concert room eagerly awaited the 
appointed day on which they should become 
acquainted with this ‘Prodigy of Nature.’ Alas! 
they were doomed to disappointment. ‘Things did 
not turn out happily for Signor Graziani. To 
begin with he had to postpone his concert from 
the 17th to the 22nd of May on account of the 
pre-engagement of the Opera band, and on the 
morning of May 22 his subscribers beheld an 
ominous statement at the end of his advertisement 
as follows 


I had declared in the Public Advertiser of May 17 
Mr. Mozard ; but as he is sick I cannot promise that he 
will play. 


was indeed sick, and 
appearance in_ public 
fortnight and did not} 


Poor little ‘Mr. Mozard’ 
as everyone knows his 
was delayed for another 


age, plays anything at 
exhibiting before their Majesties | ' 


‘Master Mozart, a Boy, who is | 


including | Century both were in common use. 
g ; an , 
| cellists were principally Italians who had studied 





take place at Hickford’s Room, but at the Great 
Room in ‘Spring Gardens. In connection with 
Mozart another violoncellist may be mentioned, 
Signor Cirri, who made his first appearance at 
Hickford’s on May 16, 1764, the occasion of 
Mr. Marella’s benefit. Mr. Marella played the 
violin and the viol d’amore and performed his 
own compositions on both instruments. Signor 
Cirri was also a composer, for Mr. Marella states 
in his programme : 

A Solo on the Violoncello by the famous Signor Cirri 
lately arrived from Italy, this being the first time of his 
performing in Public in England: This Solo and 
Overture of Signor Cirri’s Composition. 


If Cirri was famous in his own country he 
sustained his reputation here. He immediately 
became popular and during many years was 
engaged by the best artists in London for their 
concerts. He played at the first concert given by 
Mozart and his sister in the following June, and 
1e was associated with them the next year at 
Hickford’s Room when they bade farewell to the 
English public that had tired of their performances. 

Hickford’s Room was a very favourite resort of 

| violoncellists, of whom there were many at this 
| particule jar period. Besides those already mentioned, 
| Se arpettini, the two Cervettos, and Siprutini all 
|gave concerts in Brewer Street. Young Master 
| Crosdill appeared at Siprutini’s concert, and with 
| that master played a ‘ Duetto for two violoncellos.’ 
| It was a very good concert this, the instrumentalists 
|were of the first rank, including the violinist 
Barthelemon, and the ‘Vocal Parts by three 
| Capital Performers, whose names on Account of 
their Engagements at the Theatres, Mr. Siprutini 
is not Authorised to publish.’ 

The violoncello has long entirely superseded 
the viol da gamba as a bass instrument in all 
music for strings, but in the middle of the 18th 
The violon 


in their own country, but who upon arriving in 
England found life here so much more profitable 
that they generally remained here, if not for life 
at least for many years, teaching, and playing at 
concerts and the theatres. It is possible the viol 
da gamba might sooner have gone out of fashion 
but for the famous Abel, whose beautiful playing 
never failed to move and delight his audience. 
The walls of the Brewer Street concert-room have 
echoed many times to the tender, plaintive tones 
of his instrument; sometimes in flowing adagios 
that he above all others knew how to interpret, 
sometimes in gay suites of the old dances that set 
little feet in high-heeled shoes tapping on the floor. 
The year 1766 brought with it several interesting 
musical events. In February a remarkable concert 
was announced : 
For the Benefit of the Brothers Colla, Italians, Lately 
relieved from Slavery in Algiers, by the King of Poland. 
At Hickford’s Great Room in Brewer Street, 
This Day the 18th of February will be a Concert of 
Vocal and Instrumental Music. Under the Direction 
of Signor Vento. 
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The Vocal Part by Signora Frasi. Several Solos 
and Concertos by the said Brothers Colla, upon the 
Calascioncino and Calascione, both Instruments of Two 
Strings, of a quite new Construction. First Violin 
Signor Barthelemon who will likewise play a Solo, A 
Concerto on the Violoncello by Signor Cirri, A Concerto 
on the German Flute by Mr. Tacet, A Concerto on the 
Oboe by Mr. Eiffert. 

To begin exactly at seven o’Clock. 

Tickets Half a Guinea each; to be had at the 
Prince of Orange Coffee House in the Haymarket ; 
and at the Brothers Colla, at Mr. Michelli’s opposite to 
Bertrovalli’s Italian Warehouse in the Haymarket. 

The Brothers Colla have had the Honour to perform 
before their Majesties, as well as in all the foreign 
Courts in Europe, where they met with great 
Encouragement; their Instruments being very extra- 
ordinary, and their Execution surprising. 

Any Gentlemen or Ladies that are desirous of hearing 
them in private, by sending a line to the Above Places, 


may be waited on immediately. 


There can be no doubt that there was a crowded | 
attendance at this concert. The Italians took the | 
town by storm ; their instruments were so strange, | 
their story so romantic. Captured by some of | 
the pirates who infested the Mediterranean and 
sometimes even ventured into the English Channel, 
the brothers had been kept prisoners in Algiers, a| 
place known but little by English people in those days | 
and of which many strange stories were told. The 
King of Poland, by whom they were released from 
their state of slavery, was the unhappy Stanislaus 
Augustus, the last monarch who occupied the 
throne of that ill-fated country. He was a man of 
refined and elegant tastes, but a weak and incom- 
petent ruler and far more fitted for a student than 
aking. It is impossible to say how the case of the 
Brothers Colla came before his notice, and whether 
the cause of their release was of a political or private 
nature. The remarkable instruments introduced 
by these two picturesque figures were of the lute 
family. The calascione is mentioned by Father 
Bonanni, writing in 1722, as being then in use in| 
the kingdom of Naples, and a modern author | 
speaks of it as being still employed in Sicily. But | 
all writers are agreed as to its Eastern origin in 
common with other forms of the lute. It belongs to 
an exceedingly old type possibly derived from the 
ancient Egyptian nofre, having a comparatively 
small body and a neck five or six feet in length 
provided with frets. The number of strings was 
generally two, sometimes four or six, and it was 
played either with a plectrum or with a quill. It 
was in common use in the 18th century in 
Turkey, Egypt, and the countries along the North 
African seaboard, and very similar to if not identical 
with the tambourra of to-day. No doubt the 
calascione was introduced into Sicily and Southern 
Italy by the Saracens, but it seems never to have 
travelled far northward nor to have appeared 
previously in England, where various other kinds of 
The calascioncino 
small ; 








lute were common enough. 
was, as its name signifies, a 
After their first 


variety of 


appearance the 


calascione. 


Brothers Colla are to be found playing at a gre 
many concerts at Hickford’s Room, and other 
places besides. Their history and experiences si 
rounded them with a kind of mysterious atmosphere 
that imparted a delicate distinction to the occasions 
on which they appeared in public. Every conce 
giver of reputation, every newcomer was anxious to 
secure their services, so sure were these wonderful 
brothers to draw a good audience. 

Music in those days did not escape the prevailing 
craze for novelty. A new composer, a new per 
former, a new kind of instrument, would excite 
an enthusiasm hardly intelligible to us. ‘The 
novelty might soon pall, but while it lasted it 
was enjoyed with a zest almost childish in its 
keenness. Perhaps the success of the Brothers 
Colla with their curious lutes encouraged other 
players on similar instruments to come to England. 
There was, for a time, something of a revival 


|of interest in certain members of the lute family 
|which had 


fallen into disuse in this country 
when the violin took the leading place among 
stringed instruments. The mandoline, one of 
the small lutes still common in Italy, was not 
very widely known here, and a certain Signor 
Leone appears to have been one of the first 
persons to introduce it to a London audience in 
1766. He was fortunate in securing Hickford’s 
Room for his concert, the direction of which he 
placed in the hands of Signor Vento. Every 
possible attraction figured in the following 
programme, and the Miss Polly Young mentioned 
was a very favourite singer who shortly after 
this concert became Mrs. Barthelemon : 


Act I. 

Overture of Signor Barthelemon. 

Concerto on the Violoncello by Signor Cirri ; Song 
by Miss Polly Young. Concerto by the Signors Colla 
on Two extraordinary Instruments of Two Strings 
called the Calascione and the Calascioncino. Solo 
on the German Flute by Mr. Tacet. Concerto on the 
Violin by Signor Oliver, a Spanish Musician. Solo on 
the Mandolin by Signor Leone. 


Act II. 

Full Piece of Signor Barthelemon ; Duetto on Two 
Mandolins ; Concerto on the Harpsichord by Mr. T. 
Smith, a German Musician who never performed in 
Public. Solo on the Calascioncino, Solo by Signor 
Barthelemon, air by Miss Young. Solo on the 
Mandolin by Signor Leone. Conclusive Full Piece o! 
Signor Barthelemon. 

This banquet of delights had however to be 
delayed for eleven days on account of a change in 
the arrangements at the Opera, where Barthelemon 
was leader of the band. Signor Leone was 
seriously put out at this disturbance of his plans, 
and for fear of displeasing his patrons thought 
it wise to publish the following elaborate apology : 


Mr. Leone begs Pardon of the Nobility, &c. (that 
favour him with their Protection) for disappointing 
them of the Concert he intended on Thursday the 6th 
of March, but the Opera being postponed to that Day, 
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account of the Indisposition of Signor Elisi, he 
id himself under a Necessity of deferring his Concert 
Monday the 17th Instant, as he could not procure an 
estra worthy of the Audience he flatters himself 
honour him with their Company. Nothing but the 

y is altered and Tickets for Thursday will be equally 
itted with those of the Day. 


It is certain that the ‘ Nobility, &c.’ granted their 
protection to Signor Leone on this occasion, and 
that he pleased them with his performances on the 
mandolin, which for some years enjoyed consider- 
able popularity. ‘The mandolin appeared at various 


concerts, and was also introduced on the stage in 
some of the ‘masques’ and plays of a pastoral 
natut In one of these plays it is particularly 


Cc. 
stated that ‘a Concerto on the Mandolino will 
be played by a Shepherdess accompanied on the | 
Violin by a Shepherd.’ 

A few weeks after Signor Leone’s concert another | 
mandolin player, Mr. Francisis, tried his fortune at 
Hickford’s Room. He also was assisted by 
Barthelémon, Cirri, Tacet, and the Brothers Colla, 
while his own share in the entertainment consisted 
of ‘A Solo and Concerto on the Mandolin 
composed and performed by Mr. Francisis who 
never performed before in Public.’ His name does 
not appear at any subsequent concerts, so it may be| 
possible that he did not make a great impression | 
on his audience, who perhaps preferred the 
performances of Signor Leone. 

In 1773 Mr. Weiss, ‘ Luterist to his Electoral 
Highness the Elector of Saxony,’ gave a concert in 
Brewer Street, and his skill was much admired. 
But by this time the lute with its limited executive 
capacity could only be regarded as an interesting 
curiosity, and never again came into general use in 
England. Another stringed instrument frequently 
heard here was the harp, which had been steadily 
gaining favour since the middle of the 18th century. 
It was for many years always spoken of as the 
‘Welsh’ harp, and with perfect justice. It had | 
been the national instrument in Wales since the | 
days of the old Druidical bards, and it owed its 
introduction to and _ popularity with London| 
concert-goers largely if not entirely to the eminent 
harpist John Parry. Born at Ruabon in North 
Wales, he spent his early musical life as domestic | 
harper in a well-known Welsh family. He came to 
London, however, before the middle of the 18th 
century and soon attracted the notice of’ musicians, 
Handel among the number. He devoted himself 
to making his instrument known to the public by 
giving concerts and teaching. He also wrote and 
published a number of compositions for the harp. 
Most of his concerts were given at Hickford’s 
Room, and judging by their number and frequency 
must have been attractive. He may be said to 
have invented that form of entertainment now | 
known as the ‘recital,’ for he appears to have been | 
the first person to give concerts devoted to | 
performances on one kind of instrument. He had 
given many benefit concerts in Brewer Street, in 
conjunction with other artists, before his first series 
of harp recitals in 1766. For these he issued the 
following remarkable prospectus : 





| just before she left England. 


By AUTHORITY. 

Mr. Parry humbly presuming, that bya sole Attention 
for a long Series of Time to the Welsh Harp, he has 
brought that Instrument (so much the Delight of our 
Ancestors) to a Greater Degree of Perfection than it has 
heretofore attained but at the Same Time regretting that 
the Powers of it are not so universally known as he 
conceives they merit, he with great Respect proposes to 
entertain the Nobility and Gentry on the following 
Conditions, which he flatters himself will be more 
pleasing to the Town in general than his annual Concert, 
by affording him a more favourable Opportunity of 
evidencing the Beauty and Effects of two Harps by 
himself and his Son, than when accompanied with other 
Instruments. 

CONDITIONS. 

To perform seven Mornings on two Harps, in Parts 
once a Week, at Hickford’s Great Brewer 
Street. To begin on Tuesday March 4th at Twelve 
o’Clock. The Subscription One Guinea for the Whole, 
for which a Ticket will be delivered for each Morning, 
No Money to 
lend their 


Room in 


to admit one Gentleman or two Ladies. 


be taken at the Door. Subscribers may 
Tickets to their Friends, but 


Without a Ticket. 


none to be admitted 


Subscriptions to be taken by Mr. Parry at Mr. 


Woodhouse’s in Broad Street, Carnaby Market. 


Another series of harp recitals was given in Brewer 
Street some years later by Parry’s blind pupil 
Bromley, sometimes called Broomley. Bromley 
appeared when quite a boy at Hickford’s Room in 
company with other pupils of Parry, and in his 
later years he became almost as great a public 
favourite as his celebrated master. 

It may almost be said that the old concert-room 
was the London home of the Welsh harp in the 
18th century, so many were the concerts there 
at which it formed the principal attraction. 
In addition to Parry, other well-known Welsh 
harpists performed there at various times, the most 
famous being Messrs. Gwyn, Evan Evans, and 
Edward Jones. 

Mr. Jones was a very distinguished performer. 
He did not appear in London till the latter part of 
the century, giving his first concert at Hickford’s 
in 1775, when he is described as ‘ Professor on the 
improved Welsh or Pedal Harp.’ He had the 
assistance at his concert of some of the finest 
artists at that time in London: Kammell playing 
the violin, the younger Cervetto the violoncello, 
and Muzio Clementi, then in the first flush of his 
youthful fame, the harpsichord. Mr. Jones gained 
great favour at Court, where a few years later he 
held at least two appointments, one of them being 


'that of Bard to the Prince of Wales. 


The famous performers, Bach and Abel, con 
ducted and performed at many concerts in this 
room, and as early as 1767 the two friends were 
playing here at a concert given by Signora Scotti 
Although Hickford’s 
Room was then at the height of its popularity as a 
concert room, some of the opera singers preferred 
to give their concerts at the music room in Dean 
Street, or at Almack’s, where the great room of 


|ninety feet in length offered more scope for the 
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display of their vocal powers and accommodated a 
doubt these con 
Scotti 


larger audience. No 
siderations influenced 
occasion of her last benefit, for she announced 

r intention of holding it at Almack’s and issued 
After she had made all her 
however, she discovered that she 
room under any conditions. 


much 


Signora on the 


tickets accordingly 
pre parations, 
could not have the 
She then tried for Dean Street, but with no better 
success, and to her chagrin had to fall back upon 
the room in Brewer Street. How great was her 
seen from an advertisement 
papers, 


mortification may be 


he caused to be inserted in the daily 


running thus 


Signora Scotti having fruitlessly made several attempts 
obtain either the Koom at Almacks or Soho for the 
Keception of those Friends who have done her the 
Honour to take Tickets for her Benefit, and not being 

le by any Interest of hers to obtain them, she intreats 
Protection of her Friends at 
This day the 15th 
f May, when she proposes to entertain them in the 
Mess. Abel and Bach have 


the Indulgence and 


Hickford’s Room in Brewer Street. 


est Manner she can 


generously promised to give each of them a Solo 
Performance, viz 1 Concerto on the Harpsichord 
by Mr. Bach; a Solo on the Viol di Gamba by 
Mr. Abel. 


Ihe performance to begin at Seven. 

Tickets to be had at Half a (iuinea each, at the 
Naked Boy, Square. The 
Tickets given out at taken for 
Hickford’s Room. 


Signora Scotti hopes the Nobility and Gentry will 


(Queen Street, Golden 


Almacks will be 


honour her, it being her last performance in England, 


which will lay her under great Obligations. 


Bach and Abel were then conducting a series of| 


concerts at Almack’s and were immensely popular 
Any concert with which they were 
connected was sure to be a success, and Signora 


as performers. 


Scotti showed she was well aware of this fact 
by her 
advertisement. 

Among the many memorable 
Bach and Abel performed at Hickford’s 
Room, one in 1773 is particularly noteworthy. 
his was the first public appearance in London 
of Wilhelm Cramer, the violinist, father of the 
well-known pianist and teacher Johann Baptist 
Cramer. Wilhelm, already a virtuoso violinist of 
considerable reputation in Germany, came to 
England in 1772 and settled in London with 
his wife and Johann Baptist, then but a year old 
infant. His beautiful playing so quickly won for 
him the admiration and respect of musicians that 
he was able to gather round him a distinguished 
little company of artists for his first concert. In 
addition to solos by Bach and Abel we find ‘A 
concerto on the German Flute by Mr. ‘Tacet, a 
solo on the Violoncello by Mr. Crossdill, a concerto 
on the Bassoon by Mr. Eichner, a Concerto on 
the French Horn by Mr. Spandau and a concerto 
on the Hautboy by Mr. Fischer,’ 


occasions on 


which 


were contributed by Mrs. 


and songs 


special mention of their names in her| 
] 


Cramer | 
himself played a solo and concerto on the violin, | 
Bach | 


(better known under her maiden name of Grass 
and Signora Galli who, though advancing in years, 
still sustained the reputation of her younger day 
It is to be noted that on this occasion Bach played 
a solo on the ‘ Piano Forte,’ whereas he is general)\ 
mentioned as performing on the harpsichord. 

Cramer rapidly rose to the position of leading 
violinist in London, and during the next few years 
he held his yearly benefit concerts at Hickford 
Room, under the direction of Bach and Abel 
3ut the room was beginning to prove too small for 
the class of concert then coming into publi 
favour, in which orchestral music was far more 
prominent than hitherto. It became necessary to 
increase the number of players in the orchestras 
for the performance of ; 


f 


works of a symphoni 
character, and more platform space was required 
than Hickford’s Room afforded. ‘The demand for 
a spacious concert-room, with a good platform and 
plenty of seating accommodation, led to_ the 
building of the Hanover Square Rooms. They 
were opened in 1775, after which date all the best 
concerts in London were gradually transferred to 
them. No doubt this was one of the contributing 
| causes to the abandonment of Hickford’s Room as 
|a fashionable place of resort, but it was not the 
}only cause. In the latter years of the 18th and the 
jearly part of the roth century there were many 
alterations at the west end of the town, and the 
| building of Regent Street, the designs for which 
| were accepted by Parliament in 1813, gave rise to an 
|} extensive migration of society to the more recently 
| built houses west and north of the new thorough- 
ifare. ‘The streets adjacent to Golden Square wert 
|given over to commercial uses, many of the fine 
| old houses were let out in tenements or turned into 
| shops, and the neighbourhood rapidly went down 
}in the social scale. Perfectly hidden from view 
|by the square house in front of it, there was 
| nothing to draw attention to the once famous little 
concert-room in Brewer Street, and it became 
completely forgotten. Even the few people who 
chanced on a passing reference to the name in 
some old musical record were ignorant until quite 
recently of its present existence. 

Many concerts and entertainments other than 
those already described took place there ; but the 
examples quoted are enough to show the important 
part borne by this beautiful little room in the 
musical and social life of that remarkable period of 
its history. It is the last remaining link that unites 
a great musical past with to-day. Every earnest 
and true lover of music will hope sincerely that 
the old room may be preserved for the sake of its 
association, not only with Mozart, but also with 
others who have done so much to further the 
| progress of music in England. 

BERTHA HARRISON. 


| He set the reed-pipe to his lips, and lo! 

| ‘The wreck of landscape took a rosy glow, 

And Life and Love, and gladness that Love brings 

Laughed in the music like a child that sings 
Austin Dotson. 
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The ivis sings his glorious roundelay, 

The thrush, in “yonder bush will have his say 
In spite of critics wise and doctors deep, 

Who prate for canons till we fain would sleep. 


[he merry songsters, void of doubt or care, 


slithe as the sunlight and as free as air, 
Sing all unsought, ‘because they needs must sing, 
In and love, until the heavens ring. 


And is true genius not akin to these ? 
Did simple Mozart merely write to please 


Those critics who, to show their wit, must needs 


Seek reasons strange to him who wrought the deeds ? 


l'o one such critic—’twas this very day 
Methought I heard the wond’ring mavis say 
‘You find too many thoughts in song so small 
An’ were they mine, I could not sing at all.’ 


Che Dean of Gloucester preached a very remarkable 
sermon at the opening service of the Hereford musical 
festival. Dr. H. D. M. Spence-Jones, whose erudition 
as an historian is well known, made special and 
interesting reference to Romanus, of either the 5th (or 
8th) century, who is described in Julian’s ‘ Dictionary 
of Hymnology’ as ‘the chief of the Middle School 
of Greek hymn-writers.’ Before making 
Romanus the Dean thus referred to ( hrysostom and 
Basil and their influence in formulating the services 
of the church : 


It must be remembered that this was the first century 
of the victory of Christianity, and ~_ the organization 
of Divine Service, which would at once attract and 
elevate the crowds now pressing hae the ranks of 
Christians, was among the tasks which belonged to an 
eminent Church leader like Chrysostom. During the 
years of his holding the great oftice of Archbishop of 
the wey: World-Capital he did much to order and 

re the Liturgy and its forms for the new triumphant 
He inherited here the tradition of the famous 
Basil, who some twenty years earlier, in his own city of 
Cyxsarea, had first hammered out the thought of ‘a 
service’ at once noble and winning; for crowds of 
men were beginning in good earnest in the second half 
of the 4th century to enrol themselves in the Christian 
ranks. In these services Basil, who ranked as the 
foremost prelate of Christianity, felt that music must 
play a prominent part ; psalms must be chanted, and 
hymns written; hymns which could touch the hearts 
of all sorts and conditions of men in their sorrow and 
in their joy. 

The wise and far-seeing Chrysostom, who succeeded 
to Basil’s wide influence and had entered into a far 
larger inheritance of power, developed the ideas of 
Basil, and through his influence music and singing 
formed an important part of each service in the churches 
of Constantinople. 





The Dean—who takes the earlier date of Romanus 
then went on to say 


Before, however, the 5th century had run out—some 
forty years after the remains of Archbishop Chrysostom 
were laid with all honour in the Church of the Apostles, 
a great poet and hymnologist arose, Romanus ‘the 
Musician,’ as he has been ever termed in the Eastern 
Church, for which he wrote so much. 


According to Dr. Julian, Romanus is said to have 
»pence- 
‘Romanus the musician’ 


written 1,009 sacred poems (Contakia). Dr. 
Jones describes him as 


TIMES 


mention of 
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| who « omposed an oratorio entitled * The Apostles 
one who ‘may be styled the founder of the once 
famous school of Constantinopolitan religious drama 
| wane flourished in the Imperial city for more than 
00 years, and which occupied an important position 
| among liturgical developments in that magnificent 
centre.’ Moreover, Romanus was ‘ the ancestor of the 
Mystery Play and. of the oratorio composers of out 
own day.’ ‘Therefore, as the Dean said : 


When critics, with more zeal than knowledge, are 
disposed to question whether these great religious 
dramas, with all their glorious surroundings, to which 
this solemn service to-day is the introduction in your 
Hereford, properly belong to a cathedral service 
the scholar smiles, and asks whether the example of 
Constantinople, the age city of the world par 
excellence—the city which night and day dreamed of 
‘hristian mysteries and Christian service, may not fairly 
be appe: aled to. Surely, as in Cons stantinople 1,500 
years ago, so now in England in our own day, at times 
the ¢ ‘athedral for these great works of prayer and praise 
emphatically is the rightful home. 


rhis eloquent discourse is full of encouragement to 
those lovers of music who would preserve the musical 
festivals in our cathedrals, and who must be grateful 
to the Dean for bringing forward such an ancient and 
interesting authority for their justification and con- 
tinuation. The preacher concluded with a fervent 
and touching appeal to the generosity of the great 
congregation by asking them to contribute liberally 
|to the collection for the widows and orphans of the 
clergy of the diocese of Hereford. 


Monsieur Weckerlin, chief librarian of the Paris 
Conservatoire de Musique, has discovered the auto 
graph of a biography written by Berlioz of himself, 
published by his friend Joseph d’Ortigue, and under 
the name of the latter in the Aevwe de Paris of 1832. 
The composer thus describes his sane appearance : 


Berlioz est d’une taille moyenne mais bien 
proportionne e cependant, i le voir assis, et sans 
doute 4 cause du caractére mile de sa figure, on 
le croirait beaucoup plus grand. Les traits de 
son visage sont beaux et bien marqués ; un nez 
aquilin, une bouche fine et petite, le menton 
saillant, des yeux enfoncés et percants, qui parfois 
se couvrent d’un voile de mélancholie et de 
langueur. 


| And an account of his ‘ Fantastic’ symphony will, no 

doubt, be read with interest, although in an English 
translation. ‘ The Symphonie fantastiqgue of Berlioz is 
by no means a frame cut beforehand with its four 
sides ; one for the a//egvo, a second for the andante, a 
third for the sc#evzo, and the last for the fia/ allegro. 
It is not a kind of table fitted up with cases and 
compartments, each one labelled and numbered, into 
which the composer, according to symmetric laws, and 
following traditional custom, sets, here the exposition 
of the subject ; there, an harmonic progression ; farther 
on a melody in the dominant key; elsewhere the 
recapitulation of the same melody with counterpoint, 
followed by a peroration and the requisite develop- 
ments. The plan of the symphony is free and 
complete, just as the thought of the author is 
free and complete, in its course. The fantastic 
symphony is a drama, a picture, a poem. It is a 
passionate dream, poetic in imagination and in heart 
which Berlioz explains to us by means of music. He 
takes a réadité of his life, he works it up in his mind, 
he elaborates it by means of his art, and there is his 
symphony 








074 


An ‘ Occasional Note’ 


which 


article on ‘Wagners music in England,’ 
appeared in our September issue (p. 589). On Feb- 
ruary 18, 1871, John Ella, at his ‘La Societa Lirica’ 


music-making, gave a large selection from ‘ Lohengrin.’ 
Che nature of the performance may be judged by an 
account which appeared in the Orchestra of February, 





1871 Here it is 

The first performance of the principal scenes of 
Wagner's ‘ Lohengrin’ last Saturday [February 17, 
1871], by the Societa Lirica, afforded a great treat toa 
select circle of amateurs. Mdme. l’reti and Mdlle. 
Annie [?], sustained the of Elsa and Gertrude, with 
great efi and the noble strain of the Avy in the 
first act, the (Juintet, and Finale, sung by an 
accomplished amateur Baritone, Mr. Belcher, and a 
select choir, were most successful. The Marche 


Keligieuse and Chorus, the Hymn, Nuptial March, 
ind Bridal Chorus, and the duet of 

and Loh , were greatly admired. M. Buziau led, 
Lord Gerald was Violoncello, and the small band, with 


exquisite 


Piano a 4 mains, was very effective. Mr. Ella intends 
to repeat the performance during the season 
(O , February 24, 1571.) 
At the third concert of the Wagner Society— 
St. James’s Hall, May 9, 1873—-Hans von Bulow 
conducted the lvrsfiel and Finale (Act iii.) of 


‘Tristan,’ most probably for the first time in England. 
As two additional concerts were given at the Wagner 
in the Royal Albert Hall, on May 28 
and 29 —the numbered efg//, not 
six, as stated in the article. Wagner’s three early 
overtures—‘ Polonia,’ ‘Christopher Columbus,’ and 


Festival in 1877 
pertormances 


‘Rule, Britannia’—obtained their first hearing in 
this country at the concert given by the Queen’s 
Hall Orchestra (conductor, Mr. Henry J]. Wood), 
Queen’s Hall, January 2, 1905. On p. 593, col. 2, 


ten lines from the bottom, of our September issue, 
‘sonata in E flat’ should read ‘Album sonata in A fiat.’ 


The early journalistic references (in England) to 
Wagner can be added to by the following extracts 
relating to the production of ‘Tannhaiiser,’ therein 
designated Zannenhaiiser 

ATHEN.EUM—November I and 8, 1845. 

There is promise at the Dresden Opera of a 

musical drama by Wagner, called ‘ Der Tannenhaiiser,’ 

for which splendid scenery is being painted in Paris. 


new 


M. Wagner’s opera of the ‘ Tannenhauser,’ mentioned 
last week, was given, it seems, at Dresden, on the 21st 
ultimo, with the most brilliant success. The composer 
was called for at the close of each act, and treated, on 
his arriving at home, with a torchlight procession and a 
To avoid falling into the misleading tone of 
ournals on such occasions, let us remind the 


serenade. 
the foreign 
reader that the tests of a musical success are permanence 
and circulation, 
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may serve to supplement the | 


Johann Nikolaus Forkel (1749-1818) is best known 
as the first biographer of John Sebastian Bach, but in 
his day he achieved more or less fame as a composer, 
In a recent issue of the International Musical Society’s 
Monthly Journal, Mr. Donald Francis Tovey has 
drawn attention to Forkel’s twenty-four Variations on 
‘God save the King’ composed in 1791. ‘To anyone 
who knows Bach’s “Goldberg Variations,” these 
variations of Forkel,’ says Mr. Tovey, ‘are a source 
of pure and innocent joy.’ He then goes on to prove his 
point in an interesting article on the said ‘ Veriinder- 
ungen fiir Clavichord oder Fortepiano auf des 
Englische Volkslied, God save the King,’ composed 
by Bach’s biographer. Mr. Tovey does not mention 
the ‘Kontrapunktische Bearbeitung des Englischen 
Volkslied, God save the King’—corrections by Abt 
Vogler of Forkel’s twenty-four variations on the 
National Anthem—of which a copy is in the British 
Museum Library. 


Covent Garden Theatre is to open its doors on 


| January I4, 1907, to a month’s season of German 





Kapellmeister of the King of Saxony, and successor to 
Karl Maria Von Weber, is founded upon the popular 
German legend ‘Der Venusberg.’ It is in active 
preparation, and will be shortly produced in this city. 
The connoisseurs speak with enthusiasm of its merits, 
and rank it amongst the masterpieces of the day. The 
libretto—a work of great poetical merit—is also written 
by Wagner, as were the books of his first two operas, 
Riensi and 7 ‘lying Dutchman, It will be seen 
that he possesses the rare union of two talents—poetry 


The J/usz IVorld of September 11, 1845, forecasts 
the event thus (we give the extract M/eratim et| 
rhatin | 
DRESDEN.—The new opera, by Richard Wagner, | 

| 


and music. 


| opera, under the management of M. Ernest van Dyck, 


with Herr Arthur Nikisch and Herr Michael Balling 
as conductors. In addition to such rarely heard 
operas (in England) as ‘Der Freischiitz,’ ‘ Fidelio’ 
and ‘ Die verkaufte Braut’ (Smetana), performances 
will be given of Wagner’s ‘ Der fliegende Hollander, 
*‘Tannhiauser,’ ‘Lohengrin,’ ‘Die Walkire,’ ‘ Tristan 
und Isolde’ and ‘Die Meistersinger.’ Mr. Dercy 
Pitt will be associated with Mr. Carl Ambruster in the 
direction of the chorus, and the London Symphony 
Orchestra is being negotiated with to perform at all 
the representations. 


The Beethoven literature is to be enriched by two 
publications of the composer’s letters—a critical 
edition, in four volumes, of ‘ Beethoven’s Briefe und 
Tagebuchblatter’ (edited by Dr. Fritz Prelinger, of 
Vienna), and, for the first time, a complete edition of 
the letters, of which Dr. A. C. Kalischer has under- 
taken the editorship. 


Handel’s imperfect knowledge of the English 
language is amusingly illustrated by the autograph 
score in the British Museum of his Chandos anthem 
six parts) ‘As pants the hart,’ wherein, with his usual 
mighty pen-strokes, he writes, ‘As fazzts the hart.’ 
That this was not a slip of the pen is shown by his 
having written ‘paints’ throughout the movement 
thirteen times in all! 


Mr. Henry J. Wood has been appointed conductor 
of the Norwich Musical Festival in succession to 
Mr. Randegger, who has discharged the duties of that 
office with conspicuous success for twenty-four years. 
The next Festival is due to be held in_ 1908. 
Sir Charles Stanford has been unanimously re-elected 
conductor of the Leeds Musical Festival, the next 
meeting of which will take place in 1907. 


The German music publishing trade issued during 
the year 1905 no fewer than 12,797 works.  Instru- 
mental music is_ represented by 6,889, vocal 


| compositions by 5,437 and musical literature by 47! 
| books, &c. 


The percentage of those publications 
which paid even the cost of production would be 
even more interesting than the foregoing figures. 





| The manuscript of Beethoven’s ‘Waldstein’ sonata, 
| consisting of thirty-two oblong folio 


pages, 1s at 


present in the possession of the Leipzig antiquarian 
Che ferformance of the opera does not appear to have | Karl W. Hieremann, and may be purchased for the 
been noticed in the above-named journal. 


sum of 44,000 marks—only £2,200! 
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An enterprising firm of house furnishers at Hereford} Lady music-teachers may be interested to know the 
im ed the occasion of the recent festival by|form in which advertisements appeared in the long 
inserting the following ingenious advertisement in the | ago. The following is from the Puddic Advertiser of 
He rd newspapers : | May 5, 1791: 


MUSIé TAUGHT, 
MEMs. FOR MUSICIANS 


HEREFORD MUSICAL FESTIVAI 


A Female, sufficiently qualified, would wish to 
instruct Ladies at home or abroad on the Harpsichord 
or Piano Forte, at the moderate terms of Half-a-Guinea 


( Rustless Kettles Sizg a good song. entrance, and One Guinea Twelve Lessons. 
( vcket Knives and Razors are the Zest made. Please apply at No. 439, Oxford-street. 
Our Floor Coverings will please whether for Mansion, 

Villa, or 3 “ 
Our Paperhangings will Harmonize beautifully. SIZE IN ORGANS. 
Our Family Sca/es are A A/inor but useful appliance. eT ; , 

- aie cL , “ame. + Size in organs is not for the non-musical to judge ; 
Our Plate Powder is Goddard’s own Covmfosition. : J . : 

. “Se rn oir enough, perhaps, that their ears should be made to 
Our Garden Forks are almost 7vming /orks. ie” ae hare: seaese Geilo: Salen ie iineiiainds dea 

. . , . ache. ut a step now being taken i ermany she 

Our Mincing Machines are unequalled for Chofiv. . ne 5 : ’ 


serve as an object-lesson to experts. Prince Donnesmarck 


Our Stable Brooms are of the finest Aass, and can be : : : ra 
. ea has just placed in one of the new Berlin churches an 
had with or without a Havde/. a ; 2 . 
, ) : . as organ of dimensions so large as to entitle the instrument 
Our Floor Polish is a fine S/ainer. ‘ : . § 
Blind, P ; 1 Sash Chord é li to be deemed one of the largest in the world. It has 
_— rege i ee a 1d ee cost about £5,000. The ‘blowing’ is done by an 
whic I - eo § Al . e . _ =, . g 
ee ene eee ret electric motor of ten horse-power, which is embedded in 
. shee Wo . ary - eo - } ; : 
Our Feather Beds will rest the weary body and s/ a thick wall and isolated by iron doors so that the noise 
p anew next morning. of its working shall not be heard. There are four 
» 7 le 4 > J. 2 P > , 2 2 > . . . 
Our Ladders, like Z.vervtses, lead you safely step by claviers and six thousand stops, of which the most note 
step. ’ worthy are the ‘angelic chorus,’ the ‘ heavenly voice,’ 
Our Dinner Gongs are a fine Crva/on, and make a din, ‘murmuring breakers,’ ‘sea waves,’ and the ‘ human 
it not by ffayan. voice.’ (Gi * September 7, 1906.) 
Our Staff? have no C7 fs, their Zechnigue is excellent, ic: ba '! And only 4¢ ' 
and /'e7/ rice is in good / eize in organs 6,000 stops... And only £5,000 


| In the manipulation of those #oe/eworthy stops even 
| Dr. Peace, or Mr. Hollins, might put his foot into it, 
Even the birds of Hereford were attracted to the! toe and heel, if not in /o/o. 


musical festival. A local journal records the fact 


thus : 
sunday afternoon will not s on be forgotten. There From a Cincinatti Sunday afternoon programme : 
was the usual eager crow waiting for admission, and the Offertoire—‘ Wely’ : ‘ Mrs. Bach. 


usual air of expectancy on ent ring. 


Unless that eager crow mistook crotchets and 

quavers for field mice and small birds, one can only | THE KINGDOM 

assume that the musical atmosphere of the place is so epee aie 

highly charged as to affect the feathered world. SIR Epwarb ELGAr’s NEW ORATORIO. 

‘The usual air of expectancy’ is a little more difficult The task which Sir Edward Elgar has set himself 


to account for, but doubtless it is ornithological-| was partly accomplished at the Birmingham Musical 
logical. Festival of 1903. This time-honoured and far-famed 
music-making—at which exactly sixty years ago 

Much interest was aroused at Hereford by some]‘Elijah’ was launched on the sea of success—has 
specimens of that rare animal the Zigmollicon. ‘They again come round in its triennial orbit, bringing with 
were kept in confinement by an eminent brewer] it a corollary of Sir Edward Elgar’s earlier work and 
residing near the cathedral, and passers by who furnishing ‘a further instalment of his series of 
managed to catch a glimpse of the elusive little|oratorios. As in ‘The Apostles’ the composer has, 
creatures greatly admired their subtly-tinted coats. | with one exception, selected the text of his oratorio 
It was reported that they had been recently imported | from the Bible, and in so doing he has drawn from 
by Herr Johann von Ueberrock, the well known | those inexhaustible riches which have inspired the 
zoological specialist. | best thoughts of the great masters of music. ‘he 
|exception is the use he has made of the ‘ Didacheé, 

In these days of overcrowding in the musical| or ‘Teaching of the twelve Apostles.’ This is one 
profession, no apology is needed for reproducing the of the oldest manuals of Christian teaching, dating 





following recently issued advertisement : perhaps from the Ist century, but of unknown 

To Violinists jauthorship. It was re-discovered in 1873 in a 

Male attendant wanted at Darenth Asylum, Dartford, manuscript found at the library of the Monastery 
Kent (under the Metropolitan Asylums Board). One | Of the Holy Sepulchre at Constantinople. — 

who can play first violin preferred. | In selecting the title of his new work Sir Edward 

Salary £26, rising to £32, with hoard, lodging, | realized that ‘The Kingdom’ is no circumscribed 

washing, and uniform, and the following allowances : environment, but that it embraces and touches all 

(1) £3 per annum, in lieu of beer, if desired. men. In his choice of texts he has given further 

(2) 42 per annum, subject to good conduct. proof of his theological knowledge and of his 

(3) 6d. for each musical practice and performance. constructive insight. Let us then take a brief survey 


Apply to the Medical Superintendent, either personally 
{10 to 1), with testimonials, or by letter, with copies of 


t 


testimonials, 


|of an oratorio which illustrates a great theme through 
| the divine art of music. 

. The first scene is unfolded at Jerusalem. An 
The extra ‘6d. for eack musical practice and/orchestral prelude forges the links, in the Gospel 
performans e” should be an inducement ; and, who | and Apostles motives, which connect the former with 
nows, perhaps some addition might be made to the | the present oratorio. Soon, however, the outstanding 
42 per annum, subject to good conduct’ if the prominence of Peter in the new work is made manifest 
successful candidate is also a good conductor. by the six-fold repetition of the short but characteristic 
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motive associated with his name; indeed, this prelude 
may be taken to suggest a soul-picture of Peter as he 
retlects on his denial of Christ. Motives representing 
loneliness’ and the ‘New faith’ are 
welding forces in the gateway, so to speak, leading to 

The Kingdom 

[he spirit of peace and concord breathes its soul 
refreshing dew upon the scene ‘ In the Upper Room.’ 
What could be more appropriate than that the 
orchestra should be hushed in silence, and give place 
to the most perfect of all instruments, the human voice? 
Mary, Mary Magdalene, John, and leter 
unite with the chorus in uttering the injunction ‘ Seek 
first the Kingdom of God and His righteousness.’ 
Here then is the keynote of the oratorio, set forth in a 
simple choral strain. The music in this section is 
characterized by a quasi-conversational style suggestive 


Christ's 


} 
Soloists 


of the gathering of the small Messianic community | 


met together for ‘the breaking of bread’; here the 
music is not, however, without its jubilant note 

e.g., the fughetta outburst ‘O praise the Name of 
the Lord.’ After an unconventional Amen, Peter 
rises to address his brethren, and the music proceeds 
in free declamatory style. A long choral movement, 
rich in thematic material, full of dynamic contrast 
tones strenuous and tender—stamps this scene with 
the composer’s fertility of resource, 
orchestral. 

Idyllic is the adjective that can be applied to the 
short section (II.) headed * At the Beautiful Gate (The 
Morn of Pentecost’). Joy mingled with pity is reflected 
in the music, and a note of true pathos is sounded in 
the accompaniment to the words ‘ This man, lame,’ a 
phrase touchingly piteous in its tenderness. The next 
scene (III.) is entitled ‘ Pentecost (in the Upper Room’). 
Here the composer has found full scope for his 
imagination in this fully developed portion of his 
In some respects the most remarkable 
section of the work, the descriptive possibilities of 
the descent of the Holy Ghost and especially ‘ the 
tongues parting asunder, like as of fire,’ are portrayed 
in some very remarkable musi Not only is the 
section almost entirely choral, but the orchestration 

unusually rich in the variety of its colouration. 
Towards the end, climax succeeds climax until the 
concluding words, ‘Whom God hath glorified,’ are 
proclaimed in a pwan of praise 

Chere could be no*greater contrast to the musi 
just described than that which permeates the next scene 
I\.), called ‘The Sign of Healing (at the Beautiful 
(ate Tranquil strains greet the ear with all the 
suggestiveness of inward peace and _ spiritual 
Moreover, the soliloquy of Mary (soprano 
forms a prominent feature in this’ scene. 
Preceded by a short and impressive instrumental 
introduction, it is one of the longest if not the most 
fully developed vocal movements Sir Edward Elgar 
has composed. Night is portrayed in a strain that in 
ts hushed melody recalls Southey’s words 


oratorio. 


happiness 
voice 


Ilow beautiful is night ! 
\ dewy freshness fills the silent air : 
No mist obscures, nor cloud, nor speck, nor stain 


Breaks the serene of heaven 


‘ The voice of joy is in the dwelling of the righteous 
s fearlessly asserted in choral song, at the beginning 
of scene V._‘The Upper Room (in fellowship).’ There 
exists no longer any hesitancy on the part of ‘the 
disciples and holy women’ in proclaiming the truth 
that is in them, and no less strenuous is the statement 
‘Lord, Thou didst make the heaven, and the earth, 
and the sea,’ poured forth in a strain of mighty 


unison, accompanied by a weighty octave figure in the 


choral and} 


orchestral bass, including trombones and tubas. To 
this succeeds ‘The Breaking of Bread,’ naturally the 
most solemn part of the oratorio—in which the words 
sung by solo voices) ‘Thou, Almighty Lord, hast 
given food and drink to mankind,’ are impressively 
accompanied by the chorus singing in three octaves 
and whispering the words ‘Wondrously with us,’ the 
orchestra remaining silent. John, to whom, after 
Peter, is assigned the most important part in the 
oratorio, says : ‘ Give thanks, first for the Cup,’ which 
is followed by the response, ‘We thank Thee, our 
Father, for the holy Vine,’ sung by the chorus in 
softest unison. Here again the choral element 
furnishes a deep tint to the glowing picture, soon 
however, to intensify its radiance in the music set to 
the words, ‘May ‘Thy church be gathered together 
from the bounds of the earth.’ 

What could be more fitting than that the 
oratorio should conclude with the Lord’s Prayer? 
|As might be expected, the treatment is quite 
unconventional. Beginning in unison the setting is 
choral throughout, and, excepting the words ‘for 
ever and ever,’ there are no repetitions. At the 
words ‘for ever and ever’ there is a fine sequence 
when the voices sing in thirds and in contrary 
motion, while the orchestra, with great brilliancy 
and sonority, joins in emphasizing the eternal truths 
|of the statement, the whole forming a jubilant 
fand triumphant climax which is as original as it 
| is impressive. After John has said ‘Ye have 
i 


received the Spirit of adoption, whereby we cry 
Abba, Father,’ the chorus confirm the statement with 
‘Thou, O Lord, art our Father, our Redeemer, and 
|we are Thine. A fragment of the New Faith symbol 
| and the chord of E flat for the full orchestra conclude 
a work of which only the fringe of its subject-matter 
|has been touched upon in the above forecast—one 
which, it may be assumed, will add to the fame of its 


composer and enrich the art of music. 


Church and Organ Music. 


‘AURELIA,’ 


| Dr. Samuel Sebastian Wesley’s hymn - tune, 
|‘ \urelia’ has found a place in all—or nearly all 

| hymnals, irrespective of denomination, during the last 
forty years. As a favourite strain it is sung in the 
service of song in countless churches and chapels 
wherever the English language is used. What of its 
history ? 

Dr. Kendrick Pyne, organist of Manchester 
Cathedral, and an articled pupil of Wesley's, has 
kindly sent us his recollections of ‘ Aurelia’ specially 
for this article. Dr. Pyne writes: ‘I was in the 
Close at Winchester, sitting in the drawing-room 
with Mrs. Wesley and Mrs. Stewart, mother of 
General Sir Herbert Stewart, when Ze (S. 5. 
came up, and said: “I ¢Azvé | have written a tune 
for ‘The voice that breathed o’er Eden’ which will 
be popular.” He played it over many dimes, and we 
all agreed with him.’ ; 

This was in 1864, when Wesley was organist 0! 
Winchester Cathedral. At that time he lived in one 
of four houses built by Charles II. for several of his 
suite when the Merry Monarch honoured the 
cathedral city with his presence. ‘The house was n 
that part of the Close called ‘ Dumb Alley,’ so named 
because in former times it was inhabited by four 
canons, not one of whom could preach. Wesleys 
jhouse was a venerable structure having a grane 
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sta se and an old-world environment. It was 
subsequently occupied by the late Dr. Arnold, who 
suc ded Wesley in the organistship, and the present 
writer visited the house as Dr. Arnold’s guest, 


spending a pleasant hour or two in the curious-shaped 
room, oak-panelled from floor to ceiling, looking out 


upon the well-kept lawn of the high-walled garden 
and the pear trees planted by Wesley. In this cosy 
sanctum Wesley wrote ‘ Aurelia.’ 

The tune first appeared in a book entitled : 





\ SELECTION OF 
PSALMS AND HYMNS, 


CHURCH OF ENGLAND, 


REV. CHARLES KEMBLE, M.A., 
Rt ' Ba 


THE MUSIC 


SELECTED, ARRANGED, AND PARTLY C SEI 
By SAMUEL SEBASTIAN WESLEY. 


| 
' NDON 


OHN F. SHAW & CO., 48. PATERNOSTER ROW 





The Rev. Charles Kemble was for fifteen years 
rector of Bath, where he died in 1874. 
first edition of his hymnal (words only) in 1853. When 
a music edition seemed desirable, he would naturally | 
seek the aid of Wesley in its preparation, as, apart | 
from his great reputation as a musician, Mr. Kemble 
must have come into personal contact with the 
organist of Winchester Cathedral during his visits to 
Bath as the friend of James Kendrick Pyne, senr., 
organist of Bath Abbey for half a century. Wesley 
not only undertook the task of compiling 
tune-book, but regarded it as a duty not to be lightly 
discharged. Moreover, he had pronounced views on 
the subject which are as well expressed as they are | 
valuable in the present day. But Wesley may speak 
for himself in his Preface to a book which has become 

important in the history of English psalmody. He 
says : 

In undertaking to provide the Music of 
this Volume of Psalms and Hymns, I have 
endeavoured, as far as possible, to confine the 
Selection to such standard Tunes as were 
qualified by long usage, and simplicity, for 
Congregational Singing : Tunes which could be 
best sung and most easily remembered; and 
similar motives have guided me in respect to the 
Harmonization. 

From the frequent occurrence of unusual 
metres, much new composition seemed necessary, 
unless I accepted the alternative of inserting 
Tunes apparently quite devoid of merit. The 
task of composing new music for Congregational 
use, Is an onerous one. Many efforts of the kind 
have proved unsuccessful ; should such be the 
result, in the present case, it will, at least, not have 
proceeded from any earnest lack of desire to do 
full justice to so interesting and grave a subject. 

It may perhaps be allowed that many of our 
new Hymns are hardly adapted for those majestic 
progressions of melody which characterize the 
best German and English Chorales. Such lines 
as “ brightest and best of the sons of the morning,” 
and “ Thou art gone to the grave, but we will not 
deplore thee,” seem to require other treatment. 


He issued the | 


the desired | 





In a few cases, where the Harmonization might 
have been difficult to Singers, a second reading 
of such passages has been given ; but in the far 
larger compilation of Tunes, and other pieces of 


Church Music, whence the present Selection is 
derived, z.c., “The European Psalmist” many 
tunes appear, containing Harmonies by 
SEBASTIAN BACH and others, which are eminently 
conducive to the progress of true taste and 
knowledge, and which may, it is hoped, create 
fresh interest in the music of Divine Worship ; 
and music of such a character seems to be 
required ; for, in various instances at the present 
time, a course absolutely retrograde is adopted, 
and specimens, long laid aside and destitute of 
melody, and wanting even in the improvements 
of modern notation, have been revived, and 
intruded on our Choirs. 

The whole subject of Church Music. might 
derive great profit were some such attentive 
investigation bestowed upon it, as has of late 

| been instituted in almost every other department 
| of the Public Service. 
S. S. WESLEY. 
Winchester, 
September, 1804. 


‘Kemble’s Psalms and Hymns, with music by 
|S. Sebastian Wesley. 4/-’—to quote the title on the 
|cover—is a book 8} by 6 inches, the words of the 
hymns being printed in double columns. After the 
fashion of hymnals issued in Scotland, it is a cut-book 

that is to say its leaves are cut through under the 

music portion about 3 or 4 inches deep and printed 
at the top of the page as usual), so that words and 
| music can be turned over independently of each other 
according to the mating of hymn and tune required ; 
therefore it is the antithesis of a fixed-tune book. The 
|hymns number 624, exclusive of thirteen doxologies, 
and each hymn is superscribed with the name and 
| the number of the tune to which it should be sung. 

[he tunes number exactly 150. To these succeed 
two settings of the Sanctus, two ‘ Responses’ (Kyries), 
two Glorias, fourteen double chants, and sixteen single 
chants, the music portion concluding with a few pages 
|of music paper for the addition of manuscript tunes. 

Of the 150 tunes, thirty-three are certainly by Wesley, 
the great majority of which are dated 1863 and 1864. 

Chere are in addition thirteen anonymous tunes, some 
of which may also have been composed by Wesley. 
‘Aurelia’ (No. 122) is not assigned to ‘The voice 
that breathed o’er Eden,’ but to Dr. Neale’s 
translation of portions of the great poem—9}3,ooo 
lines in dactylic hexameters—written by Bernard of 
Morlaix or Cluny of the 12th century. * Brief life ts 
here our portion,’ ‘For thee, O dear, dear country’ 
and ‘Jerusalem the golden’ are familiar to all 
congregations, and it is to these sections of the poem 
that Wesley finally assigned his well-known tune, hence 
its name ‘ Aurelia.’ The tune obtained a wider publicity 
than that afforded by Mr. Kemble’s book when it was 
included in the Appendix of ‘Hymns Ancient and 
Modern,’ where, by-the-way, it was not very happily 
| mated to the hymn beginning : 

In days of old on Sinai, 
The Lord Almighty came 
In the subsequent editions of * Hymns Ancient and 

Modern,’ ‘ Aurelia’ is associated with the late Rev 
S. J. Stone’s hymn ‘The Church’s one foundation’ 
in some hymnals with ‘O day of rest and gladness,’ 
but curiously enough its ev7g7va/ assignation has not 
been followed. 

A very wide publicity was g 
|it was sung at the Thanksgiving 


viven to ‘ Aurelia’ when 
Service for the 
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Wales (King Edward VII. 


In 


recovery of the Prince of 


it St. Paul’s Cathedral, on February 27, 1872. 

connection with that national event Dr. Gauntlett 
issued a circular protesting against the inclusion of 
‘Aurelia’ in the service. We have not been able to 
see a copy of that circular (perhaps some of our 
readers can supply one), but that it did exist the 
columns of the .J/ 11 Standard and Choir fully 
testify The worthy doctor regarded ‘Aurelia’ as 
‘poor,’ ‘secular twaddle,’ made up from ‘Auld Robin 
Gray,’ and so on. The conclusion of the circular is 


thus given in the ¢ 


As a Church Musician, and for the defence of our 
national reputation for Church music, I beg to protest 
wainst the secular twaddle of this tune ‘ Aurelia,’ as 

nar nd not fulfilling the conditions of a 

ymr und as a Choral for this occasion unfitted to 

the Churcl he National worship of the day. 
It is difficult t eason why so poor a tune as 
Aurelia sho n selected, and Melchior 





id, and honour 


hymn_ book 


r ked, or rather set 


should have been 


aside 


This opinion by no means weakened the position of 


* Aurelia,’ which has been sung, and will continue to be 
sung, by millions of worshippers. 

Chere are other features of interest in this cut-bvok 
of nearly half a century ago to which reference may 
be made on some future occasion. In the meantime 
we reprint from a charming children’s tune named 
‘Eden,’ and set to ‘There is a happy land.’ Wesley 
composed this tune at the house of Mr. Kendrick Pyne, 
at Bath, for his (Wesley’s) godson Ernest Wesley 
Pyne (brother of Dr. Kendrick Tlyne). | 
chorister at Magdalen ( ollege, Oxford, and the 


possessor of a singularly beautiful voice, Ernest Pyne 
became an organist in America, and died there about 
ten Here is the tune, delightful alike in its 


years ago ‘ 
melodic simplicity and harmony 
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| comprehensive scheme of 


| the past twenty years. 


| Light of Life, As the hart pants (.1/ezad 
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MR. A. R. REINAGLE AND HIS SALARY. 

Mr. J. F. R. Stainer kindly sends us a copy of a 
circular issued by the composer of ‘St. Peter’ in 
regard to his salary as organist. The document is 
so far wasp-like, in that its sting is in the tail : 

To the rate payers of the parish of St. Peter-in-the-East, 

Oxford. 

Gentlemen, 


I regret to find that it is the wish of some of t 
rate payers to reduce my salary from £20 to £15 | 
annum, the reason assigned being that the sum of 
was added to the original stipend in consideration of m 
teaching the boys to sing psalms in the church. 
think that some misunderstanding exists on this point, 
which I will endeavour to clear away. When I was 
appointed organist, I understood that part of my duty 
was to practise the singing boys, which I did every 
week. When chanting and additional music were 
introduced into the service, my salary was raised to £20, 
and Mr. Hamilton (then your vicar) told me that some 
the children to sing, but that / 


=< uve 


ladies wished to teach 


> Stay 4 , J, , ‘h anvel # A 
was Slili required i z Na Once Aurtig (he Week lo Play 
to the singers, ( this attendance, with few exceplti 
(illness or very urgent business preventing), / have given 


up “ie ak € 2ile 

On enquiry I find that no organist in Oxford is paid 
less than £20 per annum, and a few receive more for 
performing the same duty that I do. 

If you think that I am overpaid, and that 45 will be 
an important saving to the parish, I shall submit to the 
reduction. 

I am, yours obediently, 
A. R. REINAGLE, 
21, Holywell, Organist of St. Peter-in-the- Fast. 
April 16, 1850. 


Mr. W. G. Whittaker, organist of St. Paul’s Presbyterian 
Church, South Shields, has drawn up an interesting and 
nine organ recitals which he 
proposes to give during the winter. ‘Each recital will 
usually be given on two Sunday evenings in succession,’ the 
prospectus states, and a commendable paragraph reads : 


The constant appearance of the name of Bach on the 
programmes of these recitals is due to an earnest desire 
to spread an appreciation of his works. Only prolonged 
acquaintance with, and intimate knowledge of, the 
glorious creations of the master can cause their true 
value and supreme beauty to be recognized ; it is there 
fore hoped that past and present non-appreciation of 
their greatness will not deter members of the congrega 
tion from taking every opportunity of listening to them. 


Dr. A. L. Peace re-opened the Gilfillan Memorial Organ, 
Dundee, on September 12, when he gave two interesting 
recitals. On the following evening _Haydn’s oratorio 
‘The Creation’ was performed under the direction of 
Mr. S. C. Hirst, with Dr. Peace at the organ. 


Mr. William H. Stocks has resigned his position as 
organist of Dulwich College, an appointment he has held for 
He has accepted the post of private 
organist to Sir Neil Menzies of Menzies, Bart., at Castle 
Menzies, l’erthshire. 


The following works will be performed at the seventh 
series of Oratorio Services held at Brixton Church and 
conducted by Mr. Douglas Redman—St. Paul, Creation, 
ssohn), Stabat Mater 
in?), Kedemption, and Messiah. 


‘First steps: a manual of instructions for probationary 
choristers, junior and senior,’ by R. W. Brown (Wigan: 
Thomas Wall & Sons, Ltd.), is a sixpenny pamphlet which 
contains some useful hints on the subject of which it treats. 
Melbourne Town Hall 


In the account of the organ in 


which appeared in our September issue (p. 618) the name of 
the firm who rebuilt the instrument should have been stated 
as Messrs. Ingram & Company, Hereford. 
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In 





Grand Ul 


symphony of Beethoven and the Te Deum of Berlioz 
bear 
typical creations of their respective composers, and 
both owe their conception to the first Napoleon. 
Moreover, 
from that which originally brought them into existence. 
Always an artist of a 
extravagant ideas, Berlioz conceived the thought of| A few days later Berlioz wrote, also to Liszt 
glorifying the military renown of Napoleon I. by the | 
composition of a grand work in which the epic and | 
dramatic should be interwoven, entitled ‘The return 


was 


THE 





eur in G, Fau/he 


Mr. Arthur FE. Sims, Great Central Hall, Newport, Mon. | 
Mr. Rawdon Spinney, St. Chad’s Church, Stafford. 


Mr. k. R. Morris, King’s College, Cambridge. 


BERLIOZ’S TE DEl 


It is interesting at the outset to note that the Eroica | 


| 


| 


M. 


a two-fold affinity to each other: both are 


they served quite a different purpose |} 
| 


the wildest imagination and 


| 


the First Consul from his Italian campaign.’ This | 


was in 1849, when the composer had attained his | 


this prodigious dramatic conception the Te Deum 
Only an episode! The idea was this: at 


that moment in the work when General Bonaparte 
Was supposed to enter Notre Dame the ‘Ambrosian 
Hymn of Praise’ should burst forth in all its splendour, 
and that at its close the standards of the victorious 
army Should be taken u 
blessed, amid the beating of drums, the firing of! On 
salvos of artillery, , ' 


p to the altar, there to be 


music. Except the Te Deum, however, no other 
H S < i} ‘ we \ k ard | 
Leipzig: Ber rd Sct t 4. \ 
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portion of this extraordinary Bonapartian conception 
“ame to fruition. 


( 


Six years, at least, was the work in process of 
omposition. On February 23, 1849, Berlioz writes to 
General Lwoff (or Lvov composer of the Russian 
National Hymn—saying : 

I am now hard at work upon a grand 


Te Deum for 


yan 2 


] 


double chorus, with orchestra and or 


In December, 1852, the assumption of the throne of 
France by Napoleon III. raised the hopes of Berlioz 


t 
{ 


t 


Auguste Morel on December 19, 185: 


hat his Napoleonic work—or rather a part of the 
riginal design — might be performed in connection with 
he coronation. Accordingly he wrote to his friend 

The 7 Leu is in the air: i the 
Emperor will not say a word. He is p 
decision for three or four months. 


is spoken of 
| . 





\s might be expected, those ‘three or four months’ 


ORGAN RECITALS 

I L. Peace, St. Luke’s, Liverpool (opening of new 
met organ built by Messrs. W. Rushworth & Sons)— 
Fir rom organ concerto in D, Samue/ lVes/ey. 

M Cc. me Moody, Astley Bridge Church, Bolton— 
45 , Callaerts. 

M J. Janes, Parish Church, Okehampton—Toccata in 
F n r, Drifiil. 

Mr. E. J. Trusler, Parish Church, Littlehampton— 
Fa and fugue (Op. 76), Hesse. 

Dr. Eaglefield Hull, St. Aidan’s, Huddersfield (opening 
fn gan, built by Messrs. Hill & Son)-—Second sonata, 

Mr. Bryan E. Warhurst, St. Paul’s, Colwyn Bay—Grand 
Ci D, Gui/mant. 

Mr. Alfred ]. Dye, Parish Church, Wickham Market 
Air v lin F sharp minor, S. S. /Wes/ey. | 

Mr. F. C. Burry, St. Luke’s, Oamaru, New Zealand— 
Overture in E, J/orand?. 

Mr. F. J. Livesey, St. Bees, Whitehaven—Fugue on 
trumpet fanfare, Bes?. 

Mr. F. R. Frye, Parish Church, High Easter—(Opening 
f new organ built by Messrs. Bedwell & Sons, Cambridge) 


actual performance. 


f 


ailed 


and without ‘the air’ giving place to 
As a matter of fact the Te Deum 
birthright; it made its entry 


private auspices and not 


“ame went 


to 
the 


Its 
under 


secure 


nto world 


glorification of Napoleon. 


| I 


Dr. G. H. Smith, Parish Church, Sculcoates—Organ 
concerto in F, Hand: 

Dr. W. Prendergast, St. Mark’s, Jersey—Voluntary in G, | 
San : , 

Mr. H. Matthias Turton, St. Agnes’, Leeds—Andante | « 
ind finale (from Sonata in G minor), Car/ Piuttz. 
ORGANIST, CHOIRMASTER AND CHOIR APPOINTMENTS 

Mr. Harold W. Clare, St. Paul’s Church, Concord, New 

Hampshire. | 
Mr. R. E. Parker, St. Saviour’s Church, Oxton, | 
Birkenhead. 

Mr. Charles Preston, Wesleyan Methodist Church, 

Basingstoke. 


a 
7 


lorty-sixth year. Naturally the work was to be} 

on the largest. scale possible Berlioz always 
painted on a huge canvas in order that 

should worthily apotheosise the over-ambitious | am 
General. Dr. Richard Pohl says, 


however, that | To Morel 


written by 


An interesting and amusing letter j 
It is dated 


serlioz to Liszt may be quoted from. 
Paris, July 2, 1854’ 

onnection 
ol 


Ww 


In 


To-morr I have to attend a meetit 
with the performance of the 7¢ D 
Saint-Eustache to take place next year on tl 
opening of the Exhibition. Several friends have joined 
One 


church 


e eve of the 


together to defray the expenses connected with it. 


gives 3,000 francs, another 2,000, and they are seeing 
about getting the rest of the money. The matter was 


started by Ducroquet, builder of the new organ at Saint 


wont 





Eustache. What a pity you y on it during 
and after the 7¢ eum ; it would have suited us to a 
‘T.’? As Ducroquet naturally wishes to show off his 
instrument, the part for which plays too modest a 7d/e in 


my the idea has occurred to me an organ 
solo played after the Ze Dew by the organist engas 
either Hesse or Lemmens, or that charming little 
organist with his rings, cameo, and gold-headed cane, 
he plays and who is named 


n 


score to have 





who livens up the melodies 
Lefébure-Wely. . 
We are also counting on the support of the Empress, 
because she is patroness of an institution children, 
or eight hundred of whom will be employed by 
me fox horal du Te D The 
reckon upon receipts at the church amounting to 15,000 
francs. I am trying to calm 


g 
I know 


for 
seven 
um. above friends 
this sanguine estimate 


Paris too well ! 


The Ze Deu business is now definitely settled. We 
shall have, I hope, a careful and grandiose performance, 
and 600 or 700 children for the third choir horal 


the che 
theme. (July 28, 1854.) 


On March 2, 1855, Berlioz writes to M. Tajan-Rogé : 
have to organize the first performance of my 
e Dei at {the church of] Saint-Eustache for 


it}the 1st of May, and to leave for London, where | 


New Philharmonic 
he writes : 


engaged by the Society.’ 


—on April 14 


I am hard at work now on the Ze Deum, and your 


absence at such a time seems very strange to. me. I 
hope, nevertheless, that all will go well. Will you be 


kind enough to have the enclosed announcement 
inserted in the Marseilles papers? The |} church 
must ruined. The afiair will cost 
7,000 francs. 


In 
} 


full or 


we 


be we are 


April 27, two days before the production of the 


and the performance of martial | Te Deum. Berlioz writes to his son Louis : 


I was very ill the day before yesterday, and I thought 
I should not have strength enou through my 
To-day Iam somewhat better. Yesterday 


gh 


rehearsals. 








in 
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we | r first rehearsal [of the Te Deum] at Saint 

] e wi > orcl ra 1 600 children. It is 

be ning to progress. It is colossal ! There isa Ava 

which, | ! eve rander than the 7 w/a miru 

of W Ap you cannot hear it. 

Good - by » sensible, and do not waste the little 

c . 

The first performance of the Te Deum took place in 
the church of Saint-Eustache, Paris, on April 3 
1855. The date was doubtless chosen as being the 
eve of the opening of the Great Exhibition in the 
French capital, but this event was postponed from 
May 1 to May 15, probably on account of the attempted 
assassination of the Emperor (Napoleon III.), on 
April 28, two days before the production of the 
Te Deum In a very interesting letter to Liszt, 
written mediately the performance—on the 
same day in fact, April 30, 1855—LBerlioz says : 

I write only a line or two to tell you that the 7¢ D 

was performed to-day with the utmost precision. It 
was colossal—Babylonian, Ninevetic. Not an empty 
seat in the splendid church. The children sang as if 
they were one single artist, and the artists . wk 
as I hoped, and as I had a right to expect from them, 
for | was 1 t exacting in my selection. There was 
not a fault, not a moment’s hesitation. I had a young 
fellow from Brussels, who beat time for the organist in 
his gallery, d kept him all right in spite of the 
distar 

Good heavens, if only you had been there! I assure 

you it is a formidable work ; the /dex outdoes all the 

enormities cf which I have been previously guilty. I 

first write to you, worried as I am, because I feel sure 

that there is not a man in all Europe who is as 
interested in this event as you are. Yes, the Requiem 
has a ther, a brother born with teeth, like Richard 

I he hump); and you may take my 

wor y it went the very heart of the 

W ige audience! There were 

5 And 1 1s fault ! I can’t get 

I y t ishmer 
To Mor he wrote on June O55 

Yo k me to tell you about the u rather a 
diftic hing for me todo. I will merely say that the 
effect produced upon me by the work was prodigious, 
and 1 eling red by the performers. Speaking 
renerally, the measured grandeur of the conception and 
vle made an immense impression upon them, and you 
may rest assured that 774; WEN and the /wdex, in 
two entirely diflerent styles, are movements worthy of 

Baby] Nineveh, and they will be more imposing 

till when they are heard in a smaller and less resonant 

building tl the church of Saint-l-ustache. 

In 1862 berlioz presented the autograph full-score 
of his Ze D to the Imperial Public Library at 
St. Petersburg, accompanying the gift with the 
following letter, dated ‘Paris, September 10, 1862, 
addressed to M. Vladimir Stassov, the veteran and 
distinguished writer on Russian music, at that time 
assistant to the Director of the Imperial Public 
| rary al l’eters 

I have fortunate in finding one of my manu 
scripts in such good condition that I am happy to be 
able to offer it to the public library of St. Petersburg. 

It is the.mar ript of t Deum which you spoke to 

a t. Ify will do me the favour of paying me a 
sec 1 visit morrow, T sday, at 12 o'clock, I will 
Whe l wrote tl ibove, I had faith and hope ; 
lay | only virtue remaining in me is resignation. 

I nor e less feel, | ver, a lasting gratitude for the 

' ywn to me by all true friends of art, such 

as yourself 
his manuscript score at St. Petersburg contains a 


Prelude to the fourth movement in the work (‘ Dignare, 


Domine, die isto’) which does not appear in the 
original edition. ‘The Prelude is ofa military character 
(the score includes six side-drums) and contains a 
note by Berlioz to the effect that it is only to be 
performed at a service in celebration of a victory, or 
on occasions that are strictly military. 
In his autobiography Berlioz includes the Te Deum 

among his ‘architectural’ works-—the others being 
the ‘Symphonie Funébre et Triomphale,’ for two 
orchestras and chorus, and the cantata (* L’ Imperiale’ 
for two choirs. He further states that ‘the /ud 

rederis |in the Te Deum] is without doubt my greatest 
creation.’ Thearchitectonic nature of the work may be 
gathered from a further quotation from the composer's 
autobiography. He says: ‘Inthe Ze eum, the organ 
at one end of the church answers the orchestra and 
two choirs at the other, whilst a third large choir 
represents a concourse of people, taking part, as it 
were, from time to time, in a vast sacred concert.’ 

The demands which the De Deum makes on 

executive resources may be estimated from the 
requirements of the composer, as stated by him in 
| the original edition of the full-score : 


STRINGED INSTRU MENTS. 


Ist violins 25 
2nd violins - 24 
Violas 18 
Violoncellos . 1S 
Double-basses - - . 10 
Total strings - - 101 


|In addition to the above the score necessitates the 
|employment of the following instruments : 


4 Flutes 2 Cornets 
| 4 Oboes 6 Trombones 
1 Cor Anglais Ophicleide 
4 Clarinets Tuba 
1 Bass clarinet Drums 
4 Bassoons Big drum 
4 Horns 4 Side-drums 
2 Trumpets } or 5 pairs of cymbals 
Organ 


| And in regard to the chorus, the full-score gives the 
following requirements : 


FIRST CHOIR. SECOND CHOIR. PHIRD CHOIR. 
Sopranos - 40 Sopranos - 40 Children’s voices 
Tenors 30 Tenors 30 (singing in unison) 600 
Basses 30 Basses 30 


Berlioz, always most punctilious as to details, gives 
definite directions in regard to performance. He says, 
in effect : 

The orchestra and choirs must be placed at the extreme 
end of the church, and away from and opposite the 
great organ. Should the organist not be in electric 
communication with the conductor, he (the organist) is 
to have someone to beat time to him, exactly imitating 
the beats of the conductor, or else, ‘the organist would 
be sure to drag.’ 

The choir of children is to be as numerous as possible 
and separated from the two main choirs. These juvenile 
songsters are to be piaced on a raised platform in close 
proximity to the orchestra. Two or three conductors 
are necessary to lead the children and to pass on, as 
it weré, the conductor-in-chiefs beat. If absolutely 
necessary the choir of children may be dispensed with, 
but its co-operation greatly enhances the general efiect. 


Considering the very important part Berlioz assigns 
in the work to the organ, it is strange that he should 
say, ‘If there is no organ in the concert-room, OF 
theatre, in which the work is performed, a harmonium 
must supply the place of the organ 
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original title of the full-score of the 


o 


A son Altesse Royale 
Monsetgneur le Prince Albert 
Te Deum 
a trois choeurs 
vec Orchestre et Orgue concertants 
par 
Hecror BER! 107 
ceuvre 22 
Exécuté pour la premicre fois, sous la direction 
le Auteur, par 900 musiciens, dans |'Eglise de 
Saint-Eustache, a Paris, le 30 Avril 1855. 
A Paris 
Chez G. Brandus, Dufour et Cie-, Editeurs, rue 
ie Richelieu, 103. A Saint-Pétersbourg, Maison 
Brandus ;—A Londres, Chez Cramer et Beale: 
A Leipzig, Chez Kistner. 


1855. 


The dedication of the work to the Prince Consort 
was doubtless prompted by the practical interest the 
Prince took in the Great Exhibition of 1851. The 
subscribers to the work on its publication included 
Queen Victoria, the King of the Belgians, the Kings 
of Hanover, Saxony and Prussia, and the Emperor of 
Russia. 

In an interesting letter to Wagner, written about 
four months after the production of the Te Deum, 
Berlioz says : 

I should be very pleased to send you the scores you 
have been good enough to ask me for ; unfortunately, I 
have not had any of them from my publishers for 
along time. But there are two or three—the Te Deum, 

‘ L’Enfance du Christ,’ and ‘ Lelio’ (lyric monodrame), 

which will appear in a few weeks, and in any case I can 

send you those. 

I have your ‘ Lohengrin’ ; if you could let me have 
‘Tannhauser,” you would confer a pleasure on me. 
The meeting you propose would bea /’/, but I must 
not allow myself to think of it. I am compelled to 
make journeys which are anything but pleasure trips in 
order to gain a livelihood, as Paris gives me nothing 
but Dead Sea fruit. 

No complete performance of the Te Deum other 
than that recorded above took place during the 
lifetime of the composer, nor, indeed, until twenty- 
eight years after its production, when it was given in 
the cathedral at Bordeaux in November (or December 
1883: this revival led to its being performed in the 
following year at Weimar, on May 24, 1884 under | 
Miuller-Hartung), and at Vienna in December, 1884 | 
under Dr. Richter). 

The first performance of the work in England took 
place at the Crystal Palace Saturday Concert of | 
April 18, 1885, conducted by Sir August Manns. The| 
Bach Choir were the first to present it toa London | 
audience at St. James’s Hall, on May 17, 1887, and 
the same organization performed it at Westminster | 
Abbey, on June 28, 1888, to celebrate the Jubilee of | 
the Coronation of Queen Victoria, both performances | 
being conducted by Sir Charles Stanford. On| 
October 2, 1894, under Dr. Richter’s direction, the | 





work formed part of the programme of the| 
Birmingham musical festival of that year. Its first | 
performance at a Three Choirs festival was in 


— | Reviews. 


Ueber Heimat und Ursprung der mehrstimmigen Tonkunst. 
Von Dr. Victor Lederer. Band I. 
[Leipzig : C. F. W. Siegel.] 
| In his preface to this valuable book the author states very 
| clearly the main points of his lengthy argument: Music of 
the 15th century is the key for understanding that of the 
Middle Ages ; Dunstable was the pioneer of the new art of 
the early part of that century ; and finally, Wales was the 
home, or rather the cradle of polyphony. Music of the 
15th century was so far the key of the Middle Ages in that 
a great change took place in the art, but of course there 
| were previous changes, so that the understanding afforded 
by the one century would not be complete. As to Dunstable, 
| the record of Tinctoris is a strong one, for he declares him to 
| have been ‘novae artis fons et origo apud Anglicos.’ But 
for the error with respect to Dufay—which at length was 
rectified through the researches of M. Houdoy and Dr. 
| Haberl—the testimony of Tinctoris and other writers would 
| surely not have been doubted. The third point, xe Wales, 
is touched upon in the volume under notice, but it will be 
discussed more fully in a second volume. It is strange, and 
disappointing, that practically nothing should be known 
about Dunstable except the fact that he was buried in 
London in the year 1453. In ‘ Dufay and his contemporaries ’ 
the authors, Sir John and Miss Cecie Stainer, ‘at first thought 
his identity might be concealed under the name of Johannes 
le Grant’ but found that suggestion untenable. Dr. Lederer 
has another view. Dunstable and Lyonel Power, he says, 
are closely related, for the same compositions are ascribed in 
some manuscripts to Dunstable, in others to Lyonel ; 
moreover he finds a great similarity of style in their music. 
Then again in England only one composition bears the name 
of Dunstable, but many that of Lyonel. The third chapter 
is entitled ‘ The dawn of the reformation in music,’ and that 
title was borrowed from Elmham’s ‘ Memorials of Henry V.,’ 
in which that author speaks of the ‘ diliculum gloriae psalterii 
et citharae’ during the early years of that king’s reign. 
Many passages are quoted from Elmham and Capgrave (Liber 
de illustribus Henricis) to show how fond Henry V. was of 
music, how he himself was a composer, and what attention 
he paid to the service of song in the church. There seems 
no reason to doubt these facts, but pretty much the same 
could be said of some of the early French kings. Moreover 
by his translations (in German) from the Latin, Dr. Lederer 
is inclined at times to give exaggerated meaning to the words. 
For instance, in an anonymous poem occurs the line 
Psallit plena Deo cantoribus ampla capella 

which he takes to mean polyphonic music with accompani- 
ment of instruments. Again, Capgrave telling of what 
Henry V. did for the monks of Westminster or of Wales, 
he suggests that sa dans may refer to his compositions. 

The Old Hail Manuscript, says Prof. Wooldridge in the 
‘Oxford History of Music’ (Polyphonic Period, Part II.), 
‘is of great importance,’ that an ‘ imperfect’ examination of 
it is ‘ all that has yet been possible,’ and that ‘it should be 
made the subject of a special investigation.’ Now Dr. 
Lederer has devoted many pages in his book to this manuscript, 
and he has come to the conclusion that the collection was 
made at latest in 1430 or 1440, in which case the compositions 
contained therein belong to the first quarter of the 15th 
century. Now Mr. W. Barclay Squire, in his ‘ Notes on an 
undescribed collection of English 15th century music,’ 
considers that it was made ‘in the latter part of the 15th 
century’; and Prof. Wooldridge is of the same opinion. 
Dr. Lederer makes much of the compositions marked ‘ Roy 
Henry’; he assigns them to Henry V., asserting that the 
term ‘ Roy’ would not have been applied to his successor 
Henry VI., to whom Mr. Barclay Squire and the Oxford 
professor assign the compositions. The former, however, 
from various expressions, such as ‘slight clues’ or ‘ seems 
not improbable,’ is evidently careful not to be too dogmatic. 











| To compare the reasonings of Dr. Lederer with those of the 
English writers named is interesting, but to decide in favour 
of one or the other side impossible without minute study of 
the collection itself. This much, however, we will say: 
Dr. Lederer’s arguments and explanations seem to us well 
AS worthy of consideration. 


Hereford Cathedral, on September 13, 1906, under 
the conductorship of Dr. G. R. Sinclair, who had 
prepared a new edition of this remarkable conception 
of the brain of Hector Berlioz. 
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three-part song ‘O rosa bella,’ ascribed to 
Dunstable, and to other forms in which it appears— 
Prof. Wooldridge, by-the-way, remarks in the second 
volume of the ‘ Oxford History of Music’ that ‘ only one of 
he seven existing copies of this [three-part] setting (that in 
the Vatican Library) bears the name of Dunstable ’—Dr. 
Lederer devotes a very long chapter, part of which is taken 





up with criticism of the versions in the seventh volume of 
the ‘ Denkmaler der Tonkunst in Osterreich,’ disapproving 

t S 
of many of the emendations contained therein. His com 
rious forms deserve note, but within the 





ments on the v 
compass of this brief notice it is impossible to enter into 
; ull be quoted. In her valuable 

article, ‘ Ldunstable and the various settings of *‘O rosa 
bella *‘Sammelbinde der Internationalen Musikgesell- 
Jahrgang, 1900-1901., p. I), Miss Cecie 
Stainer, in referring to the Dijon Manuscript in which a 
third part is added to Dunstable’s tenor and discant parts 
transposed, says that it is difficult to understand the reason 
of that transposition. Dr. Lederer suggests that this specimen 
of double counterpoint may be Dunstable’s ; indeed, that the 
third part is also his. 
The following chapter is headed ‘ The composition 
technique of Dunstable and of his time’; in other words, 
it discusses the features which indicated a ‘ new art.’ The 
author describes the nature of the melody proceeding by 
skips instead of by conjunct tones as in the church tones, 
although he is bound to admit that even in the latter there 
are foreshadowings of the former. Then he insists on the 
nstrumental music, of harps in the develop 
ment of music, and his remark that Martin le Franc speaks 
of the English—or British, as Dr. Lederer prefers to call 
them harpeurs’ is much to the point. To 
keep within reasonable limits we have only been able to 
ouch on some of many comments and arguments in this 





details. Only one passage s 
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composers as 








nteresting and thoughtful volume. 
phon riations on a ro air. By S. Coleridge 
raylor Pianoforte solo arranged by the composer. 
Svason Pianoforte duet by Edward German. 
Novello Co., Ltd 
Mr. Coleri Taylor Symphonic variations, written 
October, 1905, were played for the first time at the 
Philharmonic Concert on June 14 last. The melody on 
which the variations are built is, tl composer says, * well 
nown in America der the titl **T’m troubled in mind. 
] 4 genuine negro tune, whicl ! hailing from 
\meri losely resembles an existent African song that 
the charge whit ence can scarcely be made.’ Asa 
int to those who play the pianoforte arrangement, it may 
uid that in the rchestral score the melody is first 
ftly by tl trombones, iccom panied by detached 
chords for the strings. For the rest the music is 
ful { sig ur and character 
was composed for and 


Mr. German's suite, ‘ The Seasons, | 
f festival of 1899, and considering 























he ger char r of music it is somewhat surprising 
hat work has not previously been issued in a pianoforte 
arrangement for four hands The suite comprises four 
yvements, Ss rally illustrating Spring, Summer, Autumn 
ind Winter The usic of Spring is as gay and hopeful 
is a maiden s nteen could wis Summer is represented 
1 harvest dance, based on a melody well calculated to 
set the feet a ving, and its vigour and spirit is kept up 
with exhilarating efiect until the close; Autumn provides 
the necessary 4? ontrast, and the music deals largely 
with an expressive theme which, soaring upwards over an 
ctave and ixth, afterwards subsides like an aspiration 
followed by si T consists of two distinct 
r ns, rs stive of the religious side of 
Christma le, and tl econd, a tarantelle, illustrating 
\ uletide festivi Ihere results an excellent contrast, the 
spit f cac f e winter being happily 
Tr} pianoforte duet—which is by n means 
! torn ‘ llent piece wel " ) ve 
I performer steners alike 


}commended—one such is No. 


The English Hymnal. With Tunes. 
[Henry Frowde. ] 

Whatever may be the merits or demerits of this hymna! no 
one can deny that it is a comprehensive book. Moreover 
it is remarkably cosmopolitan in its constituents, so mucl 
indeed, as to almost belie the word Zxg/ish in the title. 
Strong contrasts are to be found within its covers—plain- 
song melodies (so-called! and Lutheran chorales; Wels 
nonconformist tunes and a Russian Contakion of the departed; 
composers the poles asunder as Richard Wagner and Ira D. 
Sankey, and soon. Immense pains have been taken in the 
preparation of the book, but is it altogether practical? Time 
alone will answer the question. In the meanwhile one or two 
features of the collection—we refer to the music only—may 
be commented upon. Part-singing by the congregation is 
tabooed, the melody only is to be sung ; to this end many of 
the tunes appear in lower keys than heretofore in order to 
bring them within the compass of all voices, though Haydn’s 
* Austrian Hymn,’ with its high F, has not been transposed. 
This downward transposition has not always been attended 
with the happiest results; for instance, ‘ Miles’s Lane’ 
(No. 364) appears in the key of A with an unwarrantable 
alteration of the melody, evidently from fear of the low A at 
the end of the second line: this note is changed to C sharp, 
with the result that Shrubsole’s intent for the music to suit 
* Let angels prostrate fa//’ is nullified, as the changed note 
suggests rising instead of falling. To call it the ‘ Modern 
form of second line’ is hardly correct : it should be ‘ Ancient 
and Modern form,’ though in justice to the ew edition of 
‘ Hymns Ancient and Modern’ it should be noted that the 
original version of line 2 has been restored—as, of course, it 
should be. Rhythm, so terribly lacking in congregational 
singing, does not receive much encouragement in_ this 
hymnal. The long note at the beginning of lines, and the 
somewhat arbitrary insertion of pauses at the end of lines— 

Horsley’s tune to ‘ There is a green hill far away,’ 
in which the pause between lines 3 and 4 absolutely destroys 
the sense of the words in verses 1, 2 and 4—apart from some 
remarkable time-awkwardnesses in some of the tunes—all 
peculiarities will not help to promote hearty 
congregational singing. 

The unearthing of some old English tunes is to be 

135, ‘Savannah’ (or 
* Herrnbut’), the latter being its original name, from John 
Wesley’s Foundery Collection, 1742, a capital 7’s. tune whict 
I On the 


these 


is most unaccountably escaped hymnal compilers. 
other hand there are many English ‘ traditional’ melodies 
whose origin is doubtful, but in the choice of tunes no less 





than the selection of words the compilers have spread a wide 
net in order to catch all they can. While there is mucl 
that can be called excellent in ‘The English Hymnal’ its 
reflects the doctrinal views held by the 
The literary part of the book does 
} 


music strongly 

compilers of the words. 
not come within the range of this notice, 
the outcry there is at the non-attendance of men at churc 
services in the present day, is it reasonable to expect thinkir 
eople to sing such rhymes as these ? 


ut considering 


There David stands with harp in hand 
As master of the choir : 

Ten thousand times that man were blest 
That might this music hear. 


Our Lady sings Magnificat 
With tune surpassing sweet ; 
And all the Virgins bear their parts, 
Sitting about her feet. 





A word of praise is due for the excellent indexes with wi 
the book is furnished. In the selection of tunes those 


composed by Sir John Stainer have been completely ignored. 


< 
ce 


T Eh Pastorals, For soprano ot 

pianoforte accompaniment by Herbert Brewer. 

| Novello & Co., Ltd. | 

Is it that the palmy days of English music are 
return, that so many composers are seeking inspiration fr 
the Elizabethan period? No authors’ names ar 
xt of Dr. Brewer’s three pastorals, but the spirit is U 
» of good Queen Bess. In the first song, entitled 
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«Ar yll,” we have a shepherd asking a nymph ‘ Where is 
thy | g?° and she, with nymph-like directness of expression, 
ans\ ‘On thee! my dainty dear life! my love is 
fixe The second song, ‘ Amongst the willows,’ would 
see! e the sequel to the incident related in the first, 
for nds with a ‘kiss among the willows’; and the 
cor ng ditty, a ‘ Morris dance,’ might be supposed to 
for rt of the festivities consequent on the question and 
ans in the first song. These pastorals were sung for the 
firs > by Mr. John Coates at the recent Hereford 
festival where their acceptance testified to the composer’s 
succ The ‘Morris dance,’ with its dainty and rhythmic 


niment, so greatly pleased that it was repeated, and 
joubtiess the like will happen when Mr. Coates sings it in 
Lon ind elsewhere. 





Composed by C. Lee 
Williams. 
tints, the sight 7 Jorious. Composed by 
My B. Foster. 
[Novello & Co., Ltd.] 
unthem by Mr. Williams, composed for the Festival 
ff the Sons of the Clergy at St. Paul’s Cathedral in 
May last, while being eminently suitable for special 
celebrations is also well adapted for general use in churches 
where a musical service prevails. A short but impressive 
introduction for organ leads into a brief but emphatic chorus 
in four parts. This is followed by a passage for the sopranos, 
the tenors entering at the eighth bar and the full choir seven 
r. This ends impressively //azissimo, and is 
by a section which may be sung as a soprano solo 
r by the sopranos in unison, thus providing. an excellent 
preparation for the /7 which is preceded by a choral 
recitative. The vale itself is of vigorous character, but 
ends /ianisst and adagio witl words 











, 1 
the WOrK 





‘A strength to the needy in his distress.’ 
Mr. Foster’s anthem opens with a four-part chorus 
on troppo, followed by a recitative passage for 
sopranos which leads to the delivery, by the tenors and 
asses in unison, of Christ’s command to His Disciples to 


go forth and teach all nations. <A short chorus and tenor 
l the way to a finale of diatonic and emphatic 


solo ad 


haracter which concludes with a double Amen. 





By Charles Macpherson. 
Nu ittis in E By G. F. Cobt 
Novello & Co., Ltd. 

The setting of the Benedictus by Mr. Charles Macpherson 
s ofa solid and direct character which makes it peculiarly 

itable for large churches. The composer is sparing in his 
ise of the organ, the voices frequently singing unaccompanied, 
ith the result that when the king of instruments does speak 
tis with impressive effect. The music contains several bold 

armonic transitions, but it is diatonic in character and will 
present few difficulties to the average choir. 

The evening service by the late Mr. Gerard Cobb is very 
simple but dignified and devotional. The choral writing is 
two parts, severally for boys and men respectively in 

The Magnificat opens with the delivery by the 
> opening sentence to a familiar Gregorian intona- 

h is answered by the boys with excellent effect. 
thod is pursued, varied only by the men and boys 
singing together in unison In the Nunc 
dimittis an antiphonal method (boys and men) is employed 
until the Gloria is reached, when the setting used in the 
Magnificat is repeated. 





ecasionally 


NE\ PART-SONGS. 


1 , gentle ~. Words by Mrs. Hemans. Music 
by Frederic H. Cowen. 





ni Words and music by G. Molyneuy Palmer 
[Novello & Co., Ltd. ] 
The e are two graceful and expressive part-son 
B., which may well merit the attention of conductors 
I cieties. Dr. Cowen’s music is as inviting as th 


es by Mrs. Hemans. Melody and harmony are alike 





gracious and soothing, and although they are little calculated 
to induce sleep, will certainly produce a tranquil frame of 
mind in the listener. 

Mr. Palmer’s music, if more contrapuntal in character, 
will provide excellent practice for independence and delicacy 
of part-singing. The /em/fo is too slow for the music to 
be difficult to read, and the effect will well repay careful 
rehearsal. 


BROOKS RECEIVI 


Moder Music and Musicians. By R. A. Streatfeild. 
With twenty-four illustrations. Pp. xi. + 355; 7,5. 6d. net 
(Methuen & Co.) 

The Cathedra f England. By T. Francis Bumpus. 


Third series. Illustrated. Ip. viii. + 328; 65. net. 
T. Werner Laurie. ) 





Garden Theat 
By Henry Saxe Wyndham. Witl 
In two volumes. 

2 (Chatto & Windus.) 

1 Supplement to the Biographical Dictionary of Musicians. 
By Theodore Baker, Ph.D. Pp. 46; 15. 6a. net. (Charles 
Woolhouse.) A very welcome addition to a useful book of 
reference—one that contains the names of many modern 
musicians not to be found elsewhere. 

Primer of Pianof Playing. By Franklin Taylor. 
Pp. 126; 1 (Macmillan & Co., Ltd.) A new and revised 
edition .of an excellent treatise, in which the numerous 
musical examples are printed with Continental fingering. 


Anna f Covent From 1732 to 1897. 
forty-five illustrations. 
Vol. i., pp. xi. + 383, vol. ii., pp. 388 ; 


Messrs. Breitkopf & Haertel have issued books of words, 
with analytical and descri ptive notes by Mr. Ernest Newman, 
of Mr. Granville Bantock’s ‘Omar Khayyam’ and Mr. 
Joseph Holbrooke’s ‘The Bells,’ both of which works 

re to be produced at the approaching Birmingham musical 
festival. Price of each book, Is. net. 





Correspondence. 


rut AMER! 

DEAR SiIk,—On p. 617 of your esteemed publication 

Mr. Frank kKidson is puzzled by a certain A. 

This certainly is Alexander, the \merican’ Reinagle. 

Mr. Kidson will find a few biographical data in my 
‘ Bibliography of Early Secular American Music’ 

at the British Museum. Alexander was quite an able musician. 


It was he who accompanied the ’cellist Hug 


\N REINAGLE, 
Reinagle. 


a copy Is 


Reinagle, 





his brother, to Lisbon in 1784. Hugh died there of 
consumption on March 19, 1785, and Alexander returned 
to Portsmot (where he was born, 1756). One year later 

1786, 1757 !—Alexander appears in America. He 
died at Baltimore, Ind., on September 21, 1809 


t 
Hoping that my hasty memorandum has not added to tl 
puzzle of the Reinagle genealogy 
I am, yours respectfully, 
O. G. SONNECI 
of Congress, Music Division, 
Washington, D. C. 
September 10, 1906. 


PETER CORNELI 

IDyEAR Si1R,—I have been reading your very interesting 
article upon Peter Cornelius and his works. Referring to his 
‘Old soldier’s dream,’ I noted the statement that several 
male-voice societies had included it in their programmes. 
Allow me to say that the Bristol Royal Orpheus Glee 
Society placed it in their programme in February last. The 
composition was taken up ov by the members of the 
Society, and it proved to be such a favourite with the audience 





that in all probability we shall include it in the programme 


f our annual concert in February next. May I also add 
it Mr. George Riseley, the conductor of this Society, thinks 
very highly of this composition, and we fully intend to giv 
1 rendering that shall be worthy of the music. 
Yours sincerely, 
20-21, Broad ()uay, Bristol J. F. W. TRATMAN 
September 3, 19 (Hon. Secretary). 














TO MY FRIEND, BASIL JOHNSON. 


T.\e Musical Times, A Song of Autumn. 
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FOUR-PART SONG. 

Words by E. M, Composed by Percy C. Buck (Op. 24, No. 3). 

LoNpoN: NOVELLO AND COMPANY, LimirEp; New York: THE H. W. GRAY CO., SoLE AGENTS FoR THE U.S.A, 
se —_ ren ‘ 
Andante commodo. 
4 - p a —— r= % —— 
¢ > NS! - a 
SopRANo, 6°28 } => ~S ‘| Pe eo | —— oa | e ez = { 
- | = ow : 4 ———_v —v- e 
Brown and gold-en and red, Fall theleavesthat wereonceso  vreen, Once in the 
+ 5 PP —— _— —— ‘ 
: = = “ —AT 
1 ee kee } <a SA ) 7 J 
" i se P= =F? See] 
ry e s @ e e EE e a . a se a a 
Brown and gold-en and red,.. Fall the leaves, once so green, Once in the ( 
é HF = as - } —— ‘|S D ‘ Re} \! 
ENOR ~ P49 a e | © e “ . ——_ | < 
) - * & oe @ © } 
. 4% @ | Pa 7 { => 9 a e-@ 2 \ 
Brown and gold-en and red,.. Fall the leaves,. . once so green, Once in the | . 
~ 
: , = o- - : ‘ - 
Bass it-9-6 Se er —ere te e| 
P54 9 © 9+ o 6 | 4 4 at 
Brown and gold-en and red, Fall the leaves, once so green, In the , 
~y, 
Andante commodo, @. =cirea EA. —-_—— — —_--_—-er~ 
poh BE nln ~~ — 
. : = ~— J ) _—=—, 3 \ — \, { 
~ ta VD ‘ l_@ o-|\ @: oe - | . a e (a 
€ © al a | . - ) 

| . +. eee e a ‘ i a r e 

t/ p - 4 | 
a ies — ‘\ , XN \ “; ‘ 
. a =. $-: ” -¢: @ ° ? 
-9-— . . = ° |-Se. of: (> 
=p | os o ae / ws 
.: 
_ But now. . the world <vows _——— — 
— _— - 2 mi a XN ‘ — @o— 
rs -— on le 1 @ =e = o|ee$ : = 
S er a ee a ee 7 
f 4 ¢ a 
e when S) was Queen But now the world “rows bleak and cold, Its é 
a ——-— e 
al -_ 

4 | =e ami J x ce | ‘ 
67>, s ‘ : S | - © si === F == 
te © o'-e o - > oe Ge Sica NC 

time when Spring was Queen But now the world erows cold, . . Its =F 
a—a mf mt - — 
. ~ N = x x ——€_—. rs - - 

. se j J “e o- — eo e { 
6 > oe -9j;e: «© He | | == Ze = G> 
. = 

me when Spring was Queen But now the world crows bleak and cold, Its ai 
a mf rn — am y = 
;-9-—-@ « - 1 Ne 2 oa; o == a # A G 
—_? — = . F 
time when Spring was Queen : But now the world , ‘ , grows o—* 
—— —_— e 
ds a — a | a a . | é 
7 a = Set oe AX 
) 7 gre eo lg:-—e [oe o« Sg ss | 3° 
} eo #3 o = oo eo te'?-: mien 
4 _ y 4 a 
N . my XX \ \ 
‘ — ye e ° 
e - - e * e: te ia a 
a)-5__@ —s_.-es SET as 8: oe. = < 4 F az 
5" 5 a. Ee eee 7; | { , e 
— a 
‘a wright, 1S06, hy Novello and { ‘ompany, Limited. fay: 4 
. — - a, 
| Musical Times. No. 764. (1) . 








— 


« Musica! Times 









Octuber |, 1906, 
A SUNG OF AUTUMN. 















































But now.. the world grows 
— __ oo ~ 
| Pe pee» » . le I—N@ ee a : ‘ 
~ Pp y—o—— 2\~@-: e ae ae eo f — | 
[<p-—* <. —e / - 2 i —— P—3 
is glo -_ryfadesas a_ tale that is told,.. Fk now.. the world grows 
> a S ‘ a | ‘ 

a a—e- = Ne i 

eS SSeS 
= o-——_ ~ — e nmin 
. glo - ryfadesas a_ tale that is told, .. But now the world oTOWS ae 
= =e - / — = — 

——_ = —~) OO ae) «- * ' i - e 
6 5 peo bre be st: ou 3 |F r——y-| pe 

= o | p48 a} = 
P glo -- - ry fadesas a talethatis told, . . But now . . the world grows.. 
- be f 
ae . eo: 
pe 20+ Or | a z= © fe: @a- =< | = : 
ae ot Ai r = t _ ==| 
cold, Itfadesas a tale. . that is ‘told, ay But now the worldgrowscold, 
= — - —_ ‘4 : 
v= ‘ 4 \ XN N 
in | ett ian} yt \ o—_ © > 
. -e— @ = e~ . po - £ $ - 
‘ 2 ; se oe ad . : a @ + 4 > - # eo is a: * Le 
- oe re 7 
e YA Y 4 Z A 
2a N —s | 
em —| —~N J act<« ng.@ @ 
Pag 5 = Ss J oe. * o De. 

@ —e* @. eo eo ' 
apy os — se a —— as en 5s | 
~—A"4 ¥ __|-# Zt a Z | a} 

Pa 4 ee —— r rn 
_ = 
Yaa eo = 

+ @-o” - No @s5 Ss | |p “ \ 
am. \ - ; ° } \) ~~ | |/ ‘ ~ 
63 tee 7 ote ole: —. me 
wa bleak and cold, Its glo - ryfadesas a tale . . that is told. .”. ° ion and golden and 
4 s 1. \ - | ioe 1 ) 

é 55 @ eo, e = XS —_ s! — |! N N = S| 
. 3s Ss a) e - o e«° Ne 
e e .o- 9 oe @°* te. «© oe 
-@ ole o°2 ‘ te 
bleak andcold, Its glo - ry todos s = “la tale . . that is told... Brownand golden and 
. =: ae ;, 
ae, e 0 —e-\ ez ele ?. \-2 ~ J |/ — sy 
a. ‘ f = 
(6 a z\ +4 pz ~-"—tei-S eo e° | 
j bleak and cold, It fadesasa tale . . . ~~ . that is told. Brown and golden and 
ra Fin 
_# , e } 
: ¥ = Ss Sse —— 
a | %e* e * S— j——- 
— "5 ” @.=.0_— |. e © 6:ee 
mae oO 
ts glo - - ry fades as a talethatis told. Brown and golden and 
aa « _—=— a 
vi m4 - : e yy @ a) ® ‘ . ne —_—= 
pe eo: . . . : —_ = o:¢ 
rat # i 2: . | ’ | 
. - o Ee _ oe s-¢: “g : ¢ e's © 
4 ~_ al 
‘ ————_— — P 
eo € re \ oP ‘ — a 
ad es. e . ee: e e- + 
ee @e ” e 4 on os @ . 
>-9 5 4 ee - } e 
5"? : =~ ee |\-° s a= : 
. s = ” 
—d Z a () 
ee 
J D * oe | 3 es =.= i \| Ee a ~ ¢ 
m--4—@-*° |-# _ ao ” e e- +. 4 oO | e- 4 ” | 
} ¥ { Z — p- - — - « So z 
, red, Fall the leavesthat wereonce so green, In = time when Spring . Was Queen. 
£ » —_ — —— . — — 

) | 5 
G> 9 _— i N = ‘| — | 
e oe so 6 @ pe Wee oe oe 

red, Fall the leaves, once so. green, . . In the time when Spring was Queen. 
—————$___ _ 
et a ‘) ‘ ae ee = eae —— 

. eo | —= p= =o: : = 
Dee ee ee ee ee 
4 red, . Fall the leaves, . once so green, . . In_ the time when Spring was Queen. 
OS ae ee e ole. te “\-o*— |4 en 
~ cm . ioe * N 4 2% wae 
=a" 5 ‘al ie ¥-| —— id = ras | 

red, Fall the leaves, once so green, When Spring was Queen. 











a, 























October 1, 19 








The Musical 1 { SONG OF AUTUMN. 
— _ ~ =—_— - 

9p ‘\ ‘\ 

Gs > SS 2S SS SSS =. ——— ‘ 
) oer oe | 7-1 } e :-3 

7, o— ° 4 —, "SOG eaguens sae fi . 

. Joy -less, barren dead, Pass the vears that werefraught with fre,Franght with love and with life’s de 

2] - S| oe 
6 >-9 re = ‘| SS _ _ ——— 

Jovy-less, bar-renand dead, Pass the yeai fraught with fire, Fraught with love and life’s de 
x”! S 5 Sy o- I * ~ e|\e <== « 
“aes = ee 1S ea os o |e? -e *~. *# 
2 Joy-less, bar-renand dead, Pass the years . fraught with fire, Fraucht with love and life’s de - 
P oe: _ —— Le 
a -4 a a ° e\e° te o\|e s Ny] 
— e @ 6° | < mo a am a = ee 
iat a AI ei y It 7 
Joy-less, bar-ren and dead, Pass the years fraucht with fire, Fraught with love and life’s di 
— —___ — aE, —__—_—_—-—- —_——™” 
‘ — 

7. = — oe e | — ‘ = —_ NX —_=—, - ‘ 
~~ Van +-— e- } o_: — e @ | e i @ « | > — } 
(aes oe 2: |e» 5 i ; o 2 \$-e . o| 
~} oe. oe ee oe o . : oe rg -e 

oe a” v4 al 
P \ — ‘\ xX — -\ \ 
° vem &.. $.: 6e:-—— 4: é_.4—_ <_< - o 
ae |-== : @- o- oe. -§ a o | 
9-5 -@ = = -————a: 
a o ' 
aoe ~~ Lb the shadows are 
- - e e — 2 ee _ 

* ) —~ & ‘ 2 1 . 
A>> awe Ses SS SS = ofexee a\-=- 2-2 
}_ + @: 6 } = = = | 
“ws —_ 5 a 7 Ya 4 ; 4! i Ay 

‘ B ! tl 1aa-ows are dark and long, At last _it ng eth to 
-,"— e—s_l-s my s! «| ~ Sd 
: - or a ee ee 
- o e “oe 1 be aaa e 
e —” ° oe 4 enesememna 
. B he Stu Ww iL \t last it 1 v-ethit 
— . Ss =~ ‘ — me 
~~. . e. eo: 4 ye o / 
6>> 3 te | 0 e | = | * ve a 2. - 
o — 4 4 —_—. 
B I | on are dark andlong, At last it 
= Wf ; e = - — —— 
Sa NS 9 | o: 2 = = ee 
5 be oe a | a I 7 4 
sire: But 3 hie sh - \ are lor At last it 
= - = 7 ‘ 
4 = = ‘ Ni, rd ‘\ = 

? — \ N | * > —-— 

&>> ~ \. = ~ |-s—s-? oer? |e = a 

e o m - - FF 

: e A. y, — —” 

LN gt oe e: a g- 26:6.4 © he 

te ¢: P| es te -¢ * 
snes oe — eo: | ° “a cad . eo e 
Son. at 25 . | - 7 e ied 
9 ne ll v7 ! C I I ne a i 7 ¥ 

— Pa ————— 

But now , the shadows are 

- - ~ - a - XN XN 
4 ‘ ae | bh e @ . - 

2 7 = 4 — « 

- a: , a) °° oe o| - 
ae === = SSE SS SE 
- a 4 » ar { - 4 < 

. e+ vi song, .. But now .. the shad ows are 
‘ Sy ‘ ~~ f t \e@ ~ - = 
yates - 7 | - 4 — o | : * te | 
} e- a @ .- 
e ven mney, But now the shad - ows are 
f nose _—_ ry ’ ° ces . al aot ‘ 
fy 5° e " mot f = 5 ee 
° - . * * = Cc Za 
“Sy 5-e: 2 7 Z 7 { 
e $4 a _ 
rin eth to e ven ng, But me ; the shad - - ows are 
NON ——— — ‘ 4@—|-2* _ os NS 
a — : as 
WE , - . e te: se * — 7 7 - 46: 
ta 9 @ 4 7 Z r— | eat 
ring-eth ( ven son : But 1 the shad-ows are long, 
— er ei a ; ‘ ’ 
9 5 —N —N \ ~ -_ oe? e 
. —_———o a — 
6 oe nd 2: st ae © o- * te 
t = - 2y—\-@-= y 
e 4 a 4 
me ‘ 
—s . on J eo + 3g. nnn 2. 
- ge o> o - ‘ -~@° ° -@- 
- a 5 = a f 
° - # - " ” {+ | 
° s Le . — ~~ wa = %e e | 
=—5 id 4 -- - _ 4—| o I 
sy I Z =e = —— 
<a aia al 








t 
t 














A SONG OF AUTUMN. 











‘a - a 
e ” ) 
* a: @ [ «6 ~ rx, ; ‘“ 
A> we 5 | a-¥—¢ |< =. SIS 
© —_— : oe o-!-6=—5 | -o—e_- e e 
dark andlong, At last itring-eth to ¢ - - ven - song. Joy - less. barren and 
a) ‘ Sj - | ————— = 2 
b> 7 —@ o% e “= Aa 2 ~| ——; | | ——_ SS ‘| 
e —_ gg @ J.a5 aa. id ee S$ its. o - ses” 
i - oe @°@ i u@ 
a ‘Nags 
| dark andlong, At last itring-ethto e - veh - song. Joy - less, barren and 
eet me = vel re. : 
ed o—a——a-\- a= a fa—?- — ™ = Pr <—S-e: 8 
niente. 2 + ge het? Se a ee a! — he eo: = eae 
“vy - 
dark andlong,It ting-eth at list .. ’ toe - ven- song. Joy - less, barren and 
re oe p 
*—9 a 3 4 S s A | 
. oe © e 4 eae 
atietiatte Ima = i e re @ °_ 6° e« «| 
At last it ring f t ven - song Jov - less, barren and 
—— —— ee — 
oP an =~ stim, 
we @ | NO 8 56-} - } yet 
50° e ” e a i | ai 
+ to @- 1_@ + ° a es % 3 « 3 
e 4 * - “3 ] e- | 
7 ~ 
alaiiaaaes | —a 
\ _ as p 
| nee -@ —s \ ee -o- 
- 
S-@"%e4 ke o-¢ ‘N Pr ee 
s-5— — * Fie oe a= = 
Se ve Fi TS * == a eo: 
a a 4 
4 
9 e oe! NS «o ~ —N\ | eo |. : 
Z-9—2 <—— oo os — sss o \ | 
a i 2 Z 7 — eo e j se e =a = 
e Se SS 
dead, Pass the vears that werefraught with fire, ..With love and life's de ire 
a - — ; 
y % ; ; ' re | | : 
A>’, \ \ = | Se 
~ ms eo e'e-: o@ 96 se eo o- «@ as oe 
dead, Pass the years fraught with _ fire, . Fraughtwithloveand life's... de - sire 
— _ ee 
6 ——— a — S : eo os ’ os ‘| 
3 - es - o— . “—%@ = 
wane a a A * * E | s . | 
7 7 7 Is —— eonod 
e 
dead, Pass the years . . fraught with fire, . .Fraught withloveand _ life’s de - sire. 
pe eee o—s|0- — -te— e* =r 
ns" 4 y-|= o a : 
} 
dead Pass the years fraught with fire, And with life’s de sire 
[ nr 
' SS 
| ‘ = ‘\ a ae . 
>< eo | ws - Pt - === e ~ N/ ne ~I 
ee = _ a a e |\.C= 2 : 
e —_ e ws Fe 'ae D- __@& 
4 




















688 rHE MUSICAL 


TIMES.—Ocroser 1, 1906. 





Obituary. 


The following deaths are recorded with regret : 


On August 27, at his residence, Monkshatch, Guildford, 
ANDREW KINSMAN HicHEeNs, aged seventy-three. Mr. 
Hichens, a well-known stockbroker and held in the highest 
esteem in the financial life of the City, took a keen and 
practical interest in music, and was a generous supporter of 
the Stock Exchange Orchestral Society. Literature and 
painting, in a lesser degree perhaps, were included in his 
cultured life. He will be greatly missed in the business 
and artistic circles which were favoured by his genial 


prese nce 


On August 30, at Glasgow, Epwakp Ropert TERRY, 
aged sixty-five, for many years musical adviser to Messrs 
Chappell & Co 


On September 14, at his residence, 240, Camden Road, 


GEORGES JACOBI, aged sixty-six. A pupil of De Bériot at 


Brussels and afterwards a student at the Paris Conservatoire, | Setting of . 
Wagner’s | The sermon by the Dean of Gloucester deserves mention, 


in 1861—a| for the preacher had unearthed a precedent for church 
h | festivals which, if age be anything, should be irresistible 
qu’on s’ennui| 4S an argument against those who would disestablish 


M. Jacobi played in the orchestra when 
*Tannhauser’ was first performed in Paris 
memorable, uproarious, and disastrous performance whic 
jokes, one of them being 
wx récitatifs, et qu’on se fanne aux airs. It 
however, as a violinist that Jacobi achieved 
as a conductor of light opera and ballets—first in Paris, 
(1872-1898) at the Alhambra, 


inspired many 
was not, 


fame, but 


ind for twenty-six years 

London, for which theatre he composed no fewer han 
103 grand batlets and divertissements, many of which 
were performed in the cities of America, in Brussels, 
Berlin, Munich, Rome, and Paris. His best-known comedy 


crook.’ 


opera is ‘The black \ master of melody, his 
compositions reflected his own genial, warm-hearted nature 
Admirably fulfilling their purpose, they are devoid of that 
vulgarity usually associated with the variety theatre in 
England. In addition to being an excellent conductor, 
M. Jacobi excelled as a teacher ; in 1896 he was appointed 
a professor of composition at the Royal College of Music. 
ROKER? NorrFoik, at aged seventy-seven, who 
for no less than sixty-five years had, as hoy and man, sung 
in the choir of St. John-the-Evangelist’s, the interesting 
Stuart church which is the oldest public building in Leeds. 
The record, if not unique, must be rare, and it deserves 
mention all the more because ‘ Bob Norfolk,’ as he was 
affectionately styled by all who knew him, was a singularly 
Of humble origin, he was by nature a 
He was also by 


Leeds, 
} 


lovable character. 
gentleman in the best sense of that word. 


| popular mayor—Alderman Gurney. 


|in which chorus and orchestra took part. 





nature a singer, and at a choir supper or some such 
parochial entertainment was often persuaded to warble an 
old-fashioned ditty with a charm and refinement of phrasing 


that would have done credit to a much more cultured 


vocalist. 
knew him. 


Mr. Luruer ITAL, for many years accompanist to the 
Glasgow Choral Union. By the members of the Union 
Mr. Hall was held in very high esteem both for his 


personal worth and for his gifts as a chorus accompanist. 


Mks. STEVHEN MAssincGBeRL (daughter of Judge Vernon 
Lushington), of Gunby Hall, Burgh-le-Marsh, Lincolnshire. 
Mrs. Massingberd was the founder of the Spilsby musical 


com petition. 


The half-yearly concert of the Students of the University 
Conservatorium of Music, Melbourne, took place on July 20, 
under the direction of Prof. Franklin Peterson. The 
programme included Mozart’s overture ‘ Seraglio’ and part 
of Haydn’s ‘ Military’ symphony by the orchestra, who also 
took part in Liszt’s Pianoforte concerto in E flat, the first 
movements of Weber’s Concerto in E flat, and Rubinstein’s 
Concerto in D minor, and in the last movement of 
Mendelssohn’s Violin concerto. he various branches of 
the Conservatorium—pianoforte, violin and vocal—were all 
The Town Hall was 


ably represented by various students. 
crowded with an appreciative audience. 


| 


HEREFORD MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


THE 


Of all the Three Choirs festivals the Hereford meeting 
seems in one sense to bulk the largest, for Hereford, being 
considerably smaller than either Worcester or Gloucester, 
is the more easily moved to festivity by such an event 
Nowhere else, for example, is so thorough an attempt made to 
decorate the town, and even though the arches and the like 
erected last month might be convicted of crudity, their very 
existence showed the interest taken by the whole community 
in the event, while the extensive hospitality exercised during 
the week afforded another convincing proof of the generality 
of this festive feeling. It may be mentioned that this was 
due in a great measure to the energy and initiative of the 


The recent meeting, the 183rd of these Three Choirs 
Festivals, opened on Sunday, September 9, with a service 
The music 
included Dr. C. Harford Lloyd’s anthem, written in 1887, 
Lord the honour,’ and Mr. Ivor A. Atkins’s 


*Give the 
the Magnificat and Nunc dimittis in D. 


the Three Choirs. Certainly it is a singular coincidence 
that in the 5th century a sacred drama, or mystery play 
called ‘The Apostles,’ should have been given in the 
great cathedral of St. Sophia in Constantinople, but the 
conditions are probably as dissimilar as the works oi 
oumanos (the author of that work) and Elgar, and it must 
not be imagined that defenders of modern cathedral fesiivals 
have no better argument than is affurded by an interesting 
historical parallel. 

The programme of the festival proper 
novelties, two of them choral works of magnitude. 
first, performed on September 12, Sir Hubert 
‘The soul's ransom,’ has for its sub-title ‘A psalm of the 
poor,’ and described on the title-page of the score as a 
‘Sinfonia Sacra.’ This description was also applied to his 
Gloucester work, ‘ The love that casteth out fear,’ and like 
that composition it may be described as a didactic poeim, 
the text taken chiefly from Scripture, set to music partly 
symphonic, partly dramatic in character, but whose general 
structure is determined by the form assumed by the text. 
The words are arranged by the composer, to whom may 
be attributed some verses which form an epilogue, the 
conclusion of which may be quoted, since they supply the 
moral of the whole work : 


included five 
The 


Parry's 


Truth will not die, 


In every soul of man it lives; 
' 





| The Spirit cannot lie 
o each and all the choice it gives 
I t 1 all th } t 
| o rate the tempting world aright 
| I the t t ld h 
] » ae 1 , . 
And to esteem it light ; 
lo ward the ransomed soul from stai 


His memory will long be cherished by those who | 


And make it worthy to attain 
lo flawless harmony, divinely purg 
With that which was, and is, and shall for 
evermore ¢ ndure, 


Those who are acquainted with the composer's methods 
will realise how he has dealt with a subject so completely in 
accord with his temperament, but at the same time it must 
be allowed that there is less of a tendency to slip into 
mannerisms of idiom than one has noticed of late in his music. 
The colouring is clearer, the handling of the orchestra is 
rather more subtle. There are two soloparts. The baritone 
assumes the role of prophet, and his music is for the most pure 
declamation, simply accompanied, a more lyrical style being 
allowed the soprano, who comes in with words of consolation 
and whose music is very tender in expression. The chorus 
is treated in Sir Hubert’s accustomed vigorous, straightforward 
style, and is grateful to the singer, effective, and even 
impressive. The work, which is conceived in a lofty spirit, 
was certainly well sung under the composer's direction, and 
the soloists, Madame Albani and Mr. Plunket Greene, put 
all the expression of which they were capable into the 
music. 

Dr. Walford Davies, in his ‘ Lift up your 
peiformed on September 11—achieved a difficult task, and 
if it sust be held that he has not entirely attained his ideal, 


hearts” 
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its difficulty must be borne in mind. He calls his work 
‘a .acred symphony,’ and a study of its form and character 
lea’. to the conclusion that he has made an effort to combine 


and reconcile abstract symphonic form with more or less 


dr tic expression. There are five movements, of which 
fo ure precisely analogous to those of the classical 
svI ony. A solemn introduction, in which bass soloist 
an orus appear and give the keynote—both musical and 
moral—to the work, leads to an 4//egro for orchestra alone, 


somewhat in the vein of Brahms. This is most successful ; 


the ideas are elevated and the orchestral treatment shows 
m richness, breadth, and variety than has hitherto been 
noticeable in the composer’s work. Again, in an .4//egreté 
a é, which follows, we have in essence the A/inuwet and 


7) f the oldersymphony. The subjects again suggest the 
influence of Brahms in his more genial mood, when 
inspired by the Volkslied, and the mixture of rhythms 
(2 and 8) is most happy, since it seems quite spontaneous. 
The third movement, styled ‘ Soliloquy,’ is a solo, chiefly 
declamatory, for the bass vocalist. It is thoughtfully done, 
but its relevance to the artistic scheme is not apparent. In 


the fourth movement a are pressivo, the mixture of 
orchestral and vocal music seems still less happy, the 
‘Three sayings of Jesus’ sung by a semi-chorus giving 


the impression of irrelevant interruptions in the course 
of an otherwise impressive orchestral movement. The 
most successful attempt to run choral music in the 
symphonic mould is in the Fzza/e, in which the 7ex Sanctu 
from the Communion office is made the subject of a series 
of Variations after the ‘Chaconne’ model. The plan of 
the movement 


s excellent, but its execution is not on the | 


same level, and the composer appears still to lack the fine | 


sense of proportion necessary to deal with music which 
should be conceived on a large scale. Refinement and 
subtlety of drawing is always admirable, but the painter of 
heroic frescoes does not use the sable of the water-colour 
artist. In the chamber concert with which the festival—by 
a tradition peculiar to Hereford—ends, there were heard 
Dr. Walford Davies’s ‘Six Pastorals’ for vocal quartet, string 
quartet, and pianoforte. Here one felt that the composer 
had found his feet, and that the means were perfectly 
adequate to the effect. It can only be the singular 
combination that would hinder these very beautiful pieces 
from becoming truly popular. 

At the orchestral concert on September 12, another 
novelty was heard—Mr. Joseph Holbrooke’s _ suite 
‘Dreamland.’ Though described as being ‘composed for 
this festival,’ it was also stated to have been written in 1900, 
and not only the opus number ‘ 3,’ but the style of the work 
that it is an early composition. It is highly 
melodious, cleverly scored, and effective, but quite destitute 
of the individuality of his more recent compositions. At 
this concert songs with orchestral accompaniment by the 


sugvest 
suggests 


Gloucester and Worcester organists were given. Dr. 
Brewer's Three Elizabethan Pastorals’ — sung with 
tremendous verve by Mr. John Coates—proved most dainty, 


genial compositions, the music happily wedded to the quaint 
verse and orchestrated with admirable lightness of touch. 
Mr. Atkins’s two songs—‘ Too late’ and ‘ Thou art come’ 
made an attempt at emotional and dramatic expression that 
was enhanced by the warmth of the orchestral colouring 
employed. Mr. Atkins has in a short time arrived at an 
enviable power of handling an orchestra, and only a little 
more repose is necessary to give full effect to these songs, 
which were ably sung by Mr. William Higley. 

The most noteworthy feature of the programme was Bach’s 
Mass in B minor, of which the latter half, from the Credo 
onwards, was given. The Sanctus was very impressively 
rendered, but some of the earlier choruses had hardly an 
adequate interpretation. That intonation was not absolutely 
flawless at so early an hour of the day was no new experience, 
but beyond this the spirit of the solemn, sombre choruses 
Was not caught quite so happily as that of the more jubilant 
movements. Berlioz’s Te Deum was interesting, and if its 
‘tremendous’ effects were not realizable, the use of the great 
organ in the choir in alternation with the orchestra at the 
West end proved most satisfactory. Sir Edward Elgar, who 
snow a citizen of Hereford, occupied a considerable share 
ofthe programme. His ‘ Gerontius ’ and ‘ Apostles’ received 
Intensely impressive interpretations, reflecting the utmost 


credit on Dr. Sinclair, the very able conductor of the festival, | 





and the ‘ Introduction and Allegro’ for strings was brilliantly 
played under the composer’s own direction. Dr. Sinclair 
also deserves credit for a finished performance of Brahms’s 
third Symphony, the only symphony—if Dr. Davies’s work 
be excepted—heard at the festival. ‘ Messiah,’ ‘ Elijah,’ and 
‘ The Hymn of Praise,’ are standing dishes at these festivals, 
and occupied their accustomed places. At the chamber 
concerts the Nora Clench (uartet played quartets by 
Beethoven (Op. 135) and Tanéiew (Op. 7), and at the 
orchestral concert Miss: Evangeline Anthony, a Hereford 
lady, played one of Mozart’s violin concertos. There 
was a lavish supply of principal vocalists; in addition 
to those already mentioned must be recalled the names—in 
alphabetical order—of Madame Conly, Miss Gleeson-White, 
Madame Agnes Nicholls, and Madame Siviter; Madame 
Ada Crossley, Miss Muriel Foster, and Miss Gwladys 
Roberts ; Messrs. Beaumont, Ben Davies, and William 
Green; Messrs. Dalton Baker, Ffrangcon-Davies, and 
Watkin Mills. There was a first-rate orchestra of over 
seventy London players (Mr. W. Frye Parker, leader), 
and the organ was taken by Mr. Atkins at the morning 
performances and Dr. Brewer in the evenings, the latter also 
assuming the duties of accompanist at the chamber concert. 


COMPETITION FESTIVALS. 

The following is a list of forthcoming Competition 
Festivals, arranged in order of date, with the names 
of secretaries : 

Mr. Lionel H. 
One of the most 


and 6. 
3ank. 


BLACKPOOL.—October 3, 4, 5, 
Franceys, Williams Deacon’s 
important festivals of its kind. 


KEIGHLEY.—The ‘Summerscales’ Competition.—October 13 
and 20. Mr. Allan Bradley, Scott Street. 

NorTrinGHAM.—October 26 and 27 Mr. F. Purdy, 
1, Claremont Terrace, Francis Street. 

BAkrow.—November 8, 9, and 10. Mr. T. J. Symons, 


28, Warwick Street. 
PRESTON.—January 31, February 1 and 2. 
Archer, Musical Festival Offices. 
RUTLAND (OAKHAM). — March 6 

Mrs. C. Fitzwilliam, Barnsdale. 
Be.FAsST.—March 13. Mr. W. Wilkinson, 1 
Lombard Street. 


Mr. Walter T. 


and 7. The Hon. 


/ 


, 18, and 20, 


KENSINGTON.—March 14. Miss Rawson, 34, Pembroke 
Road, W. 

DouGLas (ISLE OF MAN).—March 19, 20, and 21. Mrs. 
Laughton, Peel. 

PAISLEY.—March 26 and 27. Mr. A. S. Manfield, 40, 


High Street. 
LivERPooL.—April1, Easter Monday. Mr. 
78, St. Domingo Vale. 
MORPETH (NORTHUMBERLAND). 
Mrs. Orde, Nunnykirk. 
Mip-SoMERSET.—April 16, 17, and 18 Mr. H. W. 
Latcham, 4, Market Place, Wincanton. 
MALVERN.—The ‘ Madresfield..— April I9 and_ 20. 
Miss Bromley Martin, Ham Court, U pton-on-Severn. 
Girts’ CLuss.—April 20. The Hon. Maude Stanley, 
32, Smith Square, Westminster. 
York.—April 22, 23, and 24.—Mr. F. C 
Healaugh Old Hall, Tadcaster. 


R. T. Edwards, 


April 12 and = 13. 


Brooksbank, 


Bury (LANCASHIRE).—April 25, 26, and 27. Rev. E. A. 
Glenday, Holy Trinity Vicarage. 
RETFORD.—April 29, 30, and May 2. Mrs. Peake, 


Bawtry Hall, Yorkshire. 
MoORECAMBE.—May I, 2, 3, 
Musical Festival Offices. 
WEYBRIDGE.—May 8 and 9. 
Hill, Byfleet, Weybridge. 
WITHAM (EsseEx).—May toand ir. Mr. F. C. 
Hoe Mill, Malden, Essex. 
PONTEFRACT.—May 14, 15, and 16. Mr. 
Market Place. 
FARNHAM (SURREY).—May 21 
Ridgway, Farnham. 


and 4. Mr. H. Powell, 
Miss C. Egerton, St. George’s 
Bramwell, 
Oswald Holmes, 

Miss 


and 22. Fordati, 
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PROMENADE CONCERTS. 

The artistic interest of the Promenade Concerts at the 
Queen’s Hall is being fully maintained, 
to excellence of performances but by the introduction of 
novelties. This rule seems to have been 
established of introducing new works on Tuesday and 
Thursday in each week, and consequently there is a 
considerable number to notice in the present survey. 

On August 25 the first performance in England was given 
of ‘Eight Russian folk-songs for orchestra’ (Op. 55) by 
M. Anatole C. Liadofi, a Russian composer born in 1855 in 
St. Petersburg, at the eterna of which city he is| 
now professor of harmony and a Together with 
M. Balakirev and Liapounov, M. Liadoff was commissioned 
by his government to collect the folk-songs of Russia, and 


g 
the orchestral work under notice is, in part, an outcome of 


season the 


his labours. 
unpretentious, being 
presentations of the melodies. The first is a ‘ Hymn tune,’ 
which is followed by a ‘ Christmas song,’ the themes of eact 
being of naive character. The next number is a ‘ Lament, 
having a sad little melody that seems to weep itself to rest. 
Contrast comes with a ‘Humorous song,’ so short that it 
ends when it only just seems to have begun! To this 
succeeds ‘The legend of the birds,’ based on a seven-bar 
melody and containing dainty passages for the wood-wind. 
*A cradle song,’ the theme of which consists of a phrase of 
two bars, is arranged for muted strings only, and has a 
peculiar, weird effect. The subsequent * Dancing song’ is 
the most attractive number of the suite, possessing con- 
siderable character and the treatment being in more important 
manner than that of its fellows. ‘ The village dance,’ which 
comes somewhat as an anti-climax, but 
it is gay and vigorous, and brilliantly scored. 

Three evenings later, on August 28, was introduced to this 
country M. Reinhold Gliére’s Symphony in E flat (Op. 8). 
This composer, born at Kieff in 1874, studied at the Moscow 
Conservatoire from 1894 to 1900. 
in 1899 and produced three years later by the 
Russian Musical Society at Moscow. The work is clear in 
design, sane in expression and well scored. The themes are 
somewhat weak, but they are so rationally and cleverly 
developed that, combined with the merits previously noted, 
the work excites esteem The principal subject of the first 
movement, A/legro moderato, may be described as mildly 
gay and pastoral, the second as lyrical in character, and the 
movement in its entirety might be taken as an illustration of 
a shepherd who is happy with his Phyllis. The Scherzo 
opens with a chattering theme contrasting effectively with 
the broad, flowing melody of the 777e portion. The Andant 
and graceful in expression and grave rather than 
“ina/e is the least satisfactory 
triteness of its principal 


concludes the work, 


composed 


is gentle 
melancholy in character. The 
portion of the work owing to the 
subject, but it is spirited and contains some brilliant scoring. 

The common name for a witch among Russian peasant 
folk is * Baba-yaga,’ and this is the title of a ‘Tableau musical’ 
by M. Liadoff, heard for the first time in England on 
August 30. The music belongs to the same class as the 
‘Danse Macabre’ by M. Saint-Saéns, and deals largely with 


the gruesome and grotesque. It, however, possesses some 


musical interest and may be accepted as a clever orchestral 
joke which ends before it becomes tiresome. 
Such flattering criticisms have been read of late in| 


Continental concerning the 
Danish composer August Enna, born at Nakskow in 1860, 
lerable interest attached to the performance of his 

Marchen,’ which was played for the first time 
in London on September 4. Although styled a symphonic 
composition is in reality a suite consisting of 
and independent movements, between which 
the usual pauses are made. The work opens with a Lento 
and dignified character, which leads into 


papers 


that consi 
work entitled ‘ 


poem, the 
four distinct 


maesioso ol grave 
the first suliject of the Allegro con brio, 
nd impassioned expression. "The second move- 
ment, Andante /ento, might be described as a song of hope, 
the general suggestion of the music being that of confidence 
rather than melancholy. The Scherzo, if’ more commonplace 
is bright and attractive in sentiment. 


exuberanc« 


than its companions, 


The opening of the Fina/e possesses considerable solemnity, 


approaching that of a funeral march, and the principal 


not only in regard | 


The eight little pieces are quite short and | 
little more than effective orchestral | 


The symphony was | 


compositions of the} 


distinguished by | 


subject of the succeeding quick section has a cert 
| weirdness which imparts character to the music. 

| The symphonic poem entitled ‘St. George,’ 
Mr. George Dorlay—introduced to London on Septembe: 
|—is programme music of an obvious character. 
illustrates Schiller’s ballad ‘ The fight with the dragon,’ and 
the incidents related in the poem are easy to follow in the 
music. At the opening we have bustling passages to depict 
the excitement of the townspeople on the arrival of the 
victorious knight with the body of the slain monster. An 
adagio section represents the reproaches of the Superior to 
| the knight for his having disobeyed the command not 
to approach the dragon’s lair, and finally we have a return 
| of the exultant mood of the opening to suggest the Superior’s 
| forgiveness of the knight's disobedience and his restoration 
| to “spiritual favour. The themes are bold, if at times 
commonplace, and their treatment and scoring Pole “facil lity 
and knowledge of effect, but Mr. Dorlay’s music is not of a 
high class. 

Another work of descriptive character, but more artistic 
in design than the preceding, was a tone-poem, ‘ Ausfahrt 
und Schiffbruch’ (Departure and shipwreck), by Herr Ernst 
Boehe, a composer who has not yet attained the honour of 
being included in musical dictionaries. It may be mentioned, 
therefore, that he was born in 1880 at Munich, where he 
studied under Ludwig Thuille and Prof. Schwarz. The 
tone-poem played for the first time in England on 
September 11, is the first of four ‘ Episodes from Odysseus’s 
wanderings.’ From a preface attached to the opening 
section we gather that the composer’s intention is to illustrate 
the incidents which befel Ulysses immediately after the fall 
of Troy. The work begins with the delivery of the hero’s 
| theme, given out by the bass clarinet, bassoon and lower 
strings, which after eight bars glides into the anticipation 
of the subject associated with the hero’s love for Penelope 
and his yearning for home. These, together with another 
theme expressive of hope and aspiration, form the principal 
material of the work, a background to which is 
provided by the rejoicings of the army as they prepare to 
embark for the homeward journey. The storm in which 
Ulysses is wrecked and made a wanderer provides a 
dramatic episode and is illustrated in a musical manner, the 
employment of the themes suggesting the emotional 
import of the storm rather than being a_ realistic 
portrayal of its turmoil. At the close the theme of the 
hero’s yearning returns and forms the chief subject of 
the Coda which brings the work to a poetical close. The 
design is clear and the development of the subjects rational 
and picturesque, and although the orchestration at times 
shows the influence of Strauss, extravagances and exaggera- 
tions areavoided. The general sanity and poetic atmosphere 
of the work created such a favourable impression, that at 
the close the composer was called three times to the 
platform. 

On September 13 the first performance in England was 
given of the Entr’acte Symphonique from Alfred Bruneau’s 
opera ‘ Messidor,’ produced in Paris in 1897.‘ Messidor’ is 
described as ‘ A poem of labour,’ and its libretto, by Zola, is 
concerned with a rapacious capitalist who diverts a river to 








| serve his own ends, irrespective of the misfortune he brings 
on others. The Entr’acte comes between the third and 
| fourth acts, and is described by the composer as ‘a fully 


| developed prelude in a grave mood, which announces the 
theme of ‘** Spring” that dominates the whole succeeding act. 
This theme is of great melodic beauty ; those of ‘ Water,’ 
* Love,’ and of ‘ Toil’ combined with it are also expressive ; 
their treatment is most interesting, the scoring subtle and 
sonorous, and the entire movement one of great interest and 


charm. 
Three interesting qe pieces, collectively styled a 
| ‘Symphonic Triptych,’ by . Jan Blockx, director of the 
Antwerp Conservatoire, were et for the first time in 
| England on September 18. Severally entitled ‘ All Souls’ 
Day,’ ‘Christmas Eve,’ and ‘ Easter,’ the pieces are 
described by the composer as impressions produced by these 
| anniversaries of the church M. Blockx has further 
explained his intentions by prefacing each movement with an 
indication of his outlook. The picture for All Souls’ Day is 
| as follows ; ‘Grey, dark, frosty sky, constant tolling of bells, 
| during which the prayers of the devout are sent to Heaven.’ 
| Of the second movement he writes: ‘In a stable at Bethlehem 
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the Christ Child sleeps bedded on straw. 

celebrate with song the birth of the Saviour,’ and the poetic 
basis of ‘ Easter’ is described as follows : ‘The joy-bells greet 
th surrection of the Christ, everywhere the voices of the 


bel vers mingle with the organ and the clanging of the bells 
in inkfulness and praise to the Almighty.’ The first 


movement is somewhat lugubrious as well as melancholy in 
ch ter, but the music is impressive and a remarkable 
fe e of the scoring, which is rich and sonorous, is the 
clever and effective manner in which the lower tones of a 
gr pianoforte are employed in suggesting the resonance of 


the bells. The Christmas section, typically pastoral in 
character, is chiefly orchestrated with wood-wind. The brass 
is silent throughout the movement and the part-writing very 
independent. The Fina/e is heavily scored, and again very 
effeciive use is made of the lower tones of the pianoforte 
The character of the music scarcely suggests to English ears 
the spiritual joys of Eastertide, but the work is not without 
interest. At the same concert were performed Bach’s Suite 
for two oboes, bassoons and strings, and Rubinstein’s 
Pianoforte concerto No. 4, in B minor, Op. 70, the svlo part 
of which was played with conspicuous brilliancy by 
Miss Gertrude Meller. 

Mr. Norman O'Neill is now favourably known to a 
considerable number of music-lovers as a clever and genial 
composer, and his overture ‘In springtime’ (Op. 21), 
introduced to Londoners on September 20, bears further 
witness to his imagination and craftsmanship. If the 
principal subject can scarcely be said to possess the freshness 
of spring, it is joyous and exuberant and is developed in an 
exhilarating and musicianly manner. The second subject 
suggests the romance to which the poets tell us the thoughts 
of the young man lightly turn at this period of the year, and 
it entwines itself closely with its more vigorous companion. 
Other themes are duly presented and all goes merrily as 
marriage bells until the work ends with an emphatic Coda. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

The Bristol Choral Society, under the direction of 
Mr. Riseley, have arranged to give performances of 
Coleridge-Taylor’s ‘ Hiawatha,’ Elgar’s ‘King Olaf,’ 
‘Messiah,’ and extracts from Wagner’s ‘ Lohengrin’ and 
Tannhauser ’ at their four concerts during the season. 

Under Mr. James Bending the North Bristol Choral 
Society have taken in hand Sullivan’s ‘ Golden legend’ and 
Mendelssohn's ‘ St. Paul.’ 

The Young Men’s Christian Association (Mr. W. A. Barter, 
eonductor), are rehearsing Berlioz’s ‘ Childhood of Christ.’ 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


The Choral and Orchestral Union have issued their 
prospectus for the coming season. The choral works 
announced for performance are, ‘ Elijah’, ‘ Messiah,’ ‘ Lohen- 
grin,’ and Verdi's ‘Requiem. The Pollokshicelds Phil 
harmonic Society—a choir doing capital work under Mr. 
John Cullen’s experienced guidance—will take up Dvorik’s 
*Spectre’s bride’ as their principal work, and will as last 


The shepherds | The new choir will study the Magnificat, ‘Sleepers, wake’ 


}and ‘Bide with us.” Mr. Learmont Drysdale has been 
| appointed conductor of the Glasgow Select Choir, a position 


so long and so ably filled by Mr. J. Millar Craig. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

It is impossible to forecast the season’s music in Liverpool 
without a keen sense of satisfaction. The Philharmonic 
Society will, as usual, give twelve concerts. Among the 
works to be performed are Beethoven’s Choral symphony, 
Parry’s ‘ Pied Piper of Ilamelin,’ the ‘Creation’ (Parts 1 
and 2), Bach’s cantata ‘Phoebus and Pan,’ the Finale to 
* Die Meistersinger,’ and Verdi's ‘ Requiem.’ There will be 
also two special orchestral concerts. Dr. Cowen still 
remains conductor. 

The Ilallé Concert Society announces four concerts, 
conducted by Dr. Richter. As it is two seasons since 
Dr. Richter and his orchestra played in Liverpool, it goes 
without saying that the announcement has caused general 
interest. 

Five ‘ladies’ concerts’ will be given by the Orchestral 
Society, under the direction of Mr. Granville Bantock, and 
three ‘gentlemen’s concerts’ by the same organization. 
Among the works set down for performance are Strauss’s 





‘Ein. Hleldenleben,’ Dvordk’s symphonic poem ‘ Ein 
Heldenlied,’ Bach's ‘Brandenburg’ concerto, César 


Franck’s ‘Symphonic Variations’ for pianoforte, Granville 
Bantock’s ‘Sappho’ prelude, Gluck’s overture ‘ Iphigenia 
in Aulis,’ Siebelius’s second symphony, and _ incidental 
music to ‘Pelleas and Melisande,’ and Paul Dukas’ 
‘ L’apprenti Sorcier,’ the last three being given for the first 
time in Liverpool. Mr. Henry J. Wood will conduct a 
Brahms symphony towards the close of the season. 

The Symphony Orchestra, which is composed chiefly of 
members of the Richter and Philharmonic Orchestras, 
warmly encouraged by its success last season, intends to give 
twelve concerts in the Sun IlIall, under the direction of Mr. 
Vasco Akeroyd. The symphonies to be performed include 
Tchaikovsky’s No. 4, Beethoven’s C minor, Cowen’s 
* Scandinavian,’ Schubert's ‘ Unfinished,’ and Beethoven’s 
* Eroica.’ 

Mr. A. P. Mignot has arranged four Schiever Quartet 
concerts, which will be held at the Hlardman Street Kooms 
All serious music-lovers in this district will welcome this 
announcement and the opportunity it affords of wishing the 
distinguished enterprise a season of pronounced success. 

As usual, the Societa Armonica will give three concerts in 
St. George’s Hall, their programme to include Brahms’s 
Symphony No. 4, Granville Bantock’s new ‘Sappho’ 
prelude, Tchaikovsky’s Vivlin concerto, and Dvordak’s 
* Symphonic Variations.’ 

Another Society to put forward an interesting scheme is 
the Liverpool Welsh Choral Union, whose energetic 
conductor is Mr. Ilarry Evans. This body of singers, 
which holds a high place in popular regard, will give 
Coleridge-Taylor’s * Iliawatha’s wedding-feast’ and ‘ The 
death of Minnehaha,’ the * Messiah,’ and Bach’s ‘ Passion.’ 
The West Kirby Choral Society, started some five years 
ago at the instance of Dr. W. B. Brierley, of West Kirby, 
having long outgrown its day of small things will give 
‘Elijah’ at its second concert. The Iloylake Male-Vvice 








year give a series of chamber concerts under the direction of 
Mr. Henri Verbrugghen. The choirs of the Central and | 
Southern Sections of the Young Men’s Christian Association, | 
under Mr. R. L. Reid, will devote their energies to the | 
‘Messiah’ and the ‘Creation,’ while the Sunday School | 
Union Choir conducted by Mr. Alec Steven will essay | 
Spohr’s ‘ Last judgment.’ x 
Dumbarton Choral Union (Mr. E. C. Owston, conductor) | 
will again take up the ‘Creation.’ In addition to a| 
symphony by Gade and a pianoforte concerto, the Cecilian | 
Orchestral Society (conductor Mr. E. R. Joachim) will bring | 
toa first hearing in Glasgow some smaller pieces, including the 
Romance and two dances from ‘ The Conqueror’ (German), 
the ballet music from ‘The two widows ’ (Smetana), and a 
new overture composed by the conductor. 
m A hopeful sign of the times is the formation of the 
Glasgow Bach Choir, to be conducted by Mr. J. M. Diack. 





Choir will also give several concerts, whilst an interesting 
programme is in process of completion by the secretary of 
the Birkenhead Glee and Madrigal Society. 
The Fairfield Choral and Orchestral 
perform Mendelssohn’s ‘ Ilymn of Praise.’ 


Society is to 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


In forecasting the winter season’s work a_ beginning 


must be made with the eight concerts—limited to sub 
scribers—of the Gentlemen’s Concerts. 
will provide the band, and Dr. Hans Kichter will again 
conduct. 
whose guarantors now number one hundred and eighty—has 
not yet issued its detailed prospectus; but it is understood 
that of the twenty concerts six will be choral and fourteen 


The Elallé Orchestra 


The committee of the Hallé Concerts Society- 
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wchestral. It is well, perhaps, that the number of choral 
oncerts is reduced, for last year the choir had a too 
exacting task set before it. The choral works in rehearsal, 


nder Mr. R. H. Wilson, are ‘ Messiah,’ ‘ Elijah,’ 
‘Dream of Gerontius,’ Bach’s Mass in B minor, ‘ Faust’ 
(Berlioz), and. Elgar’s ‘The Kingdom.’ We are not likely 
to listen to any new orchestral epic, but Dr. Cowen’s 
‘Scandinavian’ symphony will have a_ place in the 


Dr. Richter will of course conduct. 

his is, according to date, the jubilee year of the Halle 
concerts; but because there was a break in the 
1860-61—there not appear 
to present design to commemorate the event. 
Mr. Brand Lane, however, seems trying to make his series of 
popular subscription concerts generously celebrational of his 
twenty-five years of musical effort in the city. The first of 
the eight concerts is to be given on. October 27, and 
Mr. Lane furnishes for it a list of vocal and instrumental 
principals, in addition to his own Philharmonic choir, that 
looks phenomenally lavish even in these modern days of 


programmes 


possibly 
series during the season does 


be any 


musical bounty. The oratorio of ‘Samson’ is to be per- 
formed at the second concert. Our youngest offspring of 
Apollo, the Promenade Smoking Concerts —no one 


promenades !—established last season by the enterprise of 


the Hallé Orchestra, has been encouraged to 


members of 


renew its appearances, again under the conductorship of 
Mr. S. Speelman. A series of ten concerts will be given, 
d the band will again number about fifty performers. 


The instrumental selections will constitute a strong, worthy, 
d interesting feature in the promised programmes, although 





Dr. Cowen and Mr. Edward German. 
by Sibelius will be played for the first time in Manchester, 
nd we may hope to hear the new concerto written by our 
clever young pianist and composer, Mr. Edward Isaacs. 
The Brodsky Quartet Concerts, six in number, will be 
resumed, and Dr. Brodsky, Mr. Rawdon Briggs, Mr. S. 
Speelman and Mr. Carl Fuchs will once more comprise 
the accomplished ()uartet. The concerts at the Schiller 
Anstalt, four in under the direction of Mr. Carl 
chs, remind us much the history and progress of 
in Manchester have been impelled and determined by 
Teutonic element which pervades the commercial life of 
this city more than that of any other that could be named. 
The Vocal Society—with Dr. Henry Watson still faithful to 
he directorate—is entering upon its fortieth season. It will 
continue to make representative a distinct branch of the 
musical art, and provide opportunity and scope for 
ur vocal talent to exercise itself in public. 
. Cross’s series of weekly popular concerts will be resumed 
mn October 20, and Mr. Cross announces the re-establishment 
f his large singing classes (both notations), which were 
discontinued some years ago. To this record must be 
udded the work of at least two of the many amateur and 
private musical organizations that begirt the city and 
ave their harmonious life within it—the Gentlemen’s Glee 
Club and the thoven Society. The former, under the 
conductorship of Dr. Henry Watson, flourishes greatly at the 
end of seventy-six years of history. The latter, the principal 
f our amateur orchestral societies, has its orchestra of about 
ighty performers still under the direction of Mr. E. Gordon 
Dr. Pyne’s weekly organ recitals at the Town 


only of 


imber, 





how 
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fall are being eagerly anticipated by a host of amateurs, as 
well as by the general public. Mr. Max Mayer’s chamber 

ncerts will again add a personal as well as distinctly 
artistic interest to the complete scheme of our annual feast 
f music, which bids fair to equal in character the best of its 
pr d essors 

MUSIC IN NEWCASTLE AND DISTRICT. 
RRI INDENT.) 

Ihe chief item of interest in local choral circles has been 
the first visit of Dr. Coward to undertake his new duties as 
conductor of the Newcastle and Gateshead Choral Union, 


Mr. J. M 


mprises 


Preston. The programme for 
Brahms’s ‘ Requiem,’ Mendelssohn's 


‘Messiah’ and 


in succession to 

t! SCASOI 

‘Midsummer night's dream music, 
7 ; 


ljal 


he names of British composers to appear in the list are those | 
A suite | 


The Amateur Vocal Society is rehearsing Handel’s 
* Acis and Galatea,’ which has not been heard here for some 
time, and the Philharmonic Society will present Haydn’s 
* Seasons.’ 

Mr. Edgar Bainton, the new conductor of the Postal 
Telegraph Choral Society, proposes an energetic and interest- 
ing season by his selection of Bach’s Church Cantata ‘ O Light 
everlasting,’ Parry’s ‘Blest pair of sirens,’ Stanford's 
* Revenge,’ and Dvorak’s ‘ Spectre’s bride.’ 

The lecture course of the Literary and Philosophical 
Society includes no fewer than four evenings devoted to 
music: Mr. W. H. Hadow, on ‘ Opera in the 18th century’; 


Mr. Rk. R. Terry, on ‘ Forgotten English composers’ ; 
Mr. J. E. Jeffries (organist of Newcastle Cathedral), on 
‘Bach,’ and the latter gentleman will also conduct a 


performance of Mendelssohn’s ‘ Antigone.’ 

The Newcastle and District Teachers’ Musical Society is 
rehearsing Schubert’s ‘ Mass in F,’ and the Students’ Choral 
Society at the Armstrong College will study Mozart’s 
* Requiem.’ 

The South Shields Orchestral Society will attack no fewer 
than three symphonies— Mozart in E flat, Schumann in B flat, 
and Stanford’s ‘ Irish’—besides overtures and suites. 


MUSIC IN 


(FROM 


NOTTINGHAM AND DISTRICT. 


OUR OWN CORRESPONDENT.) 


Only a few of the prospectuses for the ensuing season are 
at present available, but judging from those to hand it will 
be as busy as ever. 

The Nottingham Sacred Harmonic Society, under the 
direction of Mr. Allen Gill, has selected Wagner's 
‘Flying Dutchman’ for its first concert, to be followed 
by Handel’s ‘ Acis and Galatea’ and Gounod’s ‘ Redemption.’ 

The City Orchestral Concerts will give their usual two 
performances, with Beethoven’s fifth and Tchaikovsky’s 
Pathetic symphonies as the chief features. 

A Choral Union is being promoted by the City Education 
Committee for the students of the evening schools, under 
the conductorship of Mr. Arthur Richards, and Gade’s 
‘Erl King’s daughter ’ has been selected for performance. 


Miss Cantelo will commence the tenth season of 
her chamber concerts on November 13, for which she has 
engaged the Brodsky Quartet for each of the three 


concerts of the season. 

\t Boston, Mr. G. H. Gregory’s Choral Class is study- 
ing Parry’s ‘Pied Piper of Hamelin’; the Kirton and 
Swineshead Choral Societies will prepare Bennett’s ‘ May 
Queen,’ and the Leicester New Choral Society, under 
Mr. Hancock’s direction, proposes to give Handel’s 
‘Jephtha,’ Smart’s ‘Bride of Dunkerron’ and _ Elgar’s 
* Banner of St. George.’ 


ud 
s 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


A final rehearsal of the party of 300 choralists from 
Shetfield and Leeds, announced to visit Rhineland during 
the last week in September, took place in the Albert Hall, 
Sheffield, on September 13. Dr. Coward had made great 
exertions to train the forces up to his own exacting standard, 
and the results justified his hopes and labours. The 
‘ Dream of Gerontius,’ ‘ Messiah,’ Weelkes’s madrigal ‘ As 
Vesta was descending,’ and choruses by Macfarren, Faning, 
Elgar and Parry (the /7va/e to Act I of ‘ Judith’) formed a 
programme well designed to exemplify the quality of 
Yorkshire choralism to the critical audiences of Diisseldorf, 
Cologne and Frankfort. 

A conference of choirmasters, schoolmasters, and music 
teachers was held at Firth Hall on September 14, 15, and 
17. Lantern lectures were given by Mr. J. S. Curwen on 
‘The story of Tonic sol-fa,’ and by Mr. L. C. Venables 
on * How does Tonic sol-fa help choirmasters.’ Papers 
were read by Mr. J. Ibbetson on ‘ Music in schools’; 
Mr. J. H. Parkes on ‘The violin class in the elementary 
school’; Mr. Frank Kidson (of Leeds) on ‘ Yorkshire 
Miss Eleanor Coward on ‘ The common faults 
Mr. J. A. Rodgers on ‘ The training and 
volunteer choirs’; Mr. T. Dufiell on 


folk-songs’ ; 
of solo-singing ; 
management of 
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‘Amateur operatic experiences’; and Mr. John Graham 
on ‘Competitive festivals and what they are doing for 
music The chairmen were Mr. Lawrence Chadwick, 
Dr. Arthur Somervell, Dr. Coward, and the Bishop of 
Shet d 

The choral and orchestral societies have resumed their 
activities—mainly confined to rehearsals at present—and we 
are promised an interesting season. The most important 
event will be the performance, for the first time in the city, 
of Elgar's ‘The Apostles,’ to be given by the Sheffield 
Amateur Musical Society. The concert is fixed for 
December 18, and Mr. Henry J. Wood will conduct. 

The Sheffield Musical Union promises Berlioz’s ‘ Faust,’ 
of which Dr. Coward may be relied upon to give a 
picturesque performance, and ‘Israel in Egypt,’ a work well 
suited to this powerful chorus. An engagement to sing in 
Beethoven’s Choral Symphony at (ueen’s Hall, under 
Dr. Richter, is also among the Union’s fixtures. 

The Sheffield Choral Union is unfortunately in difficulties. 
\ series of excellent concerts having resulted in heavy 
inancial losses, the Society will at present be continued as a 
vocal class for the rehearsal only of choral works. Bach’s 
‘St. Matthew’ Passion will be the first work studied. 

The Walkley Musical Society (Mr. H. Brown, conductor), 
unnounces ‘St. Paul’ and Clifie’s ‘Ode to the North-east 
wind,’ and the Rotherham Choral Society (Mr. T. Brameld, 
conductor) Bach’s ‘ Christmas’ Oratorio and ‘ Elijah.’ 

The Chapeltown Sacred Harmonic Society (Mr. T. Bool, 
conductor) will perform Bach’s ‘ Abide with us,’ Spohr’s 
‘ Last judgment,’ and Mendelssohn’s ‘ 13th Psalm.’ 





foreign Wotes. 


BERLIN. 

At the Theater des Westens, an [Italian children’s 
operatic company has given performances of Rossini’s 
‘ Barber of Seville’ and been applauded by the thoughtiess 
crowds who do not object to hearing a masterpiece ruined by 
uvenile singers of from nine to fifteen years of age. The 
music was of course transposed almost throughout, and the | 
eflect of these much-worn childish voices was painful. 
The prima-donna of the company is a_ fifteen-year-old | 
girl, L. Levi, who has a good voice and displays decided | 
histrionic gifts. ——Carl Goldmark’s opera ‘The cricket on 
the hearth’ has been revived at the New Royal Opera 
Theatre. Thanks to the charm of its graceful and beautifully- 
scored music, no less than to a very excellent performance 
under Dr. E. Kunwald, the work met with a very friendly 
reception.——Hlaving been unsuccessful in obtaining his 
discharge from the post of Royal Kapellmeister, Herr Felix 
von Weingartner will conduct the coming season of the 
Royal Orchestra’s symphony concerts as_before.— 
Richard Strauss has begun the composition of another opera, 
entitled ‘ Elektra,’ after a poem by Hugo von Hoffmannsthal. 


COLOUNE, 

*Gunléd,’ the music-drama which Peter Cornelius left 
unfinished, has been completed, from the master’s sketches, 
by Herr Wilhel y 32 orn, % ri é 
y Herr Wilhelm von Baussnern, and will be produced at 
the Municipal Theatre during the coming season. 

ELBERFELD. 

Mr. Albert C ipzi ici 

Mr. Albert Coates, of the Leipzig Municipal Theatre, | 

as been chosen as chief conductor at the Elberfeld Theatre. 

HAMBURG. 

Gretry’s almost forgotten opera ‘The two misers’ is 
announced for performance at the Municipal Theatre during 
the autumn season. A ‘new version’ by Richard Kleinmichel 
will be used. 

LEIPZIG. 
Auber’s masterpiece, ‘ La muette de Portici,” which had 


| 


PARIS. 
| The announcement is made that ‘ Vakula, the smith,’ a 
forgotten opera by Tchaikovsky, will be produced by the 
Opera Comique during the coming season. The work, 
which was written before ‘ Eugene Onegin,’ obtained the 
prize of 1,000 roubles at some competition, but failed to 
satisfy the audience at its production. The libretto, based 
on a fairy tale by Gogol, is said to have been the cause of the 
fiasco, but it is hoped that after a thorough overhauling it 
may pass muster before a larisian audience, especially as 
the music contains great beauties. 

PESARO. 

Signor Mascagni has won his much discussed action 
against the Liceo Rossini. His dismissal has been declared 
unjustifiable, and he has been awarded the right to claim 
damages for wrongful dismissal. 


The following are some of the works selected by various 
musical Societies in London and the suburbs for performance 
during the winter of 1906-7 : 

Noval Choral Society (conductor Sir Frederick Bridge)— 
Messiah, Elijah, Hiawatha, Alexander’s Feast, Pied 
piper of Hamelin (7arry), Dream of Gerontius, and 
The Kingdom. 

London Choral Society (conductor Mr. Arthur Fagge) 
The Kingdom, Paradise Lost (Aoss7)—first performance 
in England, Faust (Aer/ioz), Requiem (Arahkms), 
Samson and Delilah, and The _ blessed Damosel 
(Dalhousie Young). 

Central London Choral So-iety (conductor Mr. David J. 
Thomas)—Hymn of Praise, May-Day, By Babylon’s 
wave (Gounod), and Lord Ullin’s daughter ( Jacksov). 

South London Choral Association (conductor Mr. Leonard 

C. Venables)—Creation (parts 1 and 2), First Walpurgis 

Night, Flag of England, Lay of the last minstrel 

(.acCunn), and John Gilpin (Coz 

Bermondsey Settl wt Choral and Orchest: Unto 
(conductor Mr. John E. Borland)—Creation (parts 
1 and 2), Blest pair of Sirens, Lord Ullin’s daughter, 
Caractacus, Pied piper of Hamelin (/’a77) 

Bromley Choral Society (conductor Mr. Frederic Fertel)— 
Elijah and The ancient mariner (Barnet). 

East Finchley and Muswell Hill Musical Soctety (conductor 
Mr. George R. Ceiley)—Creation, Banner of St. George, 
and Pied piper of Hamelin (7arrr). 

Hith Green Choral and Orchestral Society (conductor 
Mr. John E. Borland)—Messiah, Athalie, Hiawatha’s 
wedding-feast. 

Stroud Green Choral Association (conductor Mr. H. J. 
Timothy)—Pied piper of Hamelin (/’a77y), and John 
Gilpin (Cowez). 


en) 





J 


The Southport Musical Festival is to be held on 
October 24, 25, and 26, under the general conductorship 
of Dr. Henry Coward. The choral works to be performed 
are: Elijah, Ode to the north-east wind (C/:#z), Pied piper 
of Hamelin (Parry) and the Dream of Gerontius—the last 
two works under the direction of their respective composers, 
and Mr. Coleridge-Taylor will conduct his Symphonic 
variations on an African air. Mr. Arthur Speed is the 
chorus-master and Mr. R. G. Rothwell will preside at the 
organ. 

A veteran musical enthusiast, Dr. Astley, J.P., the 
venerable President of the Dover Choral Union, presided on 
September at the annual meeting of that Society, of 
which Mr. H. J. Taylor is conductor. Although ninety-five 
years old, Dr. Astley is as keen in musical matters as he has 
ever been. 


The Rev. E. Capel Cure will deliver a course of twelve 


not been heard here for a number of years, was revived on | lectures—in connection with the Cambridge University local 
\ugust 19. rhe brilliant work was warmly received, lectures—at Exeter during the coming winter, his subject 


} . P 
lough the performance left something to be desired. 


MILAN. 

Strauss’s ‘Salome’ has been accepted for performance 
it La Scala Theatre. Signor Toscanini will conduct the 
work, which the director of La Scala Theatre, Signor Giulio 
Gatti-Casazza, heard—and admired—in Cologne during the 
summer festival week. 


being ‘ The history and structure of musical form. 


Mr. John Francis Barnett has written a volume of 


reminiscences which will shortly be published by Messrs. 


Hodder & Stoughton. 


Erratum. September issue, p. 601, col. 2, line 22 from 


the bottom : for ‘ 1870,’ read * 1860.’ 
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EFinswers to Correspondents. 





STUI ]. L. Hatton’s fine song ‘To Anthea’ was 
probably posed during his first sojourn in America, 
1848-1850. I rms N } of nineteen * Songs and other 
p s by Herrick, Ben Jonson, and Sedley,’ the preface to 
which dated ‘ London, August, 1850.’ An interesting 
*tter wl H wrote from Hastings, U.S.A., on June 14, 
1849, describes a non-catch fishing excursion in which he 

k par ‘aw ut one end, and a fool at the other,’ to 

I \fter mentioning his loneliness, he goes 


hav pianoforte and can amuse myself 
from old Herrick’s poetry. I shall have 
hem when I re * No one will deny 
good catch in those Herrickian 
t Hatton ‘amused’ himself to the best advant 
congenial to hi im © an fishing. For further 
M \L TIMES ptember, 1899, p. 613 

riginally set to music in John Play! ord’s s 
entitled ‘ Love’s votary.’ 





was a 


ic, and there 


s Henry Lawes, and as the above book 
he ting was published during Herrick’s 





may, or may not, have been aware of 


a analysed by 
Grove in his ‘ Beethoven nd is nine 
Novello). An 


art’s Symphony in C appeared in THE M Al 


nalysis, also by Sir George 








January, 1906 Analyses of several of Haydn’s 

pianoforte sonatas are to be found in H. ¢ 
’ ‘Lectures on musical analysis’ (George Bell & 
Sons) a Ridley Prentice’s ‘The Musician: a guide for 
" dents bor ks (Swan Sonnenschein & Co.). 
IN I No one publisher issues a ee edition 
Kirchner’s compositions. Mr. Dannreuther, in Grove’s 
* Dict ry music and musicians,’ savs that they number 
t 1 Riemann’s ‘ Dictionary of music’ purports to 
ve plete list, is without publishers’ names. Many 
he « positior re referred to in a pamphlet entitled 


‘Theodor Kirchner, Ein biographisch-kritischer Essay’ by 
A. Niggli (Leipzig: Gebriider Hug) 

H. R. ¢ \ list books on Greek music will be found 
at the end the article on ‘ Greek music’ in the new edition 
of Grove’s ‘ Dictionary of music and musicians’ (vol. 2). 
See also Hugo Kiemann’s ‘ Handbuch der Musikgeschichte’ 
(1904), and the chapter on ‘Greek music’ in the * Oxford 
history of music’ (Polyphonic Period, vol. 1). We do not 
know of any book that specially treats of Roman music. 


PIAN Paladilhe’s ‘ Mandolinata’ is marked to be 
played (on the pianoforte) dotted crotchet — 108. There fore, if 
the mr marked for the pianolaist is ‘ very slow all through’ 
there is evidently a mistake some where. 
mechanism (of the pianola) is of the andan 





species, and 





therefore objects to be hurried. 
Envi —‘ What solos suitable for playing at concerts 
would you advise me to learn?’ is too portentous a question 


to answer in this column. That you are ‘anxious to play 
them from mory’ is a laudable ambition on your part 
which will doubtless not make you ‘envious’ of others less 
gifted. , 

BARITONE.—(1) An edition of Rossini’s ‘ Largo al 
factotum’ in the key of B flat is pub lished abroad and can 
be proc ured 2) Lady Macfarren’s English translations of 
Schumann’s songs can be recommended. They are published 

popular prices. (3) Why not get the two songs from 
Zampa’ and ‘ Traviata 


transposed ? 


. ee (1) A portrait of Beethoven appeared as a 
supplement to THE M 1 Times of January, 1901. 
2) As the new edition of Grove’s ‘ Dictionary of music and 
the rate of one volume per annum, 
ably be completed by the end of 1908. 


musicians’ is issued 
the work will pr 


NEWLYN.—In order to get your Waltz, March, and 
Violin solo published, your best plan will be to submit 

iblisher. He will relieve you of all 
ypyrighting the pieces—that is, provided he 
acquire the copyright. There ’s the rub! 


re ponsibility i ¢ 
be disposed 


Perhaps the | 


TIMES.—Octoser 1, 1906. 


N. M. M.—The book on Wagner referred te in our 
September issue (p. 606) is to be obtained of Mr. Cuaritch, 
Piccadilly, price 4 50—not shillings ! 

J. S.—The two dots forming part of the bass clef indicate 
that the line between the dots is that on which the clef 
note (F) is placed. The F elef is the oldest clef, its use 
extends back to the roth century. 

Oxnor.—Messrs. Novello will, upon application, send you 
a classified catalogue of School Music, also a selection of 
School Songs on approval. 

M c.—<An inquest was held and the interment took place, 
but the place of burial is not generally known. 


E. J. S.—We can only suggest that you should advertise. 
MAGNE.—As in speech, not the broad A (Abraham). 
The first performance of Elgar’s ‘The Apostles’ in 


Australia was given by the Melbourne Philharmonic Society 
in the Town Hall on August 14, before an audience which 
completely filled the Hall and which heard the work with 
reverent attention and appreciation. The Society was 
fortunate in securing the services of Mr. Edwin H. Lemare, 
whose skill and experience was of great value at the organ, 
and of Mr. Andrew Black as the exponent of the part 
of Judas, the other vocalists being Miss Lilian Reid, Mr. 
and Madame Gregor Wood, Mr. Horace Stevens, and 
Mr. A. C. Bottoms. Every credit is due to the Society 
for its enterprise in producing so important a work, and to 
Mr. George A. Peake for his enthusiastic labours in the 
preparation of the choir and orchestra. 
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SPECIAL NOTICE. 

To ensure insertion in their proper Positions, 
Advertisements for the next issue should reach 
the Office, 1, Berners Street, London, W, 
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DURING THE L. {ST ‘MONTH. 
Published by NOVELLO & CO., 
A, DAMS, JOSEPH H.—* Les 


For the Pianoforte. Is. 6d. 
CH, J. 


Cantata, for Contralto Solo. Is. 


»/RLIOZ, H.—Te Deum, for Three Choirs, Orchestra, 
> and Organ. Op. 22. Edited by G. R. SINCLAIR. 2s. 
) 
) 


LIMITED. 


Roses.” Morceau de 


S.—‘‘ Strike, thou hour so long expected.” 


IURNE, MABEL—‘‘ Voices of the wind.” Three 
Characteristic Studies for the Pianoforte. 3s. 


YREWER, A. H.—‘“ Three Mariners.” Three - part 
) Song, for Men’s Voices (1.3.8). (No. 414. Z/ 
+) 3d. 
- ‘“*The Marriage of the Frog and the Mouse.” 
Humorous Part-Song, for 1.1.B.B. (No. 412. Zh 
us.) 4d. 

B' ( ‘K, "PE - Y—‘* A Song of Autumn.” Part-Song, 

for S.A.T. (No. 764. Zhe Musical Times.) 14d. 


(Jueen Mab” 
Blynken, and 


k.—Three Songs: 1. ‘‘ 
Blue”; 3. ‘* Wynken, 


C \VI NDISH, J. 
- 2. ** Little Boy 
Nod. 2s. 
OLERIDGE-TAYLOR, S.—Symphonic Variations on 
1 African Air. Op. 63. 1st Violin, 1s. 6d; 2nd Violin, 
1s. 6d. ; Viola, 1s. 6d.; Violoncello, 1s. 6d. ; Basso, Is. 
Second from the music to 


Entr’acte (‘* Poppiva ”) 


‘Nero.” Arranged for Violin and Pianoforte by the 
COMYVOSER. 2s. 
EDWARKD—*“ The Kingdom.” (Op. 51.) An 


E"¢ AR, 
4 Oratorio. 
th, 7s. 6d. 
- OL DSCHMIDT, OTTO—‘' The night her shade is 
1 bringing.” Part-Si yng, for s.A.T.8. New and revised 
(No. 1013. Novello’s Part-Song Book.) 2d. 

[; OODE RHAM, ALICE—‘ 

J only, 3s. per 100. 
*OUNOD, C.—‘* The Kermesse Scene.” Chorus from 
I *‘*Faust.”” (No. 109. Novello’s Opera Choruses.) 4d. 

H* ANDS, J. DAWSON—Vesper Hymn. No. 2. On | 

ard. 1d 


Vocal Score: Paper, 5s. ; boards, 6s. ; 


} 


edition 


‘Harvest Carol.” 


’ . NEDY, G. A.—‘ Crossing the Bar.” Song. For | 
Contralto or Baritone. 2s. 
CHOOL MUSIC REVIEW, No. 172, contains the 


following music in both notations: ‘“ The Passage 
Bird’s Farewell.” Two-part Song, by MENDELSSOHN ;| 
“The Golden Vanity.” Unison Song, Old English. 14d. 
CHOOL SONGS—Edited by W. G. McNavucur. 
Published in two forms. 4. Voice Parts in Staff and | 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
Svo. ; B. Voice Parts only i in Tonic Sol-fa Notation. 4. AB. 
No. 868. Play the game 
F. CUNNINGHAM Woops 2d. 
let us raise a festive song 


» $73. Come, 


J. C. B. Tinsutr 2d. 14d. 
ELECTED CHORAL MUSIC — For Use in the 
Schools of the Girls’ Public Day School Trust. 


Female voices in one, two, three and four parts. 1s. 6d. 
“AYLOR, AGNES A. C.—‘* Hope on, 
Unaccompanied Part-Song, for s. A. T.B. 


FA PUBLICATIONS :— 


dear heart.” 


14d. 














“TONn SOL- 
ELGAR, EDWARD — “Light of Life.” A_ short 
Oratorio. Is. 
T ONu SOL-FA SERIES — Edited by W. G. 
McNAuGur :— 
No. 1510. Hymn to the Sun. For 1.1.8.8. 
LAURENT DE RILLE 2d, 
» 1517. Every rustling tree KUHLAU Id. 
» 1518. The fountain J. RHEINBERGER 14d, 
MISS ANNIE SMART Contralto 
W eautifa ri sounded splendidly in the T 1 Hall. 
aide wm M , Holmes Stre Hull. 


MR. 


ERNEST PIKE 


(TENOR) 
oe toro, &¢ 


Ca rminia R 





Words | 
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Golo. BOY and ; a few CHORISTERS WANTED 
zr Wes End ( rct 5 


11, Applegart! "R West K gt 
WAN rED for Holy Trinity Chi 
a fully ‘ ORGANIST 
Salary £50 per nun Apply, wit pies of t 
)to V Archde Williar 
Abery tw 


( HOIRMASTE R 


ORGANIST and— 
K Comme 


gaa. Apply, Rev. iM. Hendiam, St 


A SSISTA ANT 








W rite ( 


irch, 
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Aberystwyth, 


CHOIRMASTER 


Abe 


J ry 
‘te Vie Mi 
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W ANTED 


ORGANIST and C ORR ASTE R 


(Volu Ne pealicvee Shoat Peter 
ir and orgar ul se es. P yuld suit yout g 
‘perience Acidre s ‘Rev. i e Vi ar, 1 4 ~ Square, W 
\ TANTED, TUNER - REPAIRER. Must be 
thoroughly efficient. State references, age, salary required, 
and enclose photo. Comf: e perma for sober, industrious man 
in =o lished firm wit! ver the ers on staff. W. Brunt & 
Sons, Piano Depét, Bristol. 
E XP E RIENCED TU NE R would like to BUY 
«+ good CONNECTION m y fa I terms re 
Engagement with such idea in view °C; eful,”” Novello & C Lt 
1, Berners Street, W 
TR RAINED VOCALIST seeks OCCUPATI 
in music s , dist ect. (¢ play itt d 
ill i pare time \ ving less ging (O It: Me ). 
Apply. A. J. D ( I ( klew N WwW 
fy 0 ORGANISTS AND ORGAN STUDENTS 
a REED ORGAN \ 
P Is (ra : R.CLO t 
‘ (prof . R ~s St 
" Pioneer Organ (¢ H S ( ve 
T°, ORGAN STUDENTS. Good Practisir 
RE! D OR \N Oo wt ~ 
h | ( é argal g Be 
Hig! st 
MY: STI IE single-manual) ORGAN for SALE. 
i = 4 £ Ap 
N 4 and 6, Cripplegate Street, E.( 
tows. LAURENTIUS STORIONI (1796). Perfect 
f ition. superb t Gu: te ( é Bac 
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| { OLY rRINITY CHURCH, Wandsworth. 
WANTED BASS (not Baritone) Must be good 


. ASS , very light. £1 
\p} y r Mr. H Ww. W M West Hil 
Wa r s.W 
| TIDMAN, Esq., D.M., has been APPOINTED 
/ * MUSIC MASTER to D r ( 
AA vento ANT REQUIRED, Church in South 
Cat ir Ser € Use of fine n rg 
er e. Assistant, N ( Lt Berners St.. W. 
~“HOIR EXCHANGE, 136, FIF TH AVE., NEW 
YORK ORGANISTS as —— RS can secure $400 to $1,500 
(£80 to £300) salari in the United States by sub- 


ribing to the JOHN | WEBSTE RCO S CHOIR EXCHANGE, 
oat LISH ORGANISTS APPOINTED May 1st 


> A. 1 f ( Wext to Christ Church, St. Paul, 

Mi ta. | tk. H from Tr Cornwall, to Bethesda 
Church, S tog N.Y 

WANTED, several ORGANISTS for 21st Oct., and 

N \ | 8) t ther States of 


\ e to New York Off 


A GENTLEMAN of great experience as an 
ORGANIST CHOIRMASTER pupil of Hakro.o 


ruo Sig Ra \ at the 
Roy \ f M PI mC HASE. i sound 
PREACHING CONNECTION f t ga Appointment 
W g . 1 y " aed is Organis 


ast I . preferre Reply, giving 


wy ( N ( Ltd., 1. Berners 


C OOD INSTRI MENTALISTS desiring regular 

I WEEKL\ RACTICE of n d apply at 
Vl | ( ‘ ( t Common, S.W 

Me 1 ) 

“THE ORGANIST of the Foundling has a 
VACANC' IL-ASSISTANT an play a Plai 


Davan Wet M i S Wood, N.W 
“HE ORGANIST of Lincoln Cathedral has a 
VACANCY for ARTICLED PUPIL. Apply to Dr. G. J 
t M \ | 
SCAGEMENT. Comminkant. An desires RE-I 


| EN ( \ M Moderat 


I) Roa I z 
V* \NCY for first-class PPANOFORTE TUNER 
Sente Ha s, ¢ wre Row 


JIANOFORTE TUNER WANTED.—-One used 
to R i preferre Apply, Donkin I 


Ne} I I 


\ TANTED, for the North of Enyvland, PIANO 


FORTE TUNE! REPAIRER. Must « g 
, \ H Apply P. V 
N ( ! I S t, W 
JIANOFORTE Tl NE ‘AIRE R for INDIA 
WANTEI 
N E.¢ 
Mest SALESMAN for INDIA WANTED 
\ S. Harr ‘ t, Rose 
S I b..¢ ' 
AN energe . pushing YOUNG MAN WANTED 
' ' \ X. V. Z.. Novello 
( | . \\ 
FR C.O. requires POST in Music Publishing 
tease t pital. C. M. H 
{ \ I ers S W 


ll-tinished, two 


( yon for SALE Several we 


Apply. C. H. Walker Manchester 
S I \ 
M' IST useful ORGAN, suit Church or Chapel, 
el } Pi Organs, having tw 
pecial t W. E.R a n & Sons, Central 
oO W r H M 
ORGANS New and Second Hand for SALE. 
\ i pt Instrument t Le h or Chamber 
f £ t ate | | at Bedwell a S Cambridge 
Organ W h Cambridge 
NE-, Two-, and Three inual and Pedal 
AMERICAN ORGANS at bargain prices for cash. <A 70-guinea 
Estey for 25 guineas. Art guinea KARN 1 pedal, f 
‘ eas; a 300-% ea " d p Mason & HAMLin Also 
ral large Organs and Harmoniums by B« Smith, Kar Alexandre 
e Tra &c., atone-third usual prices. | trument fully 
warrante Packing or carriage free. lnspection iavited. Stagg & Sons 
Red | Street, Holborn. Established, 1867. 


' Terms on application. 


RGANS. — New "Booklet, “THE MODERN 
ORGAN. Full of interesting information of great value t ] 
intending purchasers of Pipe Organs. Sent free by— 
Positive OrGan Co., Ltd. (Book Dept.) 
Harewood Place, Regent Street, London, W 
( “RAND AZOLIAN ORGAN for SALE, with ) 
rolls first-class mus Total cost, £225. N . ble 
High Street, Leami gton Spa. 
FOR SALE. VIRGIL PRACTICE CLAVIER 
condit Half-price Apply H., 29, Deodar R 


efused. Townse 


Putney S.W 


FOr: SALE.—* TRIUMPH PiAnO Pe AYER. In 

ood condition. £18 18s. Morgan, 1 adbroke Gro \\ 

\ US ICL AN S LIBRARY for TE Great 

4 Bargains ! Scores, Theory. History, Biography, & Lis 
from ““S 401, Grove Gre Road, Leytonstone. 

| ADY (L.R.A.M., A.R.C.M., experienced teacher), 

4 wishes to PURCHASE sound rE ACHING CONNEC PION 
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\ DOCTOR of MU SIC (Degree hacpraeg sf on 
4 —— bs r of Univ tuc 

(excepti uls), desire Pl RCH ASE LSO nd TI ACHING 





CONNEC rlON. pr ably wit gan app tment Near I 
r South Coast preferrec Reply, th l particu r Pur 
Novello & Co., Lt 1, Berner 


CONNEC TION Teachin 


ANA USIC CONNE e: go), 
N ished, for SALE, cheap. Go tudio, piat 


ORGAS PRACTICE.—ORGANISITI S | can PRAC- 

TISE on the Grand four-manual Organ by Wittis (blown by 

d) in the Ce icert Hall of 

warmed by hot water. 

ractice on application to the 
WW 





old-estab 





hydraulic engines controlled from key! 
the Hampstead Conservatoire. The H: 
Specification of the organ, and terms of | 
Secretary, Hampstead Conservatoire, Swis 

N.B.—The Conservatoire is eight minutes by rail from Baker Street, 
Metropolitan Railway. Trains every ten minutes. 


RGAN PRAC rt ICE.—Three-manual P ripe Organ 

for coos good condition ; cor 

of Organists pedals ; blown by hydraulic engine. 1s. per hour 

Evans & Co., 54, London Road, Forest Hill, S.E.(1 mir 
Telephone—693 Sydenham 

RACTICE ROOM for HIRE, at 304, Regent 


Street. Terms, rs. per hour. Apply, Webster & Waddington, Ltd. 


PIANO, AND 











plete set of cou 





TO PROFESSORS OF SINGING, 
VIOLIN. 


LARGE TEACHING ROOM. 


The B. F. WOOD MU SIC CO. ha st f s 
ROOM f Profess give LESSONS i j 
(2 minutes from 7 e Stat Tottent i ( rt R 1.) 
The B. F. Woop Music Co., Ratl Pla Oxf Street, W 


USIC STUDIOS.—Having 

premises at 32-34, Wigmore Street, “Mr. C. Bec 

16 more STUDIOS to LET to Music Teachers. For parti ulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, f 


ac quired additional 
STEIN has now 


O.P.C ORGAN PEDALS for Pianos. We are 
P F * makers t rg: Builders and Profession, “ r 
ds are pronounced “t perfect,” and we thrice granted 

i 'M. R.L. for real m f “Write oO p C. Works Brins Cc} y 


4, VERY C “OMPOSE R should send for DINH \M 


4 BLYTH & CO.'S Specim« Prices (fr ee) for | thogray 
S s, Anthem Hy 1 mes, Xe, f twer r Cop 
upw 7, Fenchurch Street, Lonc I list 4 7 
I RAHMS’S “ REQUIEM.”—W AN r ED, yO to 50 
SCORES, in good ynditio M Bur H R 
Surrey. 
J 8 ost LUS ¢ HOUR MUSIC (Anthems, Services, 
iy for half-p Write f 
ri 9, Mount ee at Roa Richmond, Surrey. 
* UITABLE FOR PRESENTATION. —SILVEI 
~ Bh, \ SERVICE for SALE. Beautiful g ieved 
property of ii di—6 pieces and tray weight put 
ppointm vie write, F. Hornyib Charte 
4 dor EC 


Auction Rooms, specially for the Sale of Musical Propert 
\ ESSRS. PUTTICK and SIMPSON, Auctioneers, 
4 47. Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INST RU ME NTS n or about the t 


Sales of Musical Libraries, M 


2zoth of every t 
Trade 
nay 





Manufacturers’ Plant, & g 
Valuations for Probate or Leg 











TWE! 


D’AL 


k8 
dé 
HARM 
am 
ANAL 
COUN 
DOU B 











THE MUSICAL TIM 











ES.—-OcToBeR 1, 1906. 697 










THE OLD FIRM. 


P. CONACHER & CO.,, | 
Organ Builders, 


SPRINGWOOD WORKS 
HUDDERSFIELD. 

TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


PIANO PEDALS. 


EVERY ORGANIST 





S nvestigate the IMpoRTANCE and SpeciaL ADVANTAGES of 
NORMAN & BEARD'S Parent 
PNEUMATIC PEDAL ATTACHMENT For THE | 
PIANO 
4 As USED BY MANY WELL-KNOWN SOLO ORGANISTS. 
xX > r re Ss 4 | 
Corre elative position of Keys and Pedals guaranteed. 
Gives a Perfect Touch and Repetition. 
Does not injure the most delicate Piano, all parts of the Pianoforte 
Action being left mee oe free. 
y Pedals can be instantly removed. 
f Does not alter the Piano Touch. } 


Every Attachment made specially in our own Factory. | Pe 
N.B.—The enormous demand for the Radiating and Concave Pedal 
Board, as fitted to their new Organ at the Royal College of Organists, 


London, enal les Nor MAN & B EARD to offer a considerable reduction in 
| full particulars of which can be obtained on application to— 
NORMAN & BEARD, Lrv., | 
OrGan Works, FERDINAND STREET, Lonvon, N.W. 


Telegr: 
ALMAINE 


“Vil ondon. Telephone 


PIANOS AND 


LTS rating, I 


805 North. 
ORGANS. 


: I 








composer, 
taneousness, 
This cantata, wht h completes the octave of Mr 
to be the best. 
City,’ 


composer. 
probably destined to become more popul: ur than any 


EXTREMELY SUITABLE 
SEASON 


FOR PERFORMANCE AT THE 
OF CHRISTMAS. 


Second Edition. Third to Fifth Thousand. 





THE i 
PRINCE OF PEACE i 
A SACRED CANTATA | 


FOR FOUR SOLO VOICES, CHORUS, 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 
AND THE MUSIC COMPOSED BY 


ALFRED GAUL. 


** Is well ahead of all Mr. Gaul’s previous efforts... . ‘ Special mention 


AND 


‘R 


| may be made of the treatment of the parable of the Prodigal Son, which 


occ "upies a conspicuous place.” — Daily Star. 

“The Victoria Hall, Hanley, was well filled by an audience who gave 
enthusiastic evidence of their approval of Mr. Gaul's music. The chorus 
and band numbered 350 performers. . . . / A striking feature in the form 
of a delightfully instrumented E astern dance in itself is sufficient to 
|} enhance Mr. Gaul’s reputation.” — STAFFORDSHIRE CORRESPONDENT, 
The Musical Times. 

** Judged by the appreciative reception 
audience at Griffithst: wn, it bids 
same composer's ‘ Holy City. 
an exceptionally high order. There 
and brilliance. The work is varied 
Mr. Gaul’s cantatas, supplies a need 
satisfac torily meets, viz 
ines. 


accorded it by the crowded 
fair to eclipse the popularity of the 
*The Prince of Peace’ is a work of 
are passages of surpassing beauty 
and interesting, and, like all of 
which no other co mposer of music so 
, a moderate oY difficult work written on classical 
"he cantata o cupied about ninety minutes, “< from the 


z bars to the finish the re was not t adull 


how to write for voices. 

a singularly fine chorus, worthy of any 
Throughout the work we have spon- 
attractiveness, in short, a never-ending charm. 
Gaul's cantatas, we hold 
If it prove less populz ur than the composer's ‘The Holy 
we shall be surprised. ng : Daily Gazette. 

‘*In every way worthy the great reputation and experience of its 
Is indeed a work of a very unusual character, and most 
of his other com- 


No man ht better th: an Mr. Gaul 
“Thou : art the King of Glory, 
living or dead. 


elegance, 


Sirminghan 


CLEARANCE SALE (Dissovution oF PARTNERSHIP) positions. . Worthy the study of choral societies of every grade."— 
t NINE GUINI AS. American Organ, ‘* Santley " Model, equal to new North Staffordshire Sentinel. 
listec une: is), 11 stops, including 2 knee stops, also glorious *Admirably written for the voice, enhanced by charm of rhythm and 
V ‘ leste an mmana. High case. Church organ effects. picturesque accompaniments. ingham Daily Mail. 
) Large selection of other styles from 5 to 120 guineas. | s. d. 
FIFTEEN GUINEAS Piano (listed guineas). 1)'Almaine’s | Vocal Score, paper cover — 
pular ‘* Duches Model, slightly used, but in excellent con ” » paper oards es 
itio Lovely tone. Up-to-date in every respe scarlet cl ye! - 4 0 
- >. ) - ) l creties 
[WENTY-SIX GUINEAS.—SCHREIBER RESONATOR Piano | Voice Parts, eS eee each 1 0 
stex guineas). Perfect condition, only used at a few City | Tonic Sol-fa Edition : « §F © 
oncerts, Overstrung, iron frame, Steinway pedal, all modern Words only en fi Gs ~~ es © 
mprovements Tone and touch perfection. Durability proved. Band Parts ( (the loan of) on application to the Composer, 
No further description is needed for this magnificent instrument, Gillott Lodge, Edgbaston. 
rhe name *‘ SCHREIBER ” is in itself a guarantee of excellence. — 
kKASE NOTI D’Almaine concede all inducements advertised by London: NoveLto anp Company, Limited 
, her musical firms. ALSO SPECIAL ADVANTAGES. Free 
ul ppre years’ warranty. New equitable payment system. rHE 
w Best C ity discounts. If exchanged for a new instrument of a . 2 ® - , ee 
; g ) . an P : ve . 
y igt uss within three years full price paid will be allowed. ROYAL COLLEGE 0] ORGANISTS. 
I spection invited. Comparison solicited. Illustrated price list 
; D - Ms AINE & CO., Ltd. (Established 121 years), EXAMINATION FOR FELLOWSHIP. 
d Finspurv Pa ent, Crry. Open till 7. Saturdays 3 p.m. JANUARY, 1907. 
FBENEZER PROUT’S WORKS. 
1 Bound, each, net, 5s. 2cT p > 
HARMONY : Its Theory and Practice.’ “19th Impression. Revised TEST PIECES. 
ls ly re-written. Bacn, J. S.—Sonata, N , in C minor (1st Movement) 
AN ALY Tic AL KEY to the Exercises in the same. Net, 3s. | Brauns, J.—Fugue, in A flat minor (New Edition) 
COUNTERPOINT : Strict and Free. : RHEINBERG! J.—Sonata, No. 16, in C sharp minor (Op. 175) 
DOUBLE COUNTERPOINT anv CANON. tL. oat Pam Mavementa> 
FUGUE. 
FUGAL ANALYSIS ° Nove “osepanw. TLinat 
MUSICAL FORM, - London: NoveELtto anp Company, Limited, 
Ss, APPLIED FORMS. ~ublished 
THE ORCHESTRA. 2 Vols. era 
AUGENER, Ltd., 6, New Burlington St., and 22, Newgate St. na : ‘2 y 4 2 fi 
; / on St., and 22, Newgate St.} ROSE SOFTLY BLOOMING 
X . — 
Me ELODY AND HARMONY IN SPEECH,”| SONG 
t “How to urn to think in Music. Physical and FROM THE OPERA 
ice-training for Speakit nging. By F. WEBER. ZEMIRE AND AZOR 
Merely as a pastime the study Patly Ma 
= Nove ‘ Sci & « Limireb. COMPOSED BY 
: LOUIS SPOHR 
e ed, an f moderate d ulty 
Move RATO, for Two Violins and Piano. By| Price One Shilling and Sixpe et 
Fes x W. Mo , M.A., Mus. B. Cantab. Price 2s. net —_——— 
l WEEKE ( H er Street, W London: NoveELLo AND Company, 
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THE ORIANA 


COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 








*.* The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 


The Triumphs of Oriana, first published in London by Thomas Morley, 1601. 
composed for the same series, but were not included in the first edition. 





Nos. 26-29 were apparently 


t. HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MicHart Este 
2. WITH ANGEL’S FACE AND BRIGHTNESS... ( 4)... DanrEL NorcoME 
3. LIGHTLY SHE TRIPPED O’ER THE DALES C a Bea Joun Munpy 
4. LONG LIVE FAIR ORIANA se “as cc o« Bw ELuis GIBBONS 
5. ALL CREATURES NOW ARE MERRY-MINDED ( ,,_ ).. Joun BENET 
6. FAIR ORIANA, BEAUTY’S QUEEN cE «so Me Joun HILTon 
7. THE NYMPHS AND SHEPHERDS DANCED ( 4, )... GEORGE MARSON 
8. CALM WAS THE AIR ( ,  ) RicHarp CaRLTon 
9. THUS BONNY-BOOTS a , . By JouN ‘HOLMES 
1o. SING, SHEPHERDS ALL .... = ( ,, ) RicHARD NICOLSON 
11. THE FAUNS AND SATYRS TRIPPING ( ,,  )... THomas TOMKINS 
12, COME, GENTLE SWAINS ... - wai ( ,,  )MicHaEL CAVENDISH 
13. WITH WREATHS OF ROSE AND LAUREL ( 4, )...Witt1am CopsoLp 
14. ARISE, AWAKE, YOU SILLY SHEPHERDS ( ,, ).-. THomas Mor Ley 
15. FAIR NYMPHS _ , (6, ). JoHN FARMER 
16. THE LADY ORIANA S « Ps JouHN WILBYE 
17—29. (dn the Press.) 

3 LADY, YOUR EYE... ses ~— one (5 y  )... THOMAS WEELKES 
3. PHILLIDA, COME TELL TO ME ..... wee cm» 7F Orazi0o VECCHI 
:2, THIS SWEET AND MERRY MONTH OF MAY (4, +?) WILLIAM Byrp 
3 TRUST NOT TOO MUCH, FAIR YOUTH (5 ,  ) ORLANDO GriBBons 
34. SWEET LOVE, IF THOU WILT GAIN (6, ). Joun WILBYE 
35. WHEN SHALL MY WRETCHED LIFE a Bes Joun WILBYE 
36. O FLY NOT, LOVE (5 5,  )... THOMAS BATESON 
37, LO! COUNTRY SPORTS (4 ,,. )... THomAS WEELKES 
33. ADIEU, SWEET AMARILLIS (4,  ) Joun WILBYE 
39. LOVE NOT ME FOR COMELY GRACE (4, ) Joun WILBYE 
' YE THAT DO LIVE IN PLEASURES PLENTY Sas JouN WILBYE 
it. THOSE SWEET, DELIGHTFUL LILLIES (5 5, )... THOMAS BATESON 
12. SISTER, AWAKE! ... ies (5 5 )... THOMAS BATESON 
13. WHY DOST THOU SHOOT? per (6 ,, -_ JOHN WILBYE 
14. I VAGHI FIORI (WHEN FLOW’RY MEADOWS) ae ee PALESTRINA 


The Madrigal, one of the highest forms of vocal music, knows no national 





restrictions—Flanders, Italy, and England making a trio of countries where this art-form 
rilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
elongs the honour of having produced one of the finest collections ever made, that known 
is The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
ssued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to Zhe Triumphs of Oriana, other Madrigals by various Foreign and English 
omposers will be included in the series and issued from time to time, thereby forming a 
arge collection that should find acceptance by reason of its artistic worth and practical 


alue. 


Lonpon: NOVELLO AND COMPANY, LiMiTED. 
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PROGRESSIVE 


FOR THE 


PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN 


TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte ‘echnigue, 


and to provide students with the means of attacking and overc 
encountered. With this view, the Studies have been arranged in 
order, and having reference to some one particular difficulty. 


oming the different special difficulties which have to be 
groups, those in each group being placed in progressive 
rhe greater part of the studies themselves have been 


selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 








1. FIVE-FINGER STUDIES . .. Part1)31. DOUBLE NOTES _ ... Part 1 
2° » ” ss gy 2] 32. 9 - a. 
ee mes 33- %” 3 
3. SCALES ; . Part 1] 34. yee aes » 4 
+ = De " “135. OCTAVES Part 1 
i * 
5. BROKEN CHORDS .... ian ; Part 1 | 3° ee » 2 
6. *% ” ‘ peer 3| 37 CHORDS Part I 
7. a ae ; - 9» 3) 28° 
8. ss a : - o * 
9. ” 5} 39.* STACCATO a 
10. LEFT HAND ... Part 1| 40. REPETITION Sills cil Part 1 
ae piel » 2/41." REPETITION anv TREMOLO ng 
12. ae - 3| 4? _” - oguiie » 3 
> 1» ene *» 41 43.* PART-PLAYING _. Part 1 
14.* ARPEGGIO. Part1}44  ecnasune — 
15. - aoa » 2/45." ORNAMENTS Part 1 
16. ” ” 3 | 40. ae . 9» 2 
17. VELOCITY . ... Part 1/47. ACCOMPANIED MELODY.. Part 1 
18. 9” ane ‘ ; » 214 - - iad aan 
4 - 4| 49 EXTENSIONS anp SKIPS... Part I 
aI. “ ; 5| 50 or] ” ; » 2 
22. - » ler RHYTHM Part 1 
2}. ” » 7} §2. » 2 
24. FIGURES IN SEQUENCE Part 1| 53. EXERCISES FOR THE WEAKER FINGERS. 
25. ” ” 2 By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, AND 54- WRIST STUDIES (Handgeler ksiibungen). By 
OCTAVES ..... ae , Part I ARNOLD KRUG. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE- 
OCTAVES ‘ » 2 PENDENCE OF THE FINGERS (Ubungen fiir 
- -— die Selbstandigkeit der Finger). By ARNOLD Kru. 
28. SHAKES .. Part1| 56. PRELIMINARY STUDIES IN PLAYING 
29. a ; - i POLYPHONIC MUSIC (Voriibungen fiir das 
30. bi _ « 3 polyphone Spiel). By ARNOLD Krua. 
* These Books contain Studies composed by Mr. Franklin Taylos specially for this Series. 


FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 


PAYA rer 1 
IMT THE A 


BO'V'? 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY A 


FRANKLIN TAYLOR. 




















y 


THE present collection of studies is designed t provide teachers with a short f Pianoforte Technique adapted to the 1 of the average 
pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at 
the same time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most 
beneficial. 

rhe Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
order, but pupils who are already further advanced than the elementary stage re presente y Set I. may commence at e with Set II., which 
will be found to be complete in itself, and to illustrate all the essential elements of t : 

Where additional studies are desired ies on certain sul re t touched upon in this series, the ection, published 
under the title of ‘‘ Progressive Studies " (from which the present eo selected), is of course available. 

IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK 


Lonpon : NOVELLO AND 


COMPANY, LIMITED. 
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Modern School for the Violin 


BY 


AUGUST WILHELM] ano JAMES BROWN. 





*HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” will consist of Six Books devoted to Daily Technical Practice, 
Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ** A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practice. The First Book of Zechnical Practice (Book 14) is limited 
to the 1st Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 


Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of 7echnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 


repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each B ok will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached 

Taken as a whole, this Section is intended te facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 


SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnicai 
Practice (Section A). Thus the First Book of S¢sdies (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 


i, @ 


explained that the two Sections are designed to complement one another, and that the ‘*‘ School” must be practised, not 
n single Books of 7echnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 1B are to be taken 
concurrently, then Books 2a and 28, 3A and 3r, and so on 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) ond wid « SS 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2B DiTTo (1st, 2nd, and 3rd Positions) ... 2s. 6d. 
3A. DitTo (1st to §th Position) 3s. od. 3B Ditto (Ist to §th Position) - » 35. Od. 
4a, Ditto (all positions) 2s. 6d. 45 Ditrtro (all positions) _ ws 38. Od. 
5A. Ditto 5B. r ; es 
6A. DitTo Os. _ : esa 

Books 1a, 2A, 3A, and 4A now ready. Books 1k, 28, 3B, and 48 now ready. 


PIECES. 

In completion of the scheme of “ A Modern School” a large number of Péeces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, Xc. 


No. 13. TWELVE FOLK DANCES FROM DENMARK. (Ist Position) 2s. od. 
No. 14. SONATA IN G MINOR. G. TartiN1. (All Positions) = 2s. od. 
No. 1§& OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions). 2s. od. 
No. 16. SONATINA IN D. FRANZ SCHUBERT. (Ist, 2nd, and 3rd Positions) 2s. od. 
No. 17. EIGHT HYMN TUNES... VARtIous Composers. (Ist Position) . : 1s. 64. 
No. 18. STYRIAN DANCES (LANDLER). Joser LANNER. (Ist to 5th Position) 2s. od. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) os 2s. od. 
No. 20. SONATA IN G. JosernH Haypn. (Ist to 5th Position)... we ; 2s. od. 
No. 21. CONCERTO IN A MINOR. J. S. BAcH. (Ist to 6th Position) die 2s. od. 
No. 22. CONCERTO IN A MINOR. PIERRE Rope. (Op. 9.) (All Positions) 2s. 6d. 
No. 23. TWELVE CAROLS. (ist Position) ; me eh ial : 2s. od. 
No. 24. SQNATA IN A. W. A. Mozart. (Ist to 5th Position) ... ; _ 2s. od. 
No. 25. REVERIE. HeNrI VIEUXTEMPsS. (Op. 22, No. 3.) (Advanced) ‘ ‘ 2s. od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNAz PLEYEL. (Ist Position) ... , 2s. od. 
No. 27. SARABANDE AND TAMBOURIN. JEAN-MARIE LECLAIR. (Ist to 5th Position) 2s. od. 
No. 28. BOURREE AND GIGUE. J. S. Bacn. (1st and 3rd Positions) ies eee 1s. 6d. 
No. 29. BALLADE AND POLONAISE. Henri Vieuxtemps. (Op. 38) 2s. od 


Lonpon : NOVELLO AND COMPANY, LimitTep. 
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\NTHEMS FOR TRINITYTIDE. 


I AM ALPHA AND OMEGA 


From “DEATH AND LIFE” 
COMPOSED BY 
CH. GOUNOD. 


Price Fourpence. 


LIGHT OF THE WORLD 
Finat CuHorus FRoM THE “ Licut oF Lire.” 
COMPOSED BY 
EDWARD ELGAR. 

Price Threepence. 


COME, YE CHILDREN 
COMPOSED BY 
JOSIAH BOOTH. 
Price Threepence. 


COMPLETE LIST. 
*Almighty and everlasting God os 
*Angel spirits ever eel Gives n to the Trinity, No. 3) 

P. Tchaikovsky 
S. S. Wesley 

E. W. Naylor 

J. Barnb 

Gerard F. Cobb 
-Arthur E. Godfrey 
John Goss 











Gibbons 


Ascribe unto the Lord 
Behold, God is great . 
Beloved, if God so loved us 
Beloved, let us love one another 
Be ye all of one mind 

*Blessed is the man 


Blessing and glory Boyce 
Blessing, glory Bach 
Come, ye children. . "Josiah Booth 
*God came from Teman . C. Steggall 
*God so loved the world : Matthew Kingston 


Grant, O Lord - on se - ae on Mozart 
*Hail, gladdening Light .. es es - .. J. T. Field 
*Hail, gladdening Light .. G. C. Martin 

He in tears that soweth (s.s. a. di in Key of A.. F. Hiller 
*He in tears that soweth (s.s. a. di in —_ of A flat F. Hiller 


*Holy, holy, holy .. Crotch 
Holy, Lord God Alr nighty Thomas Bateson 
*How goodly are Thy tents -_ ee soa 
*How lovely are Thy dwellings .. os - Spohr 
*Hymn to the Trinity an < = * Tchaikovsky 
I am Alpha and Omega .. _ : = -&. Gounod 
*I am Alpha and Omega .. ‘ Stainer 


I am Alpha and Omega as J Vv vaney = 
ae ‘ Blow 


I beheld, and lo! 

I know that the Lord is great F. Ounkey 
I saw the Lord J. Stainer 
I will magnify J. Shaw 
I will sing of Thy power. Greene 


*I will sing of Thy power. 
I will sing unto the Lord 


A. Sullivan 
7 Wareing 


*In humble faith G. Garreit 
*In Jewry is God known J Clarke-Whitfeld 
In sweet consent E. H. Thorne 
In the fear of the Lord J. V a Roberts 
Let the peace of God Stainer 


Light of the world ; a = o 3 E. Elgar 
“Lord of all power and might William Mason 


Lord of all power and might ve s voices) . - Barnby 

ord, we pray Thee J Varley Roberts 
O Father blest ; Barnby 
O joyful Light B. Tours 


*O Lord, my trust .. King Hall 
*O taste and see ne - on , John Goss 
*Otasteandsee .. ‘a = os oe .. A. Sullivan 


O taste and see .A. H. Mann 
O where shall wisdom be found ? Boyce 
Ponder my words, O Lord Arnold D. Culley 
*Praise His awful Name .. Spohr 
Rejoice in the Lord on “G. C. Martin 
*See what love hath the Father .. Mendelssohn 
Sing to the Lord Mendelssohn 


*Stand up and bless 
Teach me Thy way 
*The Lord hath been mindful 


° John Goss 
V. H. Gladstone 
= S. Wesley 


= 


*The Lord is my Shepherd oe ia .. G. A. Macfarren 
The Lord is my Shepherd , , . Shaw 
The Lord will comfort Zion H. Hiles 


Thou shalt shew me the path of life 
We have heard with our ears 
Whatsoever is born of God 

Who can comprehend Thee 


~ + ~~ i. ae i a 
THE LUTE SERIES. 

124a Almighty God, - ho hast promised H. Elliot Button 
124b Grant to us, Lord oe = H. Elliot Button 
*7b Let Thy merciful ears ‘ ~ -_ A. R. Gaul 
22 O God, Who hast prepared | A. R. Gaul 
Teach me Thy way .. : Frank L. Moir 

124C We humbly beseech Thee H. Elliot Button 


Alan Cray 

. H. Aldrich 
. H. Oakeley 
Mozart 


3d. 


rd. 


Anthems marked thus (* ) may 6 be had in Tonic Sol fa, 1d. to 2d. each. 





noon: NOVELLO “AND COMPANY, Limrrep. 





*The night is far spent (Tw 
*The Wilderness 


ANTHE! 


few more years sha iM roll 
*And God shall wipe away all tears Fr 
*And He shall purify 
And Jacob was left alone 
*And the Angel said unto her 
And the glory of the Lord 
And there shall be signs 
Arise, O Jerusalem 
Ascribe unto the Lord 
*Awake, awake, put on strength 


“Awake, awake, put on thy strength, O Zior 
Awake, put on thy strength 
Awake, thou that sleepest 


Behold, ome quickly 
Behold, the day 1s come 
Behold, two blind men 
Beloved, now are we the sons « 
Blessed are they 
Blessed be the Lord God 
‘Blessed is He who cometh 
*Come and let us return (Two-part Anthem) 
Day of anger, day of mourning 
Day of anger, day of mourning 
*Day of wrath 
“Doth not wisdom cry 
Drop down, ye heavens 
*Enter not into judgment 
Enter not into judgment 
Far down the ages now 
*Far from their home 
For a small moment 
For the mountains shall depart 
*From the rising of the sun 
*God hath appointed a day 
*Grant us Thy peace 
Hark, the glad sound 
*Hearken unto Me, My people 
He comes, but not in regal splendour 
Henceforth when ye hear My voice 
*He that shall endure 
Hosanna 
*Hosanna in the highest 
Hosanna to the Son of David 
Hosanna to the Son of David 
How beautiful are the feet 
*How lovely are the messengers 
If a man die, shall he live again ( 
In the beginning was the word 
*It is high time . 
It shall come to pass 
*I will look unto the Lord (Two-part Anthem) 
Let our hearts be joyful 
Lord, let me know mine end 
*Lord, let me know mine end 
Lord, what love have 
Mine eyes look unto Thee 
My soul truly waiteth 
O Adonai (O Lord and Ruler) 
O Clavis David (O Key of David) 
O Emmanuel (O Emmanuel) 


f God 


O God, Thou art my God 
O Jerusalem, look about thee 
O Lord, Thou art my God 


O Oriens (O Dayspring) 

O Radix Jesse (O Root of Jesse) 

*O Rex Gentium (O King and Desire) 
O Sapientia (O Wisdom) 

O Thou, the central orb 

Out of the deep 

Out of the deep 

*Praise His awful Name 

Prepare ye the way 

*Prepare ye the way 


Prepare ye the way of the Lord 
*Rejoice gre atly 

*Rejoice greatly, O daughter of Sion 
Rejoice in the Lord 

Rejoice in the Lord 

Rejoice in the Lord 

*Rejoice in the Lor 


*Rise up, arise 
*Seek ye the Lor 
*Seek ye the Lord 
Seek ye the Lord 

“Sleepers, wake, a voice is cal 

Swiftly the moments (Advent Lt any) 








Think, esu 
The gra f God that bringeth salvatior 
*The great day of the Lord is near 
The I rt Sion 
The nigh 
*The night is far spent 
*The night is far spent. A.T.I 


part Anthem) 
The Wilderness 


*Thou Judg e of quick and dead 

Thy We s a lanterr 

To Thee del ift up my soul 

Turn Thee again, O ord 

Who is this that « meth fi m Edom 

inthems marked are to be had in Toni 
LONDON NOVELLO AND COMP 





H. Blair 
Greenish 
Handel 
J. Stainer 
King Hall 
Handel 

kK. W. Naylor 
Oliver King 

J. Travers 

\. Borton 

J. Stainer 

M. Wise 

J. Stainer 

. Ivor Atkins 

H. H. Woodward 
J. Stainer 

. Thorne 


ederick R. 


C. S. Heap 
Gounod 
G. A. Macfarren 
Mozart 

C. Gounod 

J. Stainer 

R. Haking 

G. A. Macfarren 
Tr. Attwood 
Clarke-Whitfeld 
Arthur C. Edwards 
H. H. Woodward 
J. Stainer 

L. Samson 


Mendelssohn 

F. V. Hall 

\. Sullivan 

W. Crotch 
Mendelssohn 
Mendelssohn 

G. A. Macfarren 
J. Stainer 

O. Gibbons 

G. A. Macfarren 
Handel 
Mendelssohn 


G. M. Garrett 
G. A. Macfarren 
Mendelssohn 

M. Greene 


J. Stainer 
J. Stainer 
J. Stainer 
H. Purcell 
. Naylor 
S. S. Wesley 

J. Stainer 

J. Stainer 

J. Stainer 

J. Stainer 

Orlando Gibbons 
H. Walford Davies 
G. C. Martin 
Spohr 


J. M. Crament 


. Statham 
S. Reay 
John Redford 
H. Purcell 
— “Issc »hn 





H Kine, 
Mendelssohn 

J. M. Crament 
7vart 

J]. Barnby 
Martin 
H. Hiles 
M. Smith 
BR. Steane 
3. Foster 
. Foster 


King Hall 
lr. Attwood 
J. Kent 
ANY? Lowrres 


MS FOR ADVENT. 
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Novello’s Cheap Editions of Old English Church Music 


CENTURY COMPOSERS 


BY 16TH, 17TH, AND ISTH 


ANTHEMS. 


ALCOCK, JOHN (1715—18of 
Wherew 


BATESON, TIIOMAS 

BATTEN, ADRIAN ( /. 163 
Deliver O! 
l I 

BATTISHILL, JONATHAN (1738—1So1 
As y 


“ 


BECKWITH, JOHN CHRISTMAS (1750—1809). 
My + 


BLAKE, EDWARD (1708—1765) 
I 


BLOW, JOHN (1648—1708). 
I 


BOYCE, WILLIAM (171 1779) 
Ble 
Ry fons | 
H 
Ren oO} 

BYRD, WILLIAM (154 1623 
Bow 7 oO! 
om r 


CHILD, WILLIAM (1606 ?—1697 
If the I 
O Lor 

CLARKE, JEREMIAH (1669 ?—1707). 
I w l 7 ‘ 


CREYGHTON, ROBERT (16392?—1734 
Bel the | : 
I wi 
P I O 
CROFT, WILLIAM (1677?2—1727). 
Cry 


( 


Put 
W rte 
DOWLAND, JOHN (1563 162 
C H ( t 
EBDON, THOMAS (1738—1811 
Pr I 1 


FARRANT, RICHARD (/. 1564—1580). 
Call to re ‘ 


I 
I 


FOX, WILLIAM (c. 1572). 


GIBBONS, ORL ANDO (1583—1625). 


De O! 

H l 

O'l ( Oo 

The I oT 

I ‘ 

Why vy, O my sou Ss . 
GOLDWIN, JOHN (a. 1719). 

I have j et € 


G REE NE, MAI R 1 ; (1696 ?—1755). 


1 wil ng of Thy power. 4 

Le 
La 
a) up y r hands togethe 4d 
O God of my righte 4 


OcTOBER TI, _ 


‘© The Dictionary of National Biography.” 


HAYES, PHILIP (1738—1797). 
The Lor scended. 1$d. 


re 4d. fa, 1 


HAYES, WIL L [AM (1706—1777). 
G d. 


HUMPHRYS, PELHAM (1647—1674). 
Hear, O heavens. 3d 


KENT, JAMES (1700—1776). 


Hear my prayer, O God. 1, Sol-fa, 1d. 
Thine, O Lord, is the greatness. 14d. Sol-fa, 1d. 
Kent's Twenty Anthems, and a Morning and Evening 
Service in C. vols., octavo, bound : each 


Each Anthem and Service published separate 


KING, CHARLES (1687—1743). 
Hear, O Lor 
Unto Thee, O 1 vd. 4d. 


LAWES, HENRY, and FARRANT, RICHARD 
Not unto us, O Lord. 14d. 


LOCKE, MATTHEW (1630?—1677 
In the begir O Lord (Men's voices). ed. 
Sing to the Lord a new ng (Men's voices). 

NARES, JAMES (1715—1783 
Blessed be the Lord God. d 
Blessed is he that « ereth. 
O Lord, my God, I will exalt “ 
rhe s tt night 


Iry me, OG 





PURCELL, HENRY (1658 ?—1695). 
Be merciful unt e. 6d. 


REDFORD, JOHN (/. 1535). 
Rejoice int Lor . 


ROGERS, BENJAMIN (1614—1698). 
Behold 1 praise the Lord. 1}d. 


TALLIS, THOM: AS ae 1585). 


All people that eartl 


TOMK INS, THOM: AS (d. 1656). 


Great : marvel] e Thy works. 3d. 
TYE, CHRISTOPHER (1497?—1572). 

Mock not God's name. 14d. 

O come, ye servants of the Lord. 14d. 


WEL _—e JOHN (167 6—1736). 
Thee, OI rd. 

Sonnet oc in His hotness. 14d. ) 

J 


O praise the L 13d. Sol-fa, rd. 


WISE, MICHAEL (1646?—1687). 
Awake, awake, put on. 4d. 
Awake up, my glory. 
Prepare ye the way o f the Lord. 3d. 








nn» 
can 
Zz 


> w 
me 
oat 
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NOVELLO’S CHEAP EDITIONS of OLD ENGLISH CHURCH MUSIC 
By 16TH, 17TH, AND 18TH CENTURY COMPOSE RS—( Continued). 


SERVICES. 


ALDRICH, HENRY (1647—1710).—Service in G. Edited): KEMPTON, THOMAS (1694—1762).—Service in B flat. 
by G. C. MARTIN. ‘Conghae, Is. Complete, od. 















































































fi 
gly: Te Deum, 4d.; Jubilate, 2d.; Kyrie, Creed, Sanctus Si y: Te Deum, 4d.; Jubilate ; Magnificat and Nunc | 
nd and Gloria in Excelsis, 6d.; Magnificat and N mittis, 4d. ; 
— = 7 : KENT, JAMES (1700—1776).—Service in C. i 
BOYCE, W ILLIAM, and ARNOLD, SAMUEL. — Fo *Bente 6A 2 Sebiiech = Cnmeens “D nino, od.; Deus \ 
Service in A. Complete, 9d. misereatur, 3d t 
ngly: Te Deum (Boyce), 3d bilate and Kyrie (Boyce), r}d.; KING, CHARLES (1687—1748). — Service in F. ‘ 
ictus, os ar " Creed Magnificat and Nun ( omplete, od. } 
mittis (Arnold), P Singly Te Deum, 3d J ite, rid. ; Sanctus and Kyrie, r$d. ; , 
BOYCE, WILLI: AM (1710 1779).— Te Deum and Creed, 3d. ; Magnifi Nunc dimitti 
Jubilate in C. 4d. (Sol-fa, 14d.) Service in C ¥ dit ed by JOHN E WEST. 
)KE, BENJAMIN (1734—1793). — Service in G. te i Je ila 5 pein, Minnne Croat, an Shaaten 
Edited by G Cc. MARTIN. _ Complete, Is. Pian coi nandh ty ; <g : 7 
Sten ~ Te dle 4d. : Jubilate > Sede yo d. and Sanctus. MERBECKE, JOHN (d. 1585?).—Communion Service. 
6d. : Magnificat and Nunc dimittis sd. Harmonized by J. STAINER. 6d. 
COOKE, ROBERT (d. 1814). — Magnificat and Nunc The Nicene Creed. Arranged by J. STAINER. Id. 
dimittis in C. 4d. PATRICK, NATHANIEL (d. 1504).—Service in G minor i 
CROFT, WILLIAM, and ELVEY, STEPHEN.—Service (transposed to A minor). Edited by Joun E. West. 
in * Complete, 2s. Complete, Is. : 
Singly: > Deum, 6d.; Benedictus (A. H. Prenpercast), 6d. : Singly Te Deum, 4d. ; Benedictus, 4 Kyrie and Creed, 4d. ; 
] t 1 yee, Creed, and Sanctus, 6d.; Magnificat, 4d. ; Magnificat and Nunc dimittis, 4d. 
: inc d : PORTER, SAMUEL (1733—1810). — Service in D. 
r ’ . . , a a / 
CROI T, "WIL L 1 AM, and PURCELL, HENRY.—The Complete, od. 
Order for the Burial of the Dead, and the Psalms, Sing Te Deum xd : Ju ate, 1} Kyrie, Sanctus, and Creed, 
pointed for chanting. Edited by G. C. MARTIN. Is. 3d. ; “Mag nificat and Nunc dimitti l 
FARRANT, RICHARD (/. 1564—1580). Edited by PURCELL, DANIEL (1660 ?—1717).—Magnificat and 
Joun E. West.—Te Deum in G minor. 4d. Nunc dimittisin E minor. Edited by J. STAINER. 4d. 
Benedictus in G minor. 3d PURCELL, HENRY (1655 " 1695). - Magnificat and 
Kyrie Eleison and Nicene Creed in G minor. 3d. Nunc dimittis in G minor. 6d. 
Magnificat and Nunc dimittis in G minor. 3d. ROGERS, BENJAMIN (1614—1698). — Service in D. 
GIBBONS, ORLANDO (1583—1625). — Service in F Complete, 9d. ape ee 
(transposed to G). Edited by G. C. MARTIN. Singly: Te Deum, 3d.: Jubilate, 14d. ; Kyrie, Creed, and Sanctus, 
: ¢ 3d. ; Gloria in Excelsis (OQusgLey), 14d. ; Magnificat and Nunc 
Complete, Is. imittis, 3d. 
Singly : Land De ry te Benedi iota, 3d Ky: om eee Creed, TRAVERS, J MEIN (1703 ?—1758 Service in F. Edited 
and San 4d. ; ficat a unc din 4 “a > : 
by G. C. MARTIN Com ete, Is. 
HAYES, WILLIAM (1706—1777). —C; antate , Domino and Si sing Te ‘De en, afl. > Fubtlas > veto. Sanctus aad Creed, 
De us Misereatur in E flat. 6d. Magnifi iN mitti 


OLD ENGLISH ORG AN MUSIC 


Epirep sy JOHN E. WEST. 


PREFATORY NOTE. 


The Organ Music of the older English composers has for some years been much neglected, owing chiefly to its slight texture 
i the antiquated character of its registering, which make a /ftera/ performance of it unsuited to organs of the present day. 
Some of it, however, is too good to be a allowed to fall into oblivion. The character of its general outline is in no way destroye 
by a judicious modification of details to suit modern requirements. 
Probably some of the “‘filling in" which the thinness of certain passages now seems to demand was actually intended i 
pert form ance, 
The object of the present series is to provide a selection of the best of these pieces, adapted only so far as n 
make them practicable and effective on modern organs. FN J. W 
1. OVERTURE in C. Thomas Adams. 2s. 19. Two PIECEs. Is.: 
2. INTRODUCTION & FuGUE. Dr. Benjamin Cooke. ts. 6d. I. Andante. Jonathan Battishill 
3. VOLUNTARY in G minor. John Stanley. Is. 6d. II. Alla Marcia. Jonathan Battishill. 
4- PRELUDE and FuGue in E minor. T. A. Walmisley. 20. THREE SEVENTEENTH CENTURY Pieces (Second Set.) 
Is. 6d. Is. 6d. 
5. VOLUNTARY in A. William Russell. 1s. 6d. I. Prelude. Edward Gibbons. 
6. VOLUNTARY in C minor. Dr. Greene. ts. 6d. II. Voluntary in F. Matthew Lock. 
7. VOLUNTARY in C. Samuel Wesley 2s. III. Toccata in A minor. Matthew Lock. 
8. VOLUNTARY in C. William Russell. 2s. 21. VOLUNTARY in D. John Travers. 2s. 
9. PRELUDE and FuGugin A. Samuel Wesley. 1s. 22. THREE SLOW MOVEMENTS. Is. 6d. 
10. INTRODUCTION and FuGugEin F. Dr. Crotch. 1s. I. Prelude. Thomas Adams. 
11. AIR VARIED. Thomas Adams. Is. 6d. II. Adagio. John Bennett. 
12, THREE SHORT Pieces. Samuel Wesley. 1s. 6d. III. Diapason Movement. William Walond. 
13. VOLUNTARY in D. Dr. William Croft. Is. 23. Two PIEcEs. Is. 6d. 
14. THREE SEVENTEENTH CENTURY PIECES. 2s. :— I. Dirge. Thomas Attwood. 
I. Voluntary. Dr. Orlando Gibbons. II. Cathedral Fugue. Thomas Attwood. 
II. Voluntary (for a ‘‘ Double Organ”). Matthew Lock. 24. Two SIXTEENTH CENTURY PIECES. Is. 
TUL. Toccata (for a ‘* Double Organ’ *). Dr. John Blow. I. Voluntary. Richard Alwood. 
Two VoLunTaRIEs. Dr. William Boyce. 1s. 6d. II. ‘*Glorificamus.” John Redford. 
a Two PIECES. 2s. :— ; 25. Two Pisces. Is. 6d. 
I. a Henry Purcell. ~ T. Vexilla Regis prodeunt. Dr. John Bull. 
II. Voluntary on the rooth Psalm Tune. Henry Purcell. II. Fantasia on the Flemish Chorale, ‘‘Laet ons met 
17. INTRODUCTION and FuGUE in E flat. Dr. James Nares. Herten reijne.” Dr. John Bull. 
Is. 6d. 26. CONCERTO in E flat. William Felton. 2s. 
18. INTRODUCTION and FucuEinA. Dr. James Nares. 2s. (Zo be continued.) 
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CHURCH MUSIC 
EDWARD BUNNETT, Mus.D. Canras. 


SERVICES. 








Te Deum in E - - - oa 3d. 
Benedicite in I ‘ ad. 
Benedictus and Jut vila te in E ‘ - - - 3 
Magnific: at and Nunc dimittis in E . ee ee o 
Dx do. Tonic Sol-fa 14d. 
Cantate and Deus in E oe ee ee -- ga. 
Communion Service in E , we -_ co Oh 
I'wenty-four Original Tun 6d. 
Preces and Respons 4 
ANTHEMS. 
d, Thou art my God (Lent). Four Voices 
veginning (Christmas). Four Voices 3d, 
O clap — hands do. . os ee a - 
Dx 1 T onic Sol-fa $s es ae oo 
Arise, shine thy light 1 me (Christmas) 3d. 
Bo. do. do. Tonic Sol-fa -. 44d. ] 
Ihe Lord hath prepared d 
ORGAN MUSIC Net s. d 
Largo in E flat I 
Minuetto in D ee 1 6 
Three Short Piece 
Larghetto in A, Allegretto, and Andante 


London: Novetto anp Company, Limited. 


Just Published. 


THE 
MORNING AND EVENING 
SERVICE 


GETHER W H HE 
OFFICE FOR THE HOLY COMMUNION 
SET TO MUSIC IN THE KEY OF G MINOR 


BY 


NATHANIEL PATRICK. 


TRANSPOSED EDITION 


Evrrev sy JOHN E. WEST. 
Price One Shilling: or singly 
1. Te Deum laudamus 4d. 
2. Benedictus 4d. 
3. Kyrie Eleisor 4. Nicene ( 4d. 
s. Magnificat. 6. Nunc dimittis qd. 
London : Nove.to anp Company, Limited. 


CHURCH MUSIC 


R. B. BATEMAN, Mus Oxon. 


MAGNIFICAT anp NUNC DIMITTIS, in C .. oe «- 4d. 


TRULY GOD IS LOVING UNTO ISRAEL. Anthem -. 4d. 
ALL HAIL! ADORED TRINITY. Anthem... ee -- 4d. 


London: Novetto anp Company, Limited. 
NEW ANTHEMS BY 
ERNEST EDWIN MITCHELL. 
JESU, THE VERY THOUGHT OF THEE. For 
B. Solo, s.S.A.A. Quartet or Semi-Chorus, and Chorus (s.a.T.8.). 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 
and Chorus (Ss. A.T.B.). 
THE HEAV ENL Y VISION. 


For S.A.T.! 
With Organ Accompaniment. 


An easy Hymn-Anthem 


Price Threepence each. 
London: Nove:to anp Company, Limited 
TO CHORAL AND ORCHESTRAL SOCIETIES. 
EVERAL CHORAL WORKS, 
and ORCHESTRAL WORKS for SALE. 
Lists to Dr. Bunnett, Cathedral Close, Norwich. 
ILL’S EASY VOLUNTARIES. — “ Messiah,’ 


** Judas,” “‘ Elijah," “‘St. Paul,” ‘“‘Creation.” 1s. each book 
Lon 


Applications for 


ndon: Novetto anp Company, Limited. 


PART-SONGS, 


COMPOSITIONS 


T. MEE PATTISON. 


CANTATAS. => fie 
| The —— Mariner - ea ee ws & 
do. (Choruses only) , 
| The A of the Last Minstrel ; - - 2 6 
| Do. do. (Choruses only) 
| M fay Day . : : 
; 7 he Miracles of Christ (Sacred) r ¢ 
ANTHEMS, Ex 
All Thy works praise Thee (Harvest) ‘ ‘ 
| Thou visitest the earth (Harvest) 
| I know that my Redeemer liveth (Easter) — 
There were shepherds (Christmas) .. > 
Thirteen Offertory Sentences - ; es Oo 4 
| Six Kyries ; ' : on ° 


| Te Deum laudamus (in F) ‘ - 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries 
| Five Concluding Voluntaries 
London : NovELLO AND Company, Limited. 
| ENLARGED Epition, aT Repucep Price. 
Complete Edition, price 4s.; or, in Two Parts: Part I. Method 


Training the Voice, Breathing, Articulation, &c., price 3s. 
Part II. Exer: mercines, price 1s. 6d. 


‘A PRACTICAL METHOD OF 
| TRAINING CHORISTERS 


RY 


DR. VARLEY ROBERTS. 





Dr. Roperts brings to bear thirty years’ experience. The Methox 
that adopted in the Magdalen College Choir. 

“The foremost English authority on the sul bject. — The Guardian. 

** Most valuable and eminently practical The Times. 

** Accurately described as invaluable.’ ‘Bi irmingham Daily Gasette 

** Genuinely practical. Vanchester Guardian, 

** Intensely practical." —Scottish Guardian. 





To be had from Mr. Henry go wpe, Oxfor . University Press Ware 


house, Amen Corner, E.C. ; or, NoveLto & Cx 





| THE < CANTICLES 


SET TO ANGLICAN CHANTS 


COMPOSED BY 
FREDERICK ILIFFE. 
Venite and Benedictus jd 
Te Deum in G (No. 1). Dividec ctrin 
Te Deum in A (No. 2). 
Te Deum in F (No. 3). 
Magnificat and Nunc dimittis 





London: Nove.to anp Company, Limited 


CANTATAS By THE LATE J. MORE SMIETON. 
Dramati 


(see A amé anti 
written by James Smieton, M.A. The Music composed f 
Three Solo Voices, Chorus, and Orchestra, by JOHN MORE 
SMIETON. Vocal Score, 2s. 6d. Full Score and Band | Pas 
hire. (The work takes about eighty minutes to perfi , and 1 
adapted for Festival and the larger Choral Societies.) 


By the same Authors. Eighth Edition. 
ZING ARTHU R. A Dramatic 
K 








Three Solo Voices, Chorus, and Orchestra. Vocal Score, 2s. 64. 
Tonic Sol-fa, 1s. Fail Score and Band Parts on hire. (This worh 
hot so about 1 hour an tes to perform, and | bee 
produced with emphatic success by more than fifty Societies.) 

Hy ROM THE (suitable for Church Use). 
‘THERE Is A LAND BEYOND THE SETTING SUN I 
Staff, 2d. ; Tonic Sol-fa, rd. 

Sixth Edition. 

RIADNE. A Dramatic Cantata. For Fou 

Solo Voices, Chorus, and Orchestra. Vocal Score S Toni 
Sol-fa, od. Full Score an nd Parts on hire. (Takes a ne 
hour to perform, 1 given about eighty time th the 





London: Novetto AND Company, Limited. 


Dundee: Messrs. METHVEN Simpson, Ltd., 122, Netherg 
VENING SERVICE in D. By ALFRED J. DYE 
Price 4d. 


London: Novetto anp Company, Limited 


‘ 


, aoe, 2 Berne ors St., W. 


Cantata. The Words 


Cantata. For 
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PART-SONGS 


PETER CORNELIUS 








WITH ENGLISH WORDS. 
MALE VOICES. 
FLEETING LIFE, 1.1. 8.8.8. 6d. 
IN THE MIDST OF LIFE, 1.7. 4d. 
PILGRIM’S SONG, 1.1.5.3. od. 
SORROW'S TEARS. 1.7.3.8. d. 
THE OLD SOLDIER'S DREAM. Six Tenor and Three 
Bass Voices (Sol-fa, 14d.) sd. 
THE PASSING BELL, 1.1.5. d. 
THE PATRIOT'S VOW. 1.1.8.5. 6d. 
TROOPER’S SONG. Double Chorus (8 parts) 3d. 
MIXED VOICES. 
BY THE WATERS OF BABYLON (Sol-fa, 1d.) od. 
COMFORT IN TEARS. Baritone Solo and Chorus 4d. 
2 I CAN BUT LOVE THEE. -ALALT.T (Sol-fa, 14d.) 3d. 
JERUSALEM (Sol-fa, 1d.) ed. 
LOVE AND YOUTH sd. 
oO DI ATH! THOU ART THE TRANQUIL NIGHT. 
\ .T.B.B. (Sol-fa, 2d.) ; 4d. 
THE HI RO'S REST. §s.1.1.5. and Bass Solo (Sol-fa, 1d.) 
THE SURRENDER OF THE SOUL. Eight-part Motet 
(Sol-fa, 2d.) 4d 
THE TEMPEST (Sol-fa, 2d.) yc. 
THRONE OF MERCY, STAR OF GOODNESS, Eight- 
part Motet . 4d. 
‘ WHY SHOULD THY FACE BE HIDDEN (Sol-fa, 1d.) d. 
London: Novetto anp Company, Limited. 
\ Second Edition. 
; SOTTS 
NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH. 
Mus. Bac., Cantab. 
London : NovELLo anp Company, Limited. 
, BC IOKS THAT SHOULD BE 
fo IN ALL CHOIR LIBRARIES. 
ammainiahai | 
MALLINSON RANDALL. 
CHOIRMASTER'’'S GUIDE TO THE SELECTION «s. « 
or OF HYMNS AND ANTHEMS FOR THE SERVICE 
OF THE CHURCH 
G. EDWARD STUBBS. 
PRACTICAL HINTS ON THE TRAINING OF 
CHOIR BOYS . 3 
HOW TO SING THE CHORAL SERVICE. A 
Manual of Intoning ° 4 
Ou - : ‘ 
: F. E. HOWARD. 
(tHE CHILD VOICE IN SINGING ‘ ‘ ¢ 
l'RAINING OF THE CHILD VOICE 
W. H. HALL. 
v5 THE ESSENTIALS OF CHOIR BOY TRAINING ‘ 
London: Novetto anp Company, Limited. 
New York: Tue H. W. Grav Co. 











|) Wirth AN INTRODUCTION BY SIR GEORGE GROVE, 


-opular. Part-Songs for S.A.T.B 
Popular, Part-Songs for S.A.T.B. i 
. Pe is 
By W. W. PEARSON. Hi 
Nymphs of the Ocean ‘ 3d. Under the Trees ‘ } 
The Skaters ad. The Oyster Dredgers ad, Bf 
The Lake. 3d. Evening 2d. 4 
*’Tis Morn 2d. “Sweet to live (40 sth thou.) od. hf 
Sweet Spring (Madrigal) 3d. *Welcome, young Spring!.. 2d. i 
The River (6th thou.) .. 3d. | *The Anglers (14th thou.).. 2d. 
Over the mountain side 3d. The Dream of Home — t 
Soul of living music ad. Summer and Winter co : 
The Stormy Fetrel 3d. *Departed Joys od. { 
The Coral Grove ~ = There's beauty inthe deep r$d. 
Pibroch of Donuil Dhu 3d. Soldier, rest ! a ue 
Blow, Western Wind! . Woods in Winter -_ H 
Stars of the Night .. sd. Autumn oo we ‘ 
HUMOROUS PART-SONGS. t 
*Three Doughtie Men (osth *Ben Bowlegs (roth thou.).. 3d. t 
thousand) zd. The Carrion Crow . “ a : 
Three Children Sliding (12th Call John ! (8th thou.) .. 3d. 
thousand) 3d. Three Merry Fishers .. 3d. : 
A Ryghte Merrie Geste 4d. The Cuckoo Clock .. o k 
The Snow-white Doe 4d. : 
DESCRIP TIVE CHORUSES. ie 
With Pianoforte or Orchestral Accompaniments. { 
The Iron Horse (6th thou.) 4d. | The Ocean (6th thou.) .. 3d. 
Off to Sea ‘ . 4d. |*The  Ironfounders (42nd 
Jager Chort 3d. thousand) 3d. ' 
The Lifeboat ‘ 4d. The Cyclists 4d. . 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked 
London: Nove.to anp Company, Limited. 





Just Put i shed. 


HYMN TO DIONYSUS 


THE WORDS FROM THE 
BACCH.E OF EURIPIDES 
TRANSLATION BY 
GILBERT MURRAY 
THe Music Composep 
FOR CHORUS AND ORCHESTRA 
BY 
ERNEST WALKER 
(Op. 13.) 


Price One Shilling. 


London: Novetto anp Company, Limited. 


SECOND EDITION, 


THE HIS TORY 
MENDELSSOHN’S ORATORIO 


ELIJAH’ 


F. G. EDWARDS. 
C.B. 
And > of the Composer. 


a number of Portraits, including one 


** Another work of distinct value to musical 
historians. The temptation to gossip over the 
incidents of the first performance has been quite 
successfully resisted, and the author lets Mendels- 
sohn’s own letters tell the story for the most part. 

There are several portraits of those who took 
part in the original performance, and one most 
interesting portrait of Mendelssohn from a drawing 
in the possession of Mrs. Victor Benecke. The 
work of compiling the necessary information has 
been excellently done, and the publication comes 
as a fitting celebration of the fiftieth anniversary of 
the production of the work.” 


—The Times, April 16, 1896. 





Price Three Shillings and Sixpence. 


London: Novetto anp Company, Limited 
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JUST PUBLISHED. 


(BIBLE VERSION) 


CANTICLES 


POINTED FOR CHANTING. 


THE 


EXTRACTS FROM THE PREFACE. 
The ‘* One Hundred Psalms (Bible Version) ” forming this Psalter have been selected and 
pointed for singing in churches where the Prayer Book version is not used. 


us been well said that ‘‘good chanting should just be good declamation joined to a musical 
ly on this principle can be obtained that elasticity which is essential to emotional 
rherefore, all rhythmical subdivisions of bars can only be approximate, and 
rigidity must give place to a natural rendering of these incomparable poems of 





intonall 





ex pressi 
*hanical 
Holy Writ. 


e¢ 


The typographical arrangements should tend to facilitate and promote intelligent chanting. 
Not only is the beauty of the Hebrew parallels brought out by the disposition of the words in 
poetic lines, but the singer is greatly assisted towards the attainment of what should be his 
earnest endeavour, a devotional rendering of the Psalms. 


been taken in selecting only singable chants, those that possess melodic 


interest and are free from harmonic complications. With a few exceptions, the reciting notes are 
not above C (third space in treble clef), and some of the chants have been transposed down 
from their original keys. While the selection includes the best known and well-tested chants, 
new ones have been specially contributed to this Psalter by Messrs. Josiah Booth, Alfred Hollins, 
J. 11. Maunder, and John FE. West. 


Spec ial care has 





PRESS NOTICES. 
























E tition, pri 


Words Only Edition, price 9d. 


2s. ; Tonic Sol-fa Notation Edition, price 


LONDON: NOVELLO AND COMPANY, LIMITED. 


‘ 





HUNDRED PSALMS 






THE DUNDEE ADVERTISE}! Aug 9c6) CHRISTIAN WORLD (September 13, 1906). 
is one br f ywever, which has been much **One Hundred Psalms (Bible Version)” is the title of a work jus 
Scotti Churct that of chanting Indeed, it ued by Messrs. Novello, which has been edited by Mr. F. G 
‘ he Protestants at the ward Evidently the publishers think that there is a future fi 
i ‘ g tos ¥ signs revival. This g in the Free Churches he editor’s directions in the preface 
fs tish psalmody wcerning the troublesome reciting tone are admirable. It is to be 
1 t I hed by Messrs yped that they will be heeded The Anglican chant is a compromise 
I I One H Psalms (1 e | between unme 1 music, and it is full of s Hurry, gabble, anc 
( | Ctr g The editor, | false accents are common. Where is rez perfect chanting to be 
pri e rie d gives | hear« The chants are well chosen from rces old and new, ar 
adopted in chanting ; | deciding what Ims to le the editor has had the 
€ ¢ er I Dr. Mor Gibso rT he words is delightfully ge an 
lear 
THE ABERDEEN FREE PRESS (uly 1906). WESTERN DAILY PRESS (July 
t t gener sele id following aim has been t lect such chants as are singab some 
Pp assig to appropriate chants vourites are cor new ones by Messrs. Alfred 
g t g t m s, J. H. Maunder, and John E, West. The book is certain to be 
at AS ted a te ated, 1 the arefulness manifested by Mr. Edwards his 
The chants are ntributior so shown in thts effort 
f I n all possess , 
len “nny seeappewendicns polar = MUSICAL JOURNAL (September, 1906). 
I g l The pointing has been carefully done ; it is simple and helpful t 
ngregationa 
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CED AT THE HEREFORD MUSICAL FESTIVAL, 1906. | PRODUCED AT THE HEREFORD MUSICAL FESTIVAL, 1906, 
xp SuNnG By Mr. JOHN COATES. 
, ta 2 Tp y TD . he i 
LIFT UP YOUR HEARTS — 
CRED SYMPMONY, IN F THREE ELIZABETHAN 
A SACRED SYMPHONY, IN |! NICK «iu cA si I HAN 
: -ASTORALS | 
BASS SOLO, CHORUS AND ORCHESTRA AS ORA Fs 
COMPOSED BY AN IDYLI ; 
y > > » — AMONGST THE WILLOWS ' 
H. W ALI ORD DAV IES. THE MORRIS DANCI f 
(O} 20. ) 
COMPOSED IY 
~ cpT . rT 
Price Two Shillings and Sixpence. A. HERBERT BREWER. 
I Score and Orchestral part th ——_ 
€ h, 1 S ng 
tHE TIMES. Score and Orchestral parts, MS 
ery interesting, apart fr its intrin g 
w closely the classical for: / . The firs 
ent, which is introduced t \ 
e glorious majesty of the ] all € Dr. Brewer w 1 Pa a 
and finely developed 4//egre, wh y departs fr ‘ M 1 ¢ t that the last had to be 
tructural pattern at the close, wher a epe Th ance, is an enchanting { 
ncello solo leads into the most charn the rk. | pi fia t anonymous 
etto ama standing in the pl: Its | Wor h ‘ st th H 
lody is exquisitely suave, ar a certair s a Wi VS ve t song 
image of some beautiful character g are S ey ar 
ysen are such as point mos t tly to the essential part ire t € Ww restra 
( tian d t g y t 
placed he g ttit t ascript f 
which lude e work gives Lift up vour DAILY TELEGRAPH 
Here all is of tl est fron int t S In t tt mpos¢ ! tenor \ 1 orchest 
be called, se pla ng " ’ a Dr. | I pe how pretty talent for 
horus ‘* Holy, H H t whi " imi ti The ly y d t 
sot I y thi eo « y nus ppily refi thei 
Ch in g s ty se ¥ \ u t € 
the re pu s I Mor Da ‘ y sprightly 
} nd the f y t t 
y whi Ever 1 
met MORNING POST 
Deli il pie vhich imparted a w ie light 
t prog They r Mr. J Coates I 
DAIL\ *, . . . mt wen 
I CHRONICLE. eenttate tts etiti 
eity pr ed t be an attr tive compositi v1 
I S ing PALL MALL GAZETTE 
P t t M ( ng thr Eli e Past Dr. } \ 
i S e: | I er Dr. Brewe 
f s exactly hi fi t s y SIC, ¢ the Idyll 
I 1 ‘ nd w sung utifully 
I s Da 
Ecclesiaste THE ATHEN-EU) 
s ng the | " Three Elizabethan Pastora iposed 
( 4 an Ir. He t i ty, but the tl , The Morri e, 
S pe l racteristic, and the a mpaniment has bee leverly 
FHE YORKSHIRE POS 
Dr. Brew buted a set of izabethe 
respe ll, ‘Am ws 
G , us | Dance.” 1 words, « ol 
f » that yr hz mt whose ur 
Ww f musi ai tl i 
‘ ’ Morri 
e ur or \ NI 
ws t ! M John Coa exhi t Ww 
d ” eure f the rHE MANCHESTER GUARDIAN 
. i idedly “Thi Elizabet! Pastorals,” from the pe f M \. Herbert 
ff wi I g Mr. John Coates They are also well-written 
i ir pi rh st of the three Morris Dance, is very effectiv 
esus rhe final chorus of praise is mostly icernes Mr. Brewer « ently k how t vrite f the ore t 
Holy, Holy, Holy, Lord God of Host i ich the 1 pla 
. f the Sanct s used SHEFFIELD DAILY TELEGRAPH 
4 ainty Elizabethan Pastorals Dr. He t Brewer 
t ning rhe first, « tle An Idyll has a quie 
rT} t, ‘*The Morris Da is riot y spirited, an 
YORKSHIRE POST. 
7 ct of the work may ia its bs HEREFORI TIMES 
. there is still ample scope left for I I t Past s writte f I \ 
1 D H t Brew p i very at v ve mu uppre 
fte i rh h i ura it q i in their 
e tre I M Da s 
P f ikin the i i tl aint 
i S. i ally 
yi his pow »f . 
gi whe J > > 
: (GLOUCESTER JOURNAL. 
f * Pe Mr. 1 a distinct hit wit t z rt g 
7 ; ' ef the « tim } 1 Of the thr ngs ‘*T 
2 M D sed t 1 he 1 
\“W 
Lonpon: NOVELLO AND COMPANY, Liwrrep. . NOVELLO AND COMPANY, Limits 
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PRODUCED AT THE PHILHARMONIC SOCIETY’S CONCERT, JUNE 14, 1906. 


SYMPHONIC VARIATIONS 


ON AN AFRICAN AIR 


BY 


S. COLERIDGE-TAYLOR. 











‘ 
Full Score and Wind Parts, MS. String Parts (5), 
Arrangement for Pianoforte Solo, 2s. 6d. 
THE TIMES. MORNING POST. 
Mr. S. Coleridge-Taylor has built a set of beautiful and) The work heard for the first time last evening is one 
most interesting orchestral variations on the theme of anegro of the most striking he has as yet written. The title is 
song or hymn, beginning ‘‘ I’m troubled in mind,” which is perhaps a little misleading. Announced in one place as 
almost certainly of purely African origin. As at first ‘* Orchestral variations on an African theme,” it is styled 
presented it does not seem very promising, but the composer in another “ Symphonic variations on a negro air.” The 
does wonders with it and yet preserves its essential character word rhapsody would, however, be more suitable to describe The i 
throughout. His work is finely expressive, beautifully the very brilliant orchestral piece the composer has con- the fine 
scored, and original in design. structed upon a theme which, we are told in the excellent oon 
analytical notes by Messrs. F. Gilbert Webb and Edgar F. oe 
Ja .cques, is known in America under the title of ** I’m troubled bass sol 
DAILY TELEGRAPH in mind.” There is nothing dry or scholastic in Mr. Coleridge- fhe 
4 panei sxe gee 4 ; Taylor’s treatment of this theme, which undergoes many fees 
The composer of " Hiawatha” gives us on the present and varied transformations at his hands. The scoring is wely 
occasion a set of Symphonic Variations on a negro tune admirable throughout and the work is instinct with life and vision 
which is said to be familiar in America under the title yigour. Under the composer's spirited direction the piece 
“I’m troubled in mind.” The melody in question is | received an excellent interpretation and was evidently greatly 
characteristic in form and rhythm, and Mr. Coleridge-Taylor appreciated. : 4 aaron 
makes play with it in his own picturesque fashion. ae 
It has enough of barbaric suggestion, while both in the DAILY NEWS. Sir H 
. ame ¢ e wene “hectrz > = 
handling of the theme and the general orche tral gg « Mr. Coleridge-Taylor’s ‘‘Symphonic Variations on a duction, 
the piece there is no want of variety... . The new w.,.° ai” has his characteristic picturesqueness and fervo however 
Variations were well, even brilliantly, played; and the The sak " L = - his soe ig aes Tt. = 7 —- significa 
audience, in accordance with Philharmonic traditions, ota nalhenepedl.“er-yagelese pores —— ees & Conanine Somme ane nag hg 
; a ; ee , : melodic material, and works up to an imposing climax. in the | 
greeted them with quite a burst of enthusiasm. carries t 
a the fate 
GLOBE. ma 
STANDARD. His ‘‘ Orchestral Fantasia on a Negro Melody ” is quite in Spirit cm 
“Symphonic Variations on a Negro Air,” by his old vein. The air itself is both quaint and beautiful, and _- — 
Mr. Coleridee-Taylor, is a work based on a bold theme, | ™ his treatment of it he has not only employed all the pened 
Pg 6 Ae . ? resources of modern art, but he has also succeeded in Ais 
which is a real negro melody, and developed with clever (7? ieee age ae ‘ - ~ Spirit 
orchestration. Effective use is made of the brass and wood- | Preserving its character with singular skill, and the Fantasia — 
wind, especially in the section where the theme assumes a is as interesting and effective a piece of work as he has given and dea 
march character. The composer, who conducted, obtained us for some time. after wh 
a vigorous rendering of his interesting work. aie beaten 
PALL MALL GAZETTE. wee | 
The work is one of haunting beauty, built as it is upon a music, n 
DAILY GRAPHIC. pathetic negro melody which runs throughout like a golden 
Mr. Coleridge-Tavlor’s _ brilli: wn _,.) thread. Certain works by Mr. Coleridge-Taylor which have The m 
Mr. Coleridge-Taylor’s brilliant talent for orchestral f,)jowed his ever popular “* Hiawatha” have not completely f 
writing is well known, but it has never served him better POF Sa P . —_—o 
than in this case. His variations show remarkable freshness commended themselves to our critical judgment ; but here Sir Hub. 
and originality of design, and they are scored with an his old, fine inspiration seems to have returned to him, and past utte 
astonishing command 7 tn sms ot ieen de he treats his subject not only in a finely melodic but also in Sinfonia, 
times the influence of Dvorék, particularly in his ‘‘ New a finely artistic manner. He worked the whole composition to sustal 
eke” usin fo tn be nel Tin candle tek heen tx ton | Oe gradually, but very emotionally, to a fine artistic nog 
é ein, race ne » 0 ere 1S nc finish. P a 
suggestion of anything like plagiarism, and Mr. Coleridge Sl ee ag 
Taylor is to be congratulated upon having produced a work THE GUARDIAN. eenenis 
which deserves to take a definite place in the modern , close in t 
orchestral repertory. The theme chosen by Mr. Coleridge-Taylor is a charac- sections + 
: teristically melancholy negro wy es! that does not at the tas yet v 
; eae outset appear very promising as the basis of modern varia- Son 
EVENING STANDARD. tions. But the composer handles it with such spirit and unto the 
Mr. Coleridge-Taylor’s ‘‘ Orchestral Variations on an resource, and adorns it with such a wealth of picturesqu 
African Theme” has a genuine negro melody for its chief orchestration that the interest of the work never flags. Pee 
theme, which is developed with much ingenuity and varied The most attractive section is that which stands for the slow emposit 
orchestral colour characteristic of the composer’s style. It is movement in the symphonic scheme, a passage of rich in a wore 


is Concert 


an effective work which ought to become popular. glowing melody, treated with much polyphonic ingenuity. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 
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PRODUCED AT THE HEREFORD MUSICAL 


SOULS 


A PSALM OF 


THE 


FESTIVAL, 1906. 


RANSOM 


THE POOR 


(SINFONIA SACRA) 
FOR 


SOPRANO AND BASS SOLI, 


CHORUS AND ORCHESTRA 


COMPOSED BY 


C. HUBERT 


PRICE 


String Parts (77 ‘he Press) ; 


TWO 


THE TIMES. 











The trumental introdt 
fine ct nto which 
e s but the first of a 
ymposer knows so well 
| i most high” is w 
ss unother exceeding 
arries us to the soprano s 
f which several of the Beati 
n 1 on by the ch 2 
vely effect. The next section is an almost dr: umatic versic 
isi f the valley of dry bones, and this again is w 


skill. The beaut 
leads t the 
rds that we 





DAILY TELEGRAPH 
Sir Hubert Parry, apart from a somewhat lengthy 
uction, proceeds in the fashion of modern oratori 
ywever, by giving the orchestra more than usual promir 
i After a slow and serious introducti 
atters a number of aphorisms concerning wisdom in the ma 


hestral intro- 
modifying it, 

















the nguage, of Ecclesiasticus. Fi lowing — the bz 
carrie e discourse further, enlarging upon the yanity of 1 
the fate of the fool. The chorus answer that they who look for light 
see only darkness. We grope for the wall like the blind ; yea, we grope 
s those who have no eyes.” At this point the voice, soprano, of a 


Spirit is heard proclaiming the blessedness of the poor, since theirs is 


the Kingdom of Heaven. The chorus recognise the Spirit that quickens, 
d the solo utters some of the Beatitudes, each of whic h evokes an 
appropriate comment from the people, who finally decide “It is the 
Spirit that beareth witness, because the Spirit is truth. _ The bass 
soloist, now impersonating the Prophet of the valley of dry bones and 
aving the help of the chorus, illustrates the change from darkness 
and death to light and life by telling once more his marvellous tale, 
after which he repeats the Divine promise of renewed life for Israel. 
The rest is joy and thanksgiving, expressed by a soprano solo and final 
horus. The high purport of this “‘ book" cannot be denied, nor can 
ve refuse to see in the work a sermon which, enforced by the power of 


sic, may bring comfort to the poor and those who are cast down. 





Pane 5 save POST. 

und impression. The score contains evidence 
| the sound musicians ship associated with the name of the composer, 
mat sections are of marked originality and _ individuality. 
Sir Saber Parry occasionally speaks in terms somewhat foreign to his 
past utterances, but they serve to accentuate the ability shown in the 
Sinfonia, a work which by its form and execution is calculated not only 


Sustain the composer's reputation, but to augment it. 


wusic made a prof 





The form is 





' 


inconventional and thoroughly modern, but in its execution the com- | 


poser has never departed from either his customary melodiousness or 
grace, and the work offers a striking example of the possibility of writing 
modern music that is neither ugly nor involved. There is much tender 
expressiveness in the musical setting of the three Beatitudes, all of which 

se In the same beautiful manner with the entry of the chorus. These 
sections without doubt form some of the best music Sir Hubert Parry 
has yet written, Ihe choruses contain many effective passages, 
und among them may be mentioned the striking unison at the words 


Son of Man” and the beautiful music associated with ‘* Prophesy 


. DAILY NEWS. 
Phe re may be said to scintillate with sch larly musical figures, 
beauties are to be found in their utter dissimilarity to any 
Mpositions except those of Sir Hubert Parry. The popular baronet, 
a word, represents only himself where the art of musical expression 
ts Cor and more than this surely need not be said. 






Lonpox : NOVELLO 





H. PARRY 


SHILLINGS. 


Full Score and Wind Parts, MS. 


DAILY CHRONICLE. 

















sacred symp I 5 m, he 
posed for this ‘ hea the afternoon 
pervision, ar eater favourable 
tor of the R ll f has written 
y the way, | S its tt thou desire 
I ments, | € ijority of lines are 
ages exhorting the Christian to have yurage ir 
his creed Pr bly what will ins lasting 
s masterly work are tl l of wi ire of a 
insp g charact Phey are extre ctive, and contain 
road, flowing melodies calculat please the ears of the 





THE TRIBUNI 


In the introductory instrumental movement are set forth the themes on 
which much of the music is built, and either from the character of the 
melody or some rhythmic feature they are easy to retain in the memory 
. . The most notable part of the work is the section dealing with the 
raphic descripti ’ f dry bones into which was 
reathed the Spirit of a subject would tempt many a 
a to write ‘ hly sersational character; but 
Sir Hubert Par ry, while g the spirit of the words, refrains from 
i hem an excuse for a mere musical display. . . Asecond 
soprano solo leads to the fir . that love the light, 
admirably worked up to an effec tive climax. The choir evidently 
enjoyed the grateful music provided, and sang with great success. 








-yo * 











GLOBE 


The Soul's Ransom,” described by. Sir Hubert Parry, its composer, 

, . | > Poor,” is laid out for soprano 
ind baritone solos. ¢ mposer having compiled 
his libretto from Scrlgeural sousces. ** The Soul's Ransom ” marks 
departure from the composer's well-known penchar didactic and 
reflective writing, much of which is grateful in character 





asa "Sinfonia Sacra, 








THE ATHEN-€UM. 

Ihe style of the music throughout is dignified, and the composer 
expresses his thoughts and feelings in very direct manner. As in ** The 
Love which casteth out Fear,” which he wrote for the Worcester 
Festival, Sir Hubert’s chief aim seems to be not to display his learning 
and skill, but rather, in the fewest possible notes, to intensify the solemr 
words. There is latent power in his music—a power which as the work 
becomes familiar will make itself more str l 








THE YORKSHIRE POST 


Like most of his choral works of like dimensions, it is rather a poem 
the symmetrical and logical form of which has been allowed to suggest 
an equally symmetrical musical clothing. Recognised music al devices 
but own sake than as an 


fugal and the like, are employed, but 





aid to the adequate interpretation of t ideas underlying the 
work. ... Sir Hubert Parry has, | think, had a greater eye to 
| orchestral richness than usual. The colour-scheme is certainly more 


AND COMPANY, 


| orchestra was heard to particular advantage, all th 
I 


varied and less conventional than it has often been of late, and many of 


urm of their own quite apart from 


the orchestral passages have a 
instance is where 


questions themati: or constructive. A very strikir 


the Prophet tells of the shaking of the dry bones, the atmosphere o 





strangeness and mystery being happily conveyed, and without any 
straining after effect. The introduction, too, is in the composer's best 
style. It is solemn and intensely impressive. I ruses are a 


while the 
f the score 


virile and vigorous as ever, and they were 





beautifully brought out. 





LIMITED. 
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INTRODUCTION —— 

AND A Sl IT E 
ALLEGRO OLD ENGLISH DANCES 
FOR STRINGS FREDERIC H. COWEN. 
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| TN CRIS NEW CHRISTMAS ANTHEMS, &c 
f "q L 
MAUNDERS W CHR ANTHEMS, &c. 
The Com ~ry ALEB SIMPER, “Kiverrnie,” BARNSTAPLE) 
“ Y ) will be please d CHOIRMASTERS FREI ECIMENS of either 
( * of the foll ee Cones d either three Anthems or Service 
HOSANNA! New 
\ brilliant Anthem of exceptional inter 
\ | US s1C ( I r$S r Tenor Sopr: 
Pur ANGEL GA EL. Recently p 
4 His « s Nami With Bass Solo. roth 
MUSIC FOR CHRISTMAS. Ott Tonle | *Aniss Very popular alre 13th 
Ant Christians, awake 7 < : r ‘ N} W CAROLS I e 
Ant tians, awak , d. Fu salt = ok maaan’ 
Car Once in Bethlehem ed. 1d. ™ Ring, merry bell gi : Nic , 
Two Christmas Carols ad . Happy Christmas 1 Z Striking , 
ther Ages 7. Bells of joy 
SERVICES. The quest of the M W ung 
Magnificat and Nunc dimittis in C (partly in Unison) 3d. thd. Ange f glory H 1 King 
Magnificat and Nunc dimittis in D wis ua 3d. 2d. 4 The night of wonde go. Sing tat 
Magnificat and Nunc dimittis in G we se rm 3d. 2d. CRADLED IN M ' A Christn Pa 
» De nG a e New Festrat Cuant Tr Deum. No. 
Te D iinG { 3a. od. : 
Bene us in G } (Just Published) - se ed. od. ot ET Drum N \ fay . 1 Edition 
JubilateinG J C -* ad. | Easy, Dr Hoy Comm Sk Af 
Te Deum in Free Chant Form .. es os _ 3d. ad. Ma gr log D Nun +. ; — » Already th h Edi 
Te Deum in B flat . 3d. 2c , 5”) \ praessciaks 'B este Edit 
Communion Service in G .. = on on ot 8d. rn of we a ‘ 1 , 
Ame ( 1d. 1d hose marked * are also p .. 
London: Weekes & ( 14, Hanover Street, Regent Stre W. 
ORGAN, Chicago: CLayron F. Sumy ( Wabas! ver 
Voix Seraphique (for Recitals) .. - aa 2s. 
__ CHURCH CANTATA. NEW ORGAN COMPOSITION 
ations 
vice Penitence, Pardon, and Peace (for General Use) - 1/6 1/- By DR. ARTHUR S. HOLLOWAY 


London: Novetto anp Company, Limited. 
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» Associated Board Examinations, 1907 
| 1¢ Assoc c Oc AC ALIOUS Q / 
(NOVELLO’S EDITIONS.) 

PIANOFORTE. — ORGAN. 

LOCAL CENTRE.—INTERMEDIATE GRADE. LOCAL CENTRE.—INTERMEDIATE GRADI 
b aes _ : i a Ali ie — SMART ‘Two Trios,” No. 1, in F major . 5 
aay ms, Ne > a + Grontive Fame , Bacu.—Eight Short ~~ and Fugues, No. 3, in E minor 
Besrnoven = Allegrett = a ay a ae (Bridge and Higgs, Book 1) 

(Edited by Agnes Z . i ae oe ee ‘ Sitas.—Andante in C. Onn inal ¢ compositions fos the Organ, No. ° 
( remo In B flat © (Peters ) ‘ : RHEINBERGER.—Canzonetta in A flat, Op. , No. Original 
\ “Wvaech- Tw BA . N ‘ (Edite - oe sitions, No. 113 

IH , sh cones ‘ ; GUILMAN Postlude in F. Origir al Co mpositions, No. 74 
Mozart.—A B minor 1 LOC AL CENTRE. —ADVANCED GRADE. 

F M > M C, Op. o4, N t (Nove Bach ,” _ ul Vorspiele (Peters, Vol. 5, Nos. 27, 31, and 56) 

Pia rte A N 49) a , 1 Bacu Anr Bg ue (Bridge and Higgs, No. 7) 

Han = Allegr F, ff ite N (Nov s Pianoforts Satnt-SaEns.— Marche Religieuse, Op. 107 

POs hg 9. ap ees SCHOOL EXAMINATIONS.—LOWER DIVISION. 

. oe < at mor tage to : STAINER.—Organ Primer, Nos. 11, 12, 13, 37 and 40 

STEIBE! In D, O a 9 (Franklin Taylor's Studies, - ss aaiile M 
Book 20) , SCHOOL EXAMINATIONS. HIG HER DIVISION. 

MENDE HD Cc} ristic Pieces in I inor, Op. 7, No. 1 Bes Art of Organ Playing, Part 2, Nos. 98 and 1H 

Cr n.—V { flat, Op. 70, N (Peters, 1901) ; MENDELSSOHS Fugue from Sonata in D minor, No. 6 

SINGING. 
LOCAL CENTRE DVANCED GRADI LOCAL CENTRE.—INTERMEDIATE GRADE. 

| ( ( f I ta, N a ) 4 SOPRANO. 

{ In D. O N (I L I S ( ¥ t Lessons for the medium part of the Voice (Edite 

ee Bacn, ; hful 6 

r _ | O71 } tM P t (Edi 9ACH i ’ faithiu 0 
eA 3 ' ‘ Mozart * Vedrai carino" (Edited by A. Randegger). (“D 

( I ( oO N (Pete Y 3 Giovanni.”) Book 

t \ I s \ No. 4 (Pete 4) ; MEZZO-SOPRANO 

( In 2, ( N (I Taylor's S ScarLatti.—Aria “Non dar ‘pitt pene (N f six Ita 
I ) 1 mgs, edited by J. Stainer 

SMU D G, Op. 6, No. 1(P. ) to4 ‘CONTRALTO 

MENDEL I ( Worte \, Op N 9\¢ INE. —40 Lessons for itralto (Edited by A. Randegger) I 

Bac -I in I Book 1, N (48 Pr Fugues TENOR. 

( | c \ F | Ge ( NE. Lessons for Tenor (Edited by A. Randegger) 6 
, . ; ™ . | Be b ‘His salvation is nigh” (“‘ Woman of Samaria "’) 1 6 
mrcnwedt a e ; SCHL “Faded flowers.’ New edition, Vol. 5, No. 1 

“(O . “ \ / Y N (Edited by A. Randegger) 

( Ml CO Ne P . PURCELI ‘I attempt from Love's sickness to fly” (Novell 

r . — , 12 Songs by Purcell), No. 3 
: BARITONE. 
SCHOOL EXAMINATIONS PRIMARY PANSERON 42 Melodic Exercises for Baritone, Part 1 (Edite 

( In ¢ oO; N (Frank Taylor Studies, by Randegger) : . ‘ ' 
| k 1) : PURCELI **What shall I d (Novello’s 12 Songs by Purcell) 

10 
. , BAS 
SCHOOL EXAMINATIONS.—ELEMENTARY., Concone.—4o Lessons for Bass (Ei lited by A. Rand “gger) 

Czerny.—In C, Op. 139, N » (Franklin Taylor's Studies, Bennetr.—** Tis jolly to hunt ” (“ The May Queen") .. I 
Book 24) I " °AYSRD ED : . - 

Denese es ies i ae eee Taylor's LOCAL CENTRE.—ADVANCED GRADE. 
ot I k ) 1 SOPRANO. 

KUHLA Sonat C, Op No. 1, First Movement Concone.—15 Vocalises for Soprano (Edited by A. Randegger) 6 
cP S, 715A) 11 : i ““O worse than death ” \ ‘The 

D I Temp Menuetto, Op No. 1 (Peters ) | HANDEL \ ‘‘ Angels, ever bright and fair” f Theodora ") 

CZER In D, Op. 1 No. 42 (Pet 4 ) 7 (Edited by A. Randegger) : 

R G, Op. 248, N Pete 175) 1 1 | Schusert.—“‘Impatience,” New Edition, Vol. 5, No. 7 (Editec 
y A. Randegger) ne ae I 
SCHOOL EXAMINATIONS.—LOWER DIVISION MEZZO-SOPRANO. 
( ‘ : H _ { **To Heav'n's Almighty King 1(* Judas 
. 1 —In C, Op. 636, No. 24 (Franklin Taylor's Studies . \‘‘O Liberty, thou choicest treasure’ / Maccabzeus’) 
= } ' (Edited by A. Randegger) 
t I B flat. Op N (t ers. 1 n) 1 CONTRALTO. 
a \ r t c rT ll Se ) . “ ae 7 r) 

Ber s = N P . mi , : Conconr.— 40 Lessons for Contralto (Edited by A. Randegger) 

Duvi In ¢ Vp 3 N 4 (Frank nysor's Studies { ** Then shall the eyes 
Book 5s) 1 HANDEL. oo on & d » _(* Messiah ”) 

ty mid Allegro (I c N "one \ “ He shall feed His flock 

( ~ , A O — N ata s , HO, 5 (LE Wears, "3 i . (Edited by A. Randegger) 

. , ‘ » 8 n Tayl cuctes | DANNREUTHER. —“* Golden Gwendolen ” ; 
— . Parry.—“ Ballad of Meshullemeth ” (“‘ Judith”) 
. rENOR 
SCHOOL EXAMINATIONS.— HIGHER DIVISION. PANSEROD 40 Melodic Exercises, Part 1(Edited by A. Randegger) ) 
, “© loss of sie 

Ceenxv.—In C, Oj No. 2 (1 Taylor's Studies, | Haper.— { Plows of sight" | («Samson ") 

Bacu.—Bourrés E. from Suite Francaise. No. 6 (Novello's : ery A. Randegger) 

Pia ste Albums. N ) ; MENDELSSOHN * The sorrows of death’ ome of Praise "’) 
Hum™i k in Ff Op. 11 (I ) e Parry.—‘* When lovers meet again (English Lyrics, Set4, No.2) 1 0 
REINE I ¢ OF; N BARITONE. 

CZERN In A, O; N (Frank Tr: r's Studie PANSERON.—42 Melodic Exercises. Part I. (Edited by A 
I 19) Randegger) ‘ 

| In Er Op. 29, N 16 (1 ) ! , ( “I feel the Deity within ” | ,.. — 

H 5 tain F, N First Mover (Peters, 7138) 1 HANvEt \ ‘*‘ Arm, arm, ye brave j Judas Maccabaeus 

Ba J Iwo Parts, in G, N (Edit y J]. Higgs) 1 (Edited by A. Randegge 

CRA InC, N r(t k Ta r's St es, I k 18) 1 BASS. 

. t Sonata EF. I t Movement (I ) 2 COoNCONE yo Le f Bass (Edited by A. Randegger) 6 
( Ma Af Op N it 1go2) MENDELSSOHN O God, have mercy" (“ St. Paul") 1 0 
Lonpon: NOVELLO AND COMPANY, LIMITED. 

For SCHOOL anp CLASS SINGING, VIOLIN anp VIOLONCELLO, see Next Pace. 
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THE 


Associated Board Examinations, 


° SCHOOL EXAMIN 
Progressive Studi 


HE EI 


Melodic 


PANSE N. 42 
\. Randegger) 


Ba n Haynes. 
N 


CON b 


BENNE ‘Gentle Zephyr 
Cos ‘Ee. —40 Lessons for Bass 

BLow ** The self-banished ° 
SCHOOL EXAMINAT 
MEZZ 


6 Bra * The little dustman 


(Ki lited by A. et ee 





( E 40 Lessons for Baritone (Edited by A. Randegger) 
6 ASS. 
6 COoNcONE 40 Lessons for Bass (Edited by A. Randegger) 
HANDE *Shall I in Mamre’s fertile plain” (‘‘ Joshua”) 
CLASS SINGING EX AMIN: ATION. 
The School Round Book (Book 90, Novello’s } Old Notation 
School Songs) § Tonic Sol-fa 
VIOLIN 
SCALES AND ARPEGGI, as required for the Associated Board 
Examinations. ‘‘ The Junior Violinist ” (edited by C. Egerton 
Lowe). Book 14 
LOCAL CENTRE.—INTERMEDIATE GRADE. 
Kayser.—Sixteen Studies, Op. 30, Nos. 2 and 7 
. LOCAL CENTRE.—ADVANCED GRADE. 
1 6 Ke ER. » Exercises, Nos. 9 and 16 (Peters, 284) 
W.H Rese oy a Campagr 
CorgEu Fifth Sonata in B fl ut (first Adagio and Vivace only) 
; SCHOOL EXAMINATIONS.—PRIMARY. 
Tours Thirty Melodies, Nos. 7 and 20 
SCHOOL EXAMINATIONS—ELEMENTARY. 
Boum.—Moto Perpetuo, from Third Suite 
SCHOOL EXAMINATIONS.—LOWER DIVISION. 
LFAHI Op. 45, Book 1, Nos. 21 and 29 ° 
G av Hiite.—Bilder von der Puszta, Op. 23, Nos. 1 and 3 
SCHOOL EXAMINATIONS. HIGHE R DIVISION. 
Kays Thirty-six Studies, Op. , Book 1, Nos. 5 and 6 
‘a VIOLONCELLO. 
LOCAL CENTRE.—INTERMEDIATE GRADE. 
MeENb: OHN.—Romance sans paroles, Op. 109 
LOCAL CENTRE.—ADVANCED GRADE. 
Ber EN.—Sonata in F, No. 1, First Movement (Peters, 748) 
6 
SCHOO! ag ayy tage © HIG ~y hye: an 
mance 1 Sonata in G min agi egr Piatti 
tion) 


1907. 


SINGING—continued. 


SCHOOL EXAMINATIONS.—PRIMARY. 
— -RANO. 
Ba -Singiibungen, Op. 64, No. 17, in G (Peters, 2182) 


ATIONS.—ELEMENTARY. 


SOPRANO. 


es. Part I. (High Voice) 


CONTRALTO. 


Exercises. 


Part I. (Edited by 


TENOR. 
“Fair is my 


love.” Elizabethan Lyrics, 


BARITONE. 
40 Lessons for Baritone (Edited by A. Randegger) . 


BASS. 
(Edited by A. Randegger) 


IONS.—HIGHER DIVISION. 
O-SOPRANO. 


CONTRALTO. 


PANSERON.—42 Melodic Exercises. Part I. (Edited by A, 
Randegyer) 
TENOR. 
Scuunert.—‘“* Morning Greeting,” New Edition, Vol. 5, 


No. 8 


BARITONE. 
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Just Published. 


| ‘THE BALLAD 
| OF MESHULLEMETH 
THE ORATOR 10 


C. HUBERT H. 


“JUDITH? 
PARRY. 

Price Two Shillings net. 

London: 


NovELLO AND Company, Limited. 


Just Published. 


BE THOU FAITHFUL U 
DEATH 


ARIA FROM “ST. 
COMPOSED BY 


MENDELSSOHN. 


NTO 


PAUL” 


ARRANGED WITH VIOLONCELLO OBBLIG 
J. W. SLATTER. 


ATO BY 


Price Two Shillings net. 


NoveE.LLo anp Company, Limited. 


Just Published. 


FAR FROM MY HEAVENLY 
HOME 


SACRED SONG 
THE WORDS WRITTEN BY 
HENRY FRANCIS LYTE 
THE MUSIC COMPOSED BY 


J. MARGETSON. 


le ond on: 











Price Two Shillings net. 


London: Nove._to AND Company, Limited. 





ished. 


Just Publ 


CHE FARO SENZA 
EURIDICE 


(“THOU ART GONE, ALAS, FOR EVER") 
FROM THE OPERA 
ORPHEUS 

OSED BY 


C. von GLUCK 


TRANSPOSED EDITION 
(RECIT. 1x A Fiat, ARIA 1n B Friar) 











Price One Shilling and Sixpence net. 


London: Novetto ANp Company, Limited. 


BREITKOPF AND HARTEL, 
GREAT MARLBOROUGH STREET, W 


CLARISSE MALLARD’S 
SONG-CYCLE FOR THE 
CHILDREN 
Price One Shilli and Sixpe 
SONGS, DANCES, AND TABLEAUN VIVANTS. VERY 
SUITABLE FOR SCHOOL ENTERTAINMENTS, I 
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ANDANTE IN 


FOR THE ORGAN 


ENRY SMART. 


ANDANTE ESPRESSIVO 


SYMPHONY IN 


ARTHUR SULLIVAN. 


NGEMENT FOR PIANOFORTI 
WILFRED BENDALL. 


ALLEGRETTO 


SYMPHONY IN E 


I v 


\RTHUI SULLIN AN. 


KRANGEMENT FOR PIANOFORTI 
WILFRED BENDALL. 


THE SEASONS 


SYMPHONIC SUITI 


EDWARD GERMAN. 


HE PIANOFO Kk ARRANGEMENT, FOI 


rHE COMPOSER. 


Nove 


THE SANDS OF 


BALLAD 


CHORUS AND ORCHESTRA 
CHARLES KINGSLEY 


CHARLES A. E. HARRISS. 


| One S 


I n: Nove nD CoMPANY, 


NEW CONCERT SONGS 


BY 


DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano). 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Iloliday Ditty). 


Moderate Compass. 
Each 2s. net. 


London: Novetto anp Company, 
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(NACHTSTUCK (Op. 23, No. 4) 
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~ ORGAN > 
ARRANGEMENTS 


EDITED BY 

JOHN E. WEST. 

OVERTURE (“ Manrrep™) SCHUMANN 

Arranged by Joun E. West ° os es 
INTERMEZZO (‘Tue Rose or a DN ) 

. MACKENZIE 

Arranged by Joun FE. West 

WHIMS (“Gritien,” from FANTASIESTUCKE 

SCHU MANN 


Arranged by Joun E. West " I 
ANDANTE (Vtoiin Concerto) MENDELSSOHN 
Arranged by W. A. C. CruicKSHANK .. I 


SYMPHONY IN B MINOR (Tue ‘icieemai 
First MovEMENT) SCHUBERT 


Arranged by W. A. C. CruICKSHANK .. oe os o. 2 
BERCEUSE anp CANZONETTA (Op. 20, Nos. 8 and 9) 
CESAR CUI 

Arranged by Percy E. FLercuer - I 
SCHERZO RUSTIQUE (Op. 20, No. 12) CE ESAR CUI 

Arranged by Percy E. FLETCHER . I 


SCHUMANN 
Arranged by A. B. PLan1 = 


8.. MOMENT MUSICAL rn F mtnor (Op. 94, No. 3) 
SCHUBERT 
Arranged by A. B. PLAn1 
FANTASIA anp FUGUE rn C minor . P. KE. BACH 
Arranged by Joun E. West ‘oa I 


-) 


- FINALE From S\ oo No 
y A. B. 


. INTRODUCTION anp MEI LODR AMA.—(“‘ Tue Dream 


. PRELUDE.—(“‘Cotomsa ") 


. PRELUDE ro PART IIL. (Tut Avostuts 


EDW ARD ELGAR 
Arranged by G. R. Si Al I 
BEETHOVEN 
Arranged by . 
ADORAMUS TI HUGH BLAIR 


Arranged by Hucu Bian 
INTERMEZZO (“ Tue B . A RISTOPHANES 


) 
Cc. H. H. PARRY 
Arrange y W. G. A : 


BRIDAI ae H AND FINALE (“Tue Brrps ) 
ARISTOVH ) Cc. H. H. PARRY 
Arranged by Ww. \ £ ‘ oe 

(Zo be continued.) 
London: Novetto anp Company, Limited 


ORGAN 
TRANSCRIPTIONS 


GEORGE SL BENNETT 


Mus. Doc. ; Organist of Lincoln Cathedral. 


yp 


oF JuBAL”).. < A.C. MACKENZIE 1 
. PRELUDE.—(“ Lonencrin”) .. . WAGNER 1 
ANDANTINO.—Sympeuony, No. 4, in F minor) 
rSCHAIKOWSKY 2 
. SLOW MOVEMENT. - \NOFORTE CONCERTO IN B FLAT 
MINOR) - TSCHAIKOWSKY 1 6 
. CORONATION MARCH TSCHAIKOWSKY 2 
. THREE MINUETS.—Sympnuonies tn C, G MINOR, AND 
E FLAT) . . MOZART 2 
. MINUET.—{Sonata in E Fiat). (Op. 31, iii.) 


BEETHOVEN 1 
C. MACKENZIE 
FINAL . - MAY WE <CE AGAIN ")}—“‘ BLest Pair oF 

SIREN , ° C. H. H. PARRY 1 


. NOTTU /RNO. —‘*A MipsuMMER NiGut’s Dream” 


MENDELSSOHN 
(To be continued.) 


Lond Nove._to anp Company, Limited. 
IMPRO) IPTU IN A 
O RC “A N 


COMPOSED BY 
EDWIN H. LEMARE. 
Price One Shilling and Sixpence net. 


London: Nove.to anp Company, Limited. 
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METZLER'S S CHRISTM, \S MUSIC. 


It 
BET EHEM. Shepherds’ Nativity Hymn. By YULE. Glee. By A. J. CALDIcoT ; = f 
GouNOD _ Ditto. In Sol-fa 2 rt 
D In Sol-fa o 14 UPON THE SNOW-CLAD EARTH. By { 
' Di As a Song net 2 0 ARTHUR SULLIVAN ish 
6 i D As a Chorus (containing Pastoral Sym Ditto. In Sol-fa » 2 i, 
: nies) net 2 0 CRADLED SO LOWLY. Song. By F. L. Mor es 
' D As an Organ Solo net I 6 net 2 ; 
s CHRYSTMASSE OF OLDE. By G.C. MARTIN 0 2 | BABE OF BETIILEHEM. Vocal Duet. By f 
’ CHR amg BELLS. By J. M. Cowarp. As B. GODARD net 2 0 { 
4 Song, in D and | ‘ net 2 0 | NOEL SONG. In three keys. By Cu. Gounop 
Di ~ an Anthem So 3 net 2 
Dit In Sol-fa ; ? Oo 2 CRADLE SONG. Part - Song. By ARTHUR 
LET S NOW GO EVEN UNTO BETH- SULLIVAN 14 } 
LEHEM. Anthem. By J. L. HATTON ... o 2 Ditto. In Sol-fa ss 2 : 
HOSANNAH TO THE SON OF DAVID. EPIPHANY CAROL (New). Ona winter’s night. 
nthem. By J. L. HATTON Oo 2 By H. W. HEWLETT ... aii : 
NOW WHEN JESUS WAS BORN. Anthem. UNTO YOU THAT FEAR MY NAME. Short 
J. L. HATTON ' o 2 full anthem for Christmas. By Dr. F. Bripct ; 
SONGS FOR LITTLE VOICES. By A. Scor1 TOY SYMPHONIES. By RomsBerc. Toys and H 
sATTY. In Three Books, Paper Covers Music, complete net 36 
Ditt Cloth, gilt — mr 4 Ditto. By HAypN. Toys and Music, complete : { 
EIGHT SONGS FOR CHILDREN. By F. H. — se © 
COWEN : ‘ net I O Ditto. By D. Ryan. Toys and Music, complete 
METZLER’S RED ALBUM, No. 5. Containing net 42 
Seven Songs for Children ‘on net I O 
LIGHT IN DARKNESS.  Part-Song. By F. H. SEND OUT THY LIGHT. By Cu. Gounop » 6 
COWEN . o 2 Ditto. In Sol-fa » oh 
Ditto. In Sol-fa e.-2 2 
Ditto. For Organ Solo net 1 6 | I WAS GLAD. By H. M. Hic 3 


CALDICOTT, A. J. Humorous Glees for Male or Mixed Voices :— 
Humpty Dumpty 6d. | Jack and Jill 4d, | The Sobbing (Quartett » 
Little Jack Horner ... 6d. | The House that Jack built 6d. | The Spider and the Fly . 6d. 
Ge.» RE., SE 


METZLERS BOUND VOLUMES 


SUITABLE FOR CHRISTMAS PRESENTS AND S¢ ‘HOOL PRIZES. 


PHI AME RIC. ORGAN JOURNAL, 6 Volumes, beautifully bound in red cloth, with gold 
ring, and containing the selected works of the best composers net each 5s. od. 
(Full list of contents sent on application. 
ALFRED Scotr Gattry’s SONGS FOR LITTLE VOICES, 3 Volumes, handsomely bound in cloth, 
gold edges and gold lettering. These books contain the finest selections of children’s songs ever written 

net each 4s. od. 

STAINER’S AMERICAN ORGAN TUTOR, bound in cloth net 4s. od. 
CARMEN. Vocal Score, beautifully bound in cloth net 8s. 6d. 
PINAFORE. Vocal Score, beautifully bound in cloth net 7s. 6d. 
THE SORCERER. Vocai Score, beautifully bound in cloth net 7s. 6d. 


METZLER’S LATEST NOVELTIES 
SELECTION OF SACRED SONGS 


ARRANGED FOR THE PIANOFORTE BY H. M. HIGGS. 


Including ‘‘ Thou crownest Him,” ‘ Through deep waters,” ‘‘ Before the dawn,” ‘‘ Shepherd of Souls,” ‘* Who shall roll 
way the stone,” ‘‘ In Captivity,” ‘* The Chorister,” and ‘* Benediction ” net 2s. od. 


NEW COMPOSITIONS FOR THE ORGAN 
By J. T. FIELD. 


No. I. Overture in G minor net ts. 6d. No. 7. Air with variations net Is. 6d, 

No. 2. Pastorale and Hymn of the ) No. 3. Regrets t net I 6d 
¢ » ° . 4 Cc S. xu. 

; Shepherds net 1s. 6d. No. 9. Reverie (No. 2) in F § 

No. 3. Reverie (No. 1) in E ) No. 10. Evening at Bethlehem )} eens 6d 

’ ‘ oo , . ‘ > e IS. dd. 

No. $. Scherzo, ‘‘ Joyous life net Is. 6d. No. 11. Berceuse ) 

No. 5. Invocation ) No. 12. Grand Triumphal March net Is. 6d. 

No. 6. Venet , , net Is. 6d. 

No. 6. Venetian Barcarolle } 


VOW READY. 
GODARD’s FAMOUS BERCEUSE DE Joc ELYN, arr nged | for the organ net 2s. od. 


omplete catalogues of Music for Church use, Choral Music, Part Songs, &c., sent on application to 


METZLER & CO., LIMITED, 
40 TO 43, GREAT MARLBOROUGH STREET, LONDON, W. 
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CHAPPELL & CO.S NEW PUBLICATIONS, — | 
JUST PUBLISHED. 
SONG WITHOUT WORDS 
- EDWARD GERMAN. 


Chappell & Co.'s Latest Songs and Ballads. 


PRICE TWO SHILLINGS NET EACH. 


MAUDE VALERIE WHITE. EDWARD GERMAN. 
‘IN GOLDEN JUNE “WHEN MAIDENS GO A-MAYING. 
‘IN THE SUMMER GARDEN “LOVE IS MEANT TO MAKE US GLAD. 
GUY D’HARDELOT. FRANCO LEONI. 
“ FOR YOU ALONE. “THE MERRY MAIDEN.” 
‘I THINK ‘A BUTTERFLY SONG." 
‘MY HEART WILL KNOW “WHE N HE COMES HOME. 
‘Il HID MY LOVE. “COOLAN DHU.’ 
TERESA DEL RIEGO. HERMANN LOHR. 
BROWN EYES. ‘OH, TO FORGET.’ 
O LOVING FATHER * ALONE.’ 


‘THE SONGS OF SUMMER “THE HUNT'S UP.” 
1 “A CHAIN OF ROSES.” 
‘TO PHYLLIDA “REMEMBER ME.” 


7 Iwo Song 


NEGLANTINE © and. —— “IN THE HEATHER, MY LADS. 
“AN OLIVE BRANC j , ' i : rs ‘ 
“THE BELL W. H. SQUIRE. 
“LOOK UP, O HEART. “THREE FOR J: ING. 
. care Es , , > ACK 
F Loe il ‘THE OLD BLACK MARE. 
MO x ©) , SONS 7 
“OUT OF REACH ERNEST NEWTON. 
“I CLAIM YOU MINE. “THROUGH THE FOREST. 
— ce : re ‘THE M: AGIC MONTH OF MAY. 
GEORGE H. CLUTSAM. “LOVE'S ECHO." - 
. OS - 7 
THE RED ROSE TREI FRANK LAMBERT. 
“SWEET, BE NOT PROUD “BID YOU GOOD-MORROW 
» . “THE BURIED ROSE. 
WADDINGTON COOKE. “DEAR HANDS.” 
“VISITORS SERIES OF SHORT SONGS (each 1s. 6d. wet) 
“DREAM SHIPS. 14. “*O heedless flower.’ 
HAROL D GREGORY (Arkancev sy), 15 * Yesterdays ’ 
‘FAIR HEBE. 16. ‘* When love bends low 
‘WHEN I WAS A BACHELOR ap in yee 
PAUL A. RUBENS NOEL JOHNSON. 
‘ THE SUMMEI R “WILD ROSES. 
HERBERT BUNNING. ROBERT CONINGSBY CLARKE. 
REVELATION “A BIRTHDAY SONG 
MY SWEETHEART “A DEDICATION 
> . om “THE LINNET. 
BERNARD ROLIT “BETTY’'S WAY. 
“THE LITTLE GOLD FIREFLY) “TAKE YOUR LUTE AND SING 
‘A DUET MINIATU RES (each IS. 6d. net) :— 
‘THE LILY OF BOULTER’S LOCK 1. ‘“* April, April.” 
“ SILHO! - rTES OF LONDON ”: 2 “Say not good-bye. P 
he Children of London.” ) 3 “Yon oy fair.’ 
op semen j » “Am of Roses. 
* River Thames. " S. *The Queen of Ls vel liness 
Amethyst, Rose, and Pearl.” j 6. \ Dream from Rainbow L. and. 








THE FIRST COMPLETE UNIFORM EDITION OF THE WORLD-FAMOUS 
GILBERT AND SULLIVAN OPERAS 


THE MIKADO. THE PIRATES OF PENZANCE. 

THE GONDOLIERS. H.M.S. PINAFORE. 

THE YEOMEN OF THE GUARD. RUDDIGORE. 

PATIENCE. UTOPIA, LIMITED. 

IOLANTHE THE GRAND DUKE. 

PRINCESS IDA. TRIAL BY JURY ann THE SORCERER. 
Che Thirteen Operas, Words and Music, Beautifully Bound in Scarlet Cloth, complete, 


4 ‘ “ . 
FOR £ 3 CASH. 
." 
PROSPECTUS WILL BE SENT POST-FREE UPON APPLICATION TO 


Cuarrett & Co., Ltd., 50, New Bond Street, London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. = 








London : —Printed “ Nove.io anv Company, Limited, at Novello Works, Soho, and published at 1, Berners Street, W. 
Sold also by Simpxin, MARSHALL, HAMILTON, Kent AND Co., Ltd., Paternoster ow, E.C.—October 1, 1906. 
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43 Cons 
44 Goo 
45 Hun 
46 Lady 
47 Sum 
48 The 


SEVE! 


49 Orpt 
50 Whe 
51 Com 
sg Whe 
53 Whe 
54 Fear 
§5 Blow 


67 Adie: 


68 Sir K 
69 The ' 
70 Wom 
71 Autol 
72 Foots 
73 The: 


74 The] 
75 My sc 
70 Awak 
77 How 
78 Land. 
79 Up, u 
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NOVELLO 


PART-SONGS, 


IN VOLUMES, CLOTH, GILT, 5s 


17 All among the barley (Prize) E. Stirling 2d. 11 Integer Vitz. T.T.B.R. . ee one Fleming 4d. 
2c An emigrant’s song W. Macfarren 2d. 24 June (She is coming) (P rize). S.S.A. Finlay Dun 2d. 
25 Awake! the starry midnight hour (Serenade) swe: 2 10 Magdalen College song (Lily, sweet lily). s.s.a.8. 

3 Boating song (The sun is high)... . E.G. Monk 2d E.G. Monk 2d. 
36 Come away, death. S.A.T.T.B. G. A. Macfarren 3d 27. O happy he who liveth. s.s.a.T.B .Gastoldi 2d. 
14 Come, heavy sleep... Douland 2d 12 Orpheus with his lute . G. A. Macfarren 4d. 
8 Countryman’s song (Oh, the sweet contentment) Our na land G. Reichardt 2 

E. G. Rimbault 3d. 1g ..Douland 


Cricketers’ song (Bestir ye). T.T.B. 
Dirge (The glories of our birth) 


ie 


23 Fairies’ song (From grassy blades). s.s.ss. H.R. Bishop 6d. 3 The angler’s trysting-tree - ]. Corfe 3 
15 Fisherman's. song. S.S.A.T.B. E, F. Rimb neo 2d. 31 The dream (Prize) com — ° P. Stewart 2d 
34 Football song (Brawling Boreas blows) E.G. Monk 3d 26 The fair flower of Northt imberland ... E.F. Rimbault 2d. 
32 God speed the plough. s.a.T.T. = E. Richter 2d. 6 The hame fairy (Quartet). T.T.B.B. ... .. Winter 2d. 
5 Good morrow, fair ladies. s.s.T. T. Morley 2d. 19 The jolly cricket-ball ; , ve . E.G.Monk 2d 
28 Green leaves (Prize). S.A.T.B. ... Bianchi Taylor 2d 9 The students’ greeting. T.T.B.B. - ins Berner 2d. 
13 Harvest song (Prize). S.A.T.B.... W. Macfarren 2d. 33. There is a ladie sweete a aa ee me Ford 2d 
35 Haymakers’ song (Prize)... R. P. Stewart 3d. 7 The wreath a = .. J. Benedict 2d. 
16 In all thy need Douland 2d. 18 When icicles hang by the wall G. A. Macfarren 2d, 
SECOND SERIES. 
VoL. I.—SIR JULIUS BENEDICT. Vo . II. (continued). VoL. IV. (continued). 


37 Old May-day,inA ... 3d. 
38 Invocation to Sleep ... one . gd. 
39 A Night Song - 3d. 
40 Dirge for the faithful lover - sad. 
41 A Drinking Song (T.T.8.8.). a 
42 Sylvan pleasures ea uo & 


HENRY SMART. 


43 Consolation - a 
44 Good night, thou glorious Sun a 
45 Hunting Song ... 

46 Lady, rise, sweet Morn's awaking 3 
47 Summer Morning ~ ose oc 9 
48 The Sea King 3 


SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN. 

49 Orpheus with his lute ose » 3d. 

go When Icicles hang ... ee =4d, 

51 Come away, Death (S.A.7.7.B.) ... 3c. 

<2 When Daisies pied ... . - 3a. 

53 Who is Sylvia ... 14d. | 


54 Fear no more the heat o’ the Sun 3d. 
55 Blow, blow, thou Winter Wind ... 3d. 


J. L. HATTON 
56 The Belfry Tower ... - nm 
57 England one — 
58 Come, celebrate the May ces «as tae 
§9 Songto Pan ... os a a te 


60 The Indian Maid coe ose ~— 
61 The Pearl Divers... o mm 


Vor. II.—G. A. MACFARREN., 
62 Robin Goodfellow... 3d. 


J 
63 Break, break on thy cold grey ‘stones 3d. 
64 Echoes (The Splendour falls) a oe 
65 Song of the Railroads coe — toe 
66 Christmas at . on «a 
67 Adieu, Love, Adieu ... oe . 3d 
Cc. A. MACIRONE. 
68 Sir Knight, Sir Knight ini ie 
69 The W ounded aaa . on tn 
70 Woman's smile ose ove a & 
71 Autolycus’ Song nan . “ 
72 Footsteps of Angels ... 3d 


73 The Sun shines fair on Carlisle wall 3d 


HENRY LESLIE. 
74 The Pilgrims ... ose — oo 
75 My soul to God, my heart to thee... 3d 
70 Awake, awake, the flow'rs unfold... 3d. 
77 How sweet the moonlight sleeps ... Mg 
78 Land, Ho! oo ooo _ wn 
79 Up, up, ye Dames... eee a 34. 


EXTRA SUPPLEMENT. 


COME TO ME, GENTLE SLEEP.—Frederic H Cowen. 


October 1, 1906. 





Price 3d. 


S PART-SONG BOOK. 


A COLLECTION OF 
GLEES, AND 
EACH; 


SERIES. 


OR IN 


FIRST 





G. A ‘Macfarren 2d. Shepherds’ 


I 
22 Pedlar's sor 
21 
S. Wesley 2d. 4 


SIX MADRIGALS. 
Including the Bristol Prize Madrigals. 
80 Thine eyes so bright (S.S.A.T.B.B.) } 
Heury Leslie § 
81 All is not gold (S.A.T.T.B.) ? 
. Fo estbrook 
82 Hark how the birds 4 S.A.T.T.B.) | 
Henry Lahee |} 


83 All ye woods (s.s.a.T.B.) Do. 
84 My love is fair (s.a.t.5.B.) H. Leslie 
85 Charm me asleep (s.s.A.T.B.B.) Do. 





Vo. III.—HENRY HILES. 
86 When twilight dews 
87 A Finland love song 
88 Evening... 
89 To the Morning Wind 
90 To Daffodils ... os 
gt Summer longings 


FRANCESCO BERGER. 
g2 Night, lovely Night ... 
93 Essay, my Heart 
94 Childhood's melody 
95 Now ove ~_ 
g6 Sunset 
g7 Aris , the sunbeams hail 


I. BAPTISTE CALKIN. 
98 Night winds that so gently flow 
99 Breathe soft, ye Winds 
100 My lady is so wondrous fair 
ror Chivalry of Labour (s.s.a.7.B.) 
102 Come, fill, my boys (A.T.7.B.) 
103 Echoes ... we eee eee 
J. BARNBY. 
104 Phoebus... -= a es 
105 Luna * 
106 A Wife's Song... ose 
107 Home they brought ... 
108 Annie Lee 
1og Starry Crowns ‘of Heaven 
110 The Wind ‘ 
111 The Skylark 


G. A. MACF ARREN. 
112 The Sandsof Dee... 
113 Alton Locke's Song ... 
114 The Starlings ... 
115 The Three Fishers os 
116 The World's Age a ese 
117 Sing, heigh ho . 


Vo. IV. ih, “ZIMME RMANN 
118 Fairy Song 
119 Good Night ° 
120 Gone for ever ... 


121 Flowers... : cn 
122 To Daffod ils eco 
123 Good Morrow... ose eve eee 


Copyright, 1906, by Novello and Company, 





MADRIGALS. 


SEPARATE NUMBERS. 


WWW mw me 
Be Oe Circe som tie 


eee 


song ( Tur n, Amarillis 
Song of the railroads . ‘ 


. 





156 Spring ... eee eee cos « 94: 
157 Summer . eee eee ° 14d. 
| 158 Autumn... eos eee eee eos ©6930. 
159 Winter ... see ooo ~ 
160 You stole my love... ave - to 
161 Dainty love . ees oe «gd 


162 Drops of Rain a " oe Se 
163 The Fairy Ring ose ‘ oo 96 
| 164 The Light of Life . eco on Sm 
165 Oh, welcome him ow 96 
166 Sunshine through the c ¢c louds mm oe 
16> The Corn Field on ue 


L 


EIGHT SHAKSPERE SONGS BY 


G. A. MACFARREN. 





124 Sigh no more, ladies ... on oo 390. 
125 You spotted snakes (s. 3d. 
126 Take, oh, take those lipsaway ... 14d. 
| 129 It was a lover and his lass oss oo. 40, 
128 O mistress mine . : oe Idd. 
129 Under the greenwood tree ‘ as Sem 
130 Hark, the lark ... .. 3d. 
131 Tell me where is fancy bred oe «Tad, 
HENRY LESLIE. 
132 The Violet : — & 
133 One morning sweet in n May ~~ 
134 Daylig thtisfading .. ose —— 
135 Down ima pretty 7 “ ~~ Se 
136 The Primrose ... , to oo fh. 
137 Arise, sweet love eos oa i 
HENRY SM ART. 
138 ‘Tis break of day eee on oo Of 
139 My true love hath my heart ee «2d. 
140 Doth not my lady come 2 2d. 
141 Spring Song ... “e “ os SS 
142 The Curfew eco om a 
143 Hear, sweet spirit... oe wo 
SAMUEL REAY. 
144 Spring Voices... a = 
145 Waken, lords and ladies gay” oo 90. 
146 As it fell upon a day » & 
147 Huntsman, rest . » 9d. 
148 "Tis May upon the mountain ~ 


149 Take, oh, take those lips away ws =dd. 


VoL. V.—ARTHUR SULLIVAN. 


150 The Rainy Day ‘ 14d. 
151 Oh, hush thee, my babie eee ooo 630. 
152 Evening 5S ai < 
153 {os tothe Victors... oo ao Oh 
154 Parting gleams om eee —— 
155 Echoes = - & 


W. MACF ARREN 


J. LEMMENS. 


imited, 


Brewer 3d. 
A. Macfarren 3d 




















Vor 7 


NOVELLO'S PART-SONG BOOK (continued). 


(continued). 


HENRY SMART. 


(68 Wake! to the h 
169 Dost ti 
170 A Psalm ot Life 


171 Only Thou 


Inting 
uu y ask 


172 I prithee send me back my heart 


173 The Mo ese ee 


CIRO PINSUTIL. 





1 T £ 
176 The I wo Spirits 
177 The Crusaders 
178 The Caravan 
179 Stradella 


Vi.—j. L. 


ne’s twilight 


VoL 


182 Apri wer 
183 The red, re 
1584 Beware, bew 
ms The Sai 





386 Gi rod N ght ‘ eee 
B the bird 











ance 





ver dale 











ummer night 


y maidens 


HATTON. 


ve me long 


aurG y a-m ying 

212 See, the ro »ks are homeward flying 

213 Sweet Lady moon 

214 Hark, the Convent bells are ringing 
Vot. VIL—J. L. HATTON. 

MALE VOICES 

215 Wh vit t ight oe 

216 War Song 

17 Abse € 

18 April showers 5 


, red rose 
» Beware, beware 

21 The happiest land 
222 The Sailor s Song 
Busy, curious, thirsty fly 
24 Good night, beloved 
225 Bacchanalian Song ... 
2 Stars of the su 


227 King Wit 


mmer ni 


| a 
at's drinking 








228 Tars'S 

229 The he »ck-tree 

230 ack F ) 

231 pe See . 

232 I loved | 

233 The Village Blacksmith 
234 The Lett _ sue 
235 Sh 4 wasting lespair 
236 TI to build a boat 
237 I! voi: a lass, a fair one 
238 The Lifeboat 





Vot. VIII. 

S well 
art 
nignt 

250 Ye r ta 

2 How soft the sha of ev 
How sweet is summer mort 

2:9 Now M is here 


1g creep 


wp 


4-3 -9- 9-9-9 


ww ew ww w 


2 Wwe WW Wo we Wo We We We Gr 


www nw» 


ww > 


WwW WwW WW & & & 


Ls te te 


——e NRY SMART. 


nn to 
2020080. 





Bt 


PABA RGae 


aacnadm 


ad to - 9 - 


ood 





VoL. IX.—WALTER MACFARREN. 











260 . 3d. 
261 ‘ “ 3d. 
262 Curfe w bell 3d 
2 Warrior = “ 3d. 
264 Love's heigh-ho! _ 4 eco 90. 
265 Good-night, good rest... . 3d. 
266 The Fairies one - ae Si 
267 Cradle Song ie oe : a 9% 
268 Morning Song ... - ose «- 3d. 
269 Ye pretty birds ... eee eee ooo 90 
More life ... eee om ; - 3d. 

71 Sweet content ... oe - 3d. 
2 Sea Song... (T.T.B.R.) 3d 
The — are with the voyager ,, 2d. 

4 Au wed a 3 

Hig hiand Ww ar Song in a 3d. 

2 Shortest and longest ... -— o 3d. 
277 Windlass Song ... 3d. 
278 O Lady, leave thy silken thread ” 3d. 
279 Lover’s Parting oo 96 
280 on epherds all and maidens fair a 
281 tht, sable goddess ... ‘ —— 
282 He nee, all you vain lelights.. ; 3d 
283 Swallow, swallow, hither wing 3d. 


Voi. X.—R. L. DE PEARSALL. 
284 The Hardy Norseman... ons «. 4d 
285 Nymphs are sporting ... , «- 3d. 
256 O who will o’er the downs ne . 4d 
286*O who will o'er the downs (A.T.T.B.) 4d. 
2537 Who shall win my lady fair - 4d, 
288 Why with toil _ wwe 3d. 
2589 When Allen- 1-Dale went a-hunting 4d 
290 I saw lovely | hillis . Madrigal -- 4d 

rhe River Spirit's song (A.T.T.B.) 3d 








2 on a Spring-tide day. (5 v.) 4d 
2 » ye shepherd swains w» 4d. 
204 Spring returns. Madrigal (s.s.a.tT.B.) 2d. 
295 Great god oflove. 8 voices. Madgl. 3d. 
296 In dulci jubilo. Christmas Carol ... 3d. 


297 The song ot the Frank companies 













ht in the May-time 3 

Song eee eee «wo 36 
p of Mentz 3d. 
last I strayed = -- 2d, 
302 Se »w smoothly ove ° 2d. 
303 Let us al! gx . 
304 List! Lady 3d 
305 O ye roses. oe 3d. 
306 Sing we and chat it. Double Choir 2d. 
307 Ditto, for 4 voices + 2d. 
308 The Red Wine flows (T.7.B.B. ) 2d. 
309 Shoot, false love, I care not ... oe 9 





VoL. XI.—R. L. DE PEARSALL. 








310 Laugh not, mot ath, at Age. Madrigal 4d 
311 Down in my ouden thir ee 3d 
312 Adieu! my native shore on 2d 
313 Purple glow the forest mountains a 
5 


314 Caput apri defero 
315 A Chieftain to the Hig hlands" 
316 A King there was in Thule 
17 Come, let us be merry oo ee 
18 Mihi est propositum ... A.T.B.B.) 
1y Light of my soul. Madrigal(s.s.a.7.8.8 
320 Lay a garland. Madrigal for 8 voices 
321 Summer is y-coming in. (s.s.4.T.8.8.) 
322 Why should the Cuckoo’s tuneful 
Madrigal (S.S.A.T.B.) 3d. 
Seal” alas! my lady love, 
- (S.S.A.T.B, ) 
324 There is 4 aradise on earth (a.T.8.B.) 
325 O! all ye ladies fair andtrue _,, 
) War Song of the Norman Baron 
Taillefer - . . ad. 
327 Why dothe roses. Madrigal 2d. 
328 Sweet as a flower in M uy. Madrigal 2d 
329 The praise of gx -od wine T.T.B.B.) 2 
330 {Sue Watchman ong (T.7.B Bt og 
(S.A.T.B.) } 
331 The W ters of E lle... S.S.A.T.B) 2d. 
For Double Choir 2d. 


NWORNDD Db 


BOoaBka6 





32¢ 

















332 No! no! Nigella 

333 Sir Patrick Spe In 10 parts 4d. 
VoL. XII.—ROBERT FRANZ. 

334 Al iy snow has fallen es ; = 

335 At parting . eve ose ose 

30 The fairest time... ase , one A 

337 Spring’s faith ... ese ove ees 14d 

338 May Song 14d 

339 A morni valk 3d 


FRANZ ABT. 





tl love 3d 

14d 

‘ Id so fair 3d. 

343 Spring's ——— 14d 
43 Night Son 14d 
3d. 


345 E vening glo w on the woods - 


Vo. XII. (continued), 


F, HENSEL, née MENDELSSOHN, 











346 Dost thou hear the trees . Tad, 
347 The unknown land - _— 3d. 
348 In Autumn . - 14d, 
349 Morning greeting ade ons 
350 The woodland valley cco vee TH. 
351 When woods are glowing... wn O 
A. C. MACKENZIE. 

352 How I love the festive boy... w+ 3d. 
353 Autumn ... os . eve vee IH, 
354 When Spring ... . ove oe G0 
355 The day of love.. e wee 30. 
350 The stars are with the voyager vow TA. 

E. PROUT. 
357 Hail to the chief eos 4d. 

J. L. HATTON. 

358 At the coming of the pia os 30 
359 Calm night ° ~ = 
360 Come, live with. me eco ose woe 30. 
361 Echo's last word ooo . rad 
362 He that hath a pleasant face... d 
363 Keep time, keep time ... ove oe § 
36; Lo, the peaceful shades ons woe TA, 
365 Not for me the lark is lark is singing on» Sh 

VoL. iL. XIII. 
366 Spring, the sweet Spring 

J. L. Hatton 3d. 

367 Take heart ows inn ee 3d. 
363 The fishing boat eco ° 14d 
369 The lark ... 3d, 
370 The moon shone. calmly bright |” 3d. 
371 Thereproach .. eos am thd 
372 The swing : - * 3d. 
373 The wrecked hope oon = d, 
374 Twilight ... . ee tid 
375 Twilight now is Tound us e 3d. 
376 What is got by sighing? ” 3d. 
377 Where shall the lover rest - 14d 
378 Night one im Gounod 3d 
379 The dawn of day = S. Reay 4d 
380 The calm ofthe sea .., H. Hiles 4d. 
381 The wreck of the Hesperus 0 6d. 
382 Uncerta‘n light ... -- Schumann 3d 
383 Confidence. Double Chorus es 3d. 
384 The Dream = _ a 14d 
385 The Boat.. 3d 
386 Spring’ sapp roach . Seymour Egerton 3d 
387 Wild rose. ” 3d. 
388 Inthe woods... . 3d. 
389 The rose and the soul « 14d. 
390 Adieu to the woods » 3d. 
391 King Winter - 3d 
392 Th Miller G. A. Macfarren 34 

Vor. XIV. 


393 At first the mountain rill d 
94 All is still . 30. 
395 Sleep! the birdis in in its nest J. Barnby 3d. 
39° Hushed in death , . Hiles 6d 
7 Evening (It is the hour) Hy. ‘Leslie 14d 
»S Now the bright morning star __,, 3 


Macfarren 3d. 





19 Boat Song (Hail tothe chief) ,, 3d. 
400 The triumph of De ath CC. Holland 3d 
yor Now the bright morningstar Pierson 3d. 
302 The bright-haired morn S. Reay 3d 
403 Red o’er the forest . 3d 
404 Sweet isthe breath ofearlymorn ,, 34. 

5 Where wavelets rippled Ciro Pinsuti 6d. 

) We'll gaily sing and play - 6d. 


407 Gently falls the evening shade ‘ 
Marenzio 3d. 


408 Lilies white, crimson roses (5 v.) ,, 3d. 
4309 The she nhe rd’s S pipes (5 v.) aa 3d. 
410 Spring returns (5 v.) 3d. 
411 See where with rapid | sound (6v. ):. 3d 
412 lhose dainty daffodillie s(5 v.) Morley 3d. 
413 Dainty, fine,sweet nymph ,, - 3d. 
4t4 Shoot, false love, I care not ,, Pat 3d. 


415 O say what nymph(6v.) Palestrina 3d. 


VoL. XV. 
singers all ... H. Waelrent 34. 


415 Ye 
G. A. Macfarren 2d. 


417 Now fie on love 
418 Winds of Autumn! Chas. Oberthir 2d. 
419 Softly fall the shades . _ E. Silas 2d. 
320 Love me little, love me long L. Wilson 2d. 
t Shall I tell you whom I love Wesley 3d. 
2 Itwas a lover and his lass J. Booth 3d 
3 Love's question and reply Jj. B. Grant 2d. 
+ Hence,loathed melancholy(s5v.)Lahee 4d 
Evening Song ... «. E. M., Hill 3d. 
» We come dawn of summer" sday a 3 
Charge of the Light Brigade Hecht 4d. 
{ he re is beauty on the mountain Goss 4d. 
O my sweet Mary ( 5 v.) » 4d. 
Lo, wheretherosy-bosom’dhours ,, 4d. 
Her eyes the glow-worm » 44 
The bells of St. Michael’s Tower 
(S.A.T.BAR.B.) Knyvett and Stewart 44. 
433 The Cruiskeen Lawn (5 v.) - 3d. 
434 The wine cup is circling in Almhin's 
Hall(s.a.t.BaR.u.) Sir R.P.Stewart 3d. 
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Wiilada 


435 Ye mariners of England H. Pierson 3d. 
36 The Vesper Hymn 


437 What though sorrow ... 
435 The Swallows Pohlentz 2d. 
439 Hope and Faith Weber 2d. 
440 Hark, hark, the Lark . Kiicken 3d. 
441 Awalk at dawn. . Gade 3d. 
Vout. XVI. 
442 Winter days A. J. Caldicott 4d. 
443 Homeward Henry Leslie 4d. 
444 Tosea! the calm is o’er (S.s.a.T.B.) 
F. A. Marshall 4d. 
445 Rest hath come.. 2d. 
440 Hymn to the Moon Josiah ‘Booth 4d. 
447 The Brook " . G. Reissiger 3d. 
448 The Secret . 3d. 
449 Is it to odours sweet ove RX. Miller 3d. 
450 On the water R. de Cuvry 3d. 
451 The Water-lily .N. W. Gade 2d. 
452 There's one that I love F. Kiicken 3d. 
«53 The trees are all budding - d. 
454 There sings a bird Franz Abt 2d. 
455 O world! thou art so wondrous fair 
(s. solo and T.T.8.8.) ... Dr. Hiller 4d. 
456 Winter Song on ove H. Dorn 3d. 
457 The arrow and the song W. Hay 3d. 
458 Kings and Queens .Ciro Pinsuti 3d. 
459 Would you ask my heart? 3d. 
460 The Rhine Raft Song .. "a 3d. 
401 The Silent Tide ... . - 3d. 
462 The Apriltime ... e 2d. 
463 The Song to Pan a 3d. 
464 Autumn is come again... F. Corder 3d. 
465 My love beyond the sea F. H. Simms 3d. 
466 Lord Ullin’s Daughter... Prescott 4d. 
467 Slow, slow, fresh fount (s.s.a.T.B.)} 
Dr, Walmisley 3d. 
Vor. XVII. 
468 Song ofthe Wind Gertrude Hine 4d. 
469 Gentle winds . J.T. Musgrave 2d 
470 The Curfew inn .. Oliver King 2d. 
471 Waken, lords and ladies gay E. Louis 4d. 
472 Tellmewhereisfancy bred Pinsuti 3d. 
473 Hymn to Cynthia B. Tours 3d. 
474 Two lovers . E. Hecht 4d. 
475 ’Tistwilight 'sholy hour Clippingdale 3d. 
476 Oh, I wish were a swallowO.Wagner 3d. 
477 Slumber on, Baby dear —— King 3d. 
478 Allen-a-Dale : i. Lioyd 4d. 
479 The sweet spring F. E. Gladstone 3d. 
480 Rustic coquette F. Champneys 3d. 
481 Pack clouds away . C. H, Lioyd 3d. 
482 Achafer's wedding 2. (i ~wandowski 6d. 
483 Joy in spring Raff 3d. 
484 Ave Maria cee eve - » 
485 And then no more » 2d. 
486 This day, in wealth of light .. » 2d. 
487 Starlit is night-time ... -— « 
488 In the moonlight eee ~~ @» Sf 
489 Silent happiness , o » 86. 
490 Snowdrops ose ove ao » 2 
491 May-day . - ~~» = 
492 Good- night from the Rhine ... » & 
493 Evening .. . G. C. Martin 2d. 
494 O, too cruel fair |W. S. Rockstro 4d. 
Vor. XVIII. 
495 The Miller's wooing E. Faning 6d. 
496 When twilightdews J. L. acti 2d. 
497 The East Indian 2d. 
498 When at Corinna’s oe . H. Lloyd 3d. 
499 1 love my love... . B. Allen 4d. 
500 The Troubadour ove or Leslie 4d. 
501 The Lass of Richmond Hill oe d. 
502 In this hour of softened C. Pinsuti 4d. 
§03 The sea hath its pearls - 4d. 
504 Ye gallant men of England E. Hecht 3d. 
505 The Moorland Witch E. Hecht 3d. 
506 It was a lover and his lass J. Barnby 3d. 
507 Come live with me Sir W.S. Bennett 4d. 
508 Looking for Spring . C. H. Lloyd 3d. 
509 Tellme not,in mournful C.Pinsuti 3d. 
g10 Thereis music bythe River __,, 3d. 
gir O sunny beam R. Schumann 2d. 
512 O red, red rose ... - 2d. 
513 Wanderer’s Song - 3d. 
514 Evening Song ... ae 2d. 
515 Ah! woe is me H. Lahee 4d. 
516 Sweet evening hour ... S. Reay 3d. 
517 Fairland, we greet thee Ciro Pinsuti 4d. 
518 Rise, Fair Goddess H. Smart 3d 
519 A garland for our fairest J. L. Hatton 3d. 
520 Around the maypole tripping Hatton 3d. 
521 The boatman’s good night F. Schira 3d. 
522 The serenade J. Brahms 2d. 
523 Vineta ; ” 3d. 
524 The dirge of Darthula - 4d. 
525 As I saw fair Clora F. Corder 3d. 
§26 Up! up! ye dames W. Bendall 3d. 
527 If love be dead ... .. ©. Wood 4d 
528 The Norse Queen's gift . W. Hay 3d. 
529 Cavalry Song —-* A. Macirone 3d. 
530 The winds that waft Vincent Wallace 2d 
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Vov. XV. (continued). 


Beethoven 
Naumann 


Corin for Cleoradying ,, ” 


2d 
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2d. 


3d. 





| 
| 


Vor. XVIII. (continued.) 
J. L 


Roeckel 


532 Madeleine 
533 Earth,with its troubled voices Costa 
534 Music, when soft voices die A. King 
535 The days of long ago B. Tours 
530 The present; or, the bag of the bee 
( Fly to my mistress) C.Carr Moseley 
537 The triumph of Victoria J. Stainer 
538 The three merry dwarfs Mackenzie 
539 Sleep, darling baby. Ricardo Mahllig 
540 The rosy dawn creeps C. H. Lloyd 
54t Ifdoughty deeds C. Lee Williams 
542 Radiant sister Rosalind F, Ellicott 
543 To Chloris, on her singing Pringle 3 
544 The blue-eyed lassie Brandeis 2 
545 Bonnie Bell A. c. Mackenzie 
546 Peace be aroundthee R. F. Ellicott 3 
547 O Mistress mine H. MacCunn 
548 There is a garden % 
549 It was a lass 
550 How can a bird help singing ? 
Franz Abt 
551 In Spring time... “a ~ 
552 The Rover's Joy ove » 
553 Evening Song ... one e 
554 The Flowers’ review ... 
555 The Rosein October Wm. Robinson 
556 The Hunters W. Pearson 
557 The Inconstants R. Schumann 
558 The heath rose = 
559 The Recruit ‘ ” 
560 The Highland Lassie . i“ 
561 Rattlin’ roarin’ Willie = 
562 The lovely Adelaide Volkslied 
563 To the wood we'll go e 
564 The Douglas raid ...O. Prescott 
565 When the hunter's horn J. Benedict 
566 The Fountain ee Schira 
567 The three lays ... 7. L. Roeckel 
568 Airs of Summer .. 
569 O' . = meadows tripp'd’ " sweet 
«. Boyton Smith 
s7o W ca » HOE Autumn's smiling 
Marschner 
571 The four jolly smiths R. T. Leslie 
572 Bells across the snow Ch. Gounod 
| 573 Simple flowers... Franz Abt 
574 When the day is dying - 
575 We'llgogleaning _.. * 
576 Cynthia... W. A. Barrett 
§77 Kathleen Mavourneen F. N. Crouch 
578 A Battle Song E. A. Sydenham 
579 Toa brother artist (Toast, No. 2) 
A. C. Mackenzie 
580 Upon a bank of roses ohn Ward 
581 Home, sweet home Edward Land 
| 582 Auld lang syne - im 
583 Cherry Ripe sia = 
584 Bright Moon ... John E. West 
585 My love dwelt in a Northern land 
Edward Elgar 
586 To Morning ... Ch. H. Lloyd 
587 To Mary in Heaven G. J. Bennett 
588 Phillis ... . Walter Hay 
589 Rest Ricardo M | 
590 Hope on Ch. H. Lloyd 
591 Contentment... .F.R. Miller 
592 Sunshine on the sea... C. Vincent 
593 Shall comparethee J. H. Parry 
594 Hie upon Hielands ... V. Caillard 
595 Maiden fair ... . Haydn 
596 Strike the lyre (s.a. 7.8.) . Cooke 
Songs of the River— 
597 » No.2,Water-Lilies F.H.Cowen 
598 , No.3 Resting F. H. Cowen 
599 , No. 4, Rowing ... ~ 
600 The dawn of spring ... M. Watson 
601 The broken flower ‘ O. King 
602 The hunt is up(s.a.T.8.)J. L. Hatton 
603 When golden day A. C. Fisher 
604 Full fathom five C. Wood 
605 The Hemlock tree 
606 Cupid's lottery Siegfried Jacoby 
607 The Cavalier ... C. Goodall 
608 Wind that softly E. A. Sydenham 
"Tis here Hermann Goetz 
610 Longing .. a avs ” 
611 Good advice ... ae e 
612 Persevere oes cco e 
613 Faithfulness... eco ” 
614 Absence . ene ate e 
615 Comfort .. “ 
616 The little bird ... E. A. Sydenham 
617 Merrily fly the hours = 
618 Ring the joy-bells ~ 
619 As the ripples flow » 
620 The milkmaids... . 
621 Winter ... ow .. E. Duncan 
622 Hunting song ... eco ” 
623 Song and summer A. H. Brewer 
624 “ Wassail” . A.M. Goodhart 
625 The day that saw thy beauty rise 
F. Corder (Wm. Jackson) 
626 What though I have still ,, 
627 If I love will youdoom me 
F. Corder (Wm. Jackson) 
628 Hail to the swallow (Gk. and Eng. 
words) .. +» Goodhart 
6a9 Serenade— Come forth Macirone 


4a. 
3d. 
4d. 


| 630 The fairy lover... A.W. Batson 24, 
631 Love's adieu * “ - 2d 
632 Love wakes W. Noel Johnson 2d 
633 The despairing lover A.W. Batson 2d. 
634 Love's inconstancy “ 3d. 
635 Cephalus and Procris - sd. 
636 Ladye fair, thou hast my life : 

aaa by H. Leslie 2d, 
637 Love me little.. King Hall 4d 
638 Echoes .. O. King 2d. 
639 Bright be thy dreams... 2d 
640 Three children sliding A.W. Batson 2d. 
641 The Light of Love ... od. 
642 From White's and Will’ sj. D. Davis ad. 
643 Giveplace, youladiesWm.Stephens 2d. 
644 Spanish Serenade Edward Elgar 34. 
645 Go, happy rose ese F. Iliffe 3d. 
646 Soft, soft wind C. V. Stanford 2d 
647 Sing heighho ... a 2d. 
648 Airly Beacon _ ... ” 2d. 
649 The Knight's Tomb 2d. 
6so To his flocks (Six Elizabethan 
Pastorals) . V. Stanford 3d. 
65: Corydon, arise eo e ad, 
652 Diaphenia ” ” 2d. 
653 Sweet love for me ,, oe 3d. 
654 Damon's passion ,, ” 3d. 
655 Phebe .. ” 3d. 
656 This morning, at the dawn H. Leslie 2d. 
657 Sad hearts Herbert Brewer 34, 
658 Advice to lovers... P. W. Pilcher 2d, 
659 Peace; come away C. V. Stanford ad. 
660 Waiting for father R. Bartholomew 3d, 
661 The blue-bottle’s fate 
A. H. Ashworth 34. 
662 March like the Victors R. Rogers 3d. 
663 Hark! the Vesper Hymn is stealing 
Arr. by Sir John Stevenson 2d, 
664 Ye banks and braes 
Arr. by W. G. McNaught 1, 
665 The trysting tree G. J. Bennett ad, 
666 Jean (Of a’ the airts) Oliver King 3d. 
667 Cupidis a wayward boy C.H.Lloyd 4d. 
668 Come, fairies, trip it .. F. lliffe 3d, 
669 Song of the Silent land John E.West 34. 
670 The time of youth (King Henry 
VIIL) (s.4.B.) - ad. 
671 Come o’er the burn, Bessie (s. A.B.) 
Anon. 2d. 
672 Enforce yourself as God's own 
Knight (s.a.s.) Edmund Turges 34. 
673 Thus musing (s.a.T.) Wm. Newark 3d. 
674 Ah, my dear son (s.s.A.) . Anon 2d. 
675 Pastime with good Company (King 
Henry heparan 3d. 
676 Hope... J. Rheinberger 2d. 
677 The clouds exe a 3d. 
678 The fountain ... 3d. 
679 Evening Rest ... a 2d. 
680 The Nightingale a 3d. 
681 Good Advice ... e 3d. 
682 The Storm... ” 3d. 
683 Autumn Song ... » 2d. 
684 The oaktree ... G. J. Bennett 34. 
685 When Floradecks Noel Johnson 2d, 
686 I think on thee in the night E Fedarb 34. 
687 The evening wind Fred. J. Harper 3d 
688 To daisies, not to shut so soon 
J. D. Davis ad. 
689 Beauty arise ... K. 4; Pye 34. 
690 It was a lover ... Charles Wood 3d. 
691 Sweet thrush ... ° . Danby 3¢. 
692 Sunshine . Spohr 2d. 
693 Evening oe ~ ad. 
694 Let me wander oe mn 2d. 
695 Tothestars ... ese ” 2d. 
696 Resignation ... pa 3d. 
697 Thoughts of Spring .. ad. 
698 | ae casts her shadows 
rou Clowes Bayley 34 
699 Magdalen at Michael's Gate 
Ethel M. Boyce 24. 
700 Queen of fresh flowers King Hall 34. 
zor Gentle sleep ... H.W. Schartau 3¢ 
7oz Sosweetakiss George Sampson 3¢ 
703 A wet sheet and a flowing sea 
F. E. Gladstone 64. 
Six Elizabethan Pastorals, Set 2: 
704 On a hill there grows a flower 
C. V. Stanford 24. 
705 Like desert woods a ad. 
706 Praised be Diana _... a 2d. 
707 Cupid and Rosalind . * 3 
708 O shady vales ... ‘i 2d. 
309 The Shepherd Doron’ ‘Jig - 2d. 
710 The merry month T. Rogers 44. 
711 O mistress mine a F. Bridge 24. 
712 The shepherd's choice A. Thomson 34. 
>13 Come, tuneful friends C.H. Lloyd 34. 
714 Osing untomy roundelay S. Wesley 44. 
315 Go, lovely rose! ... Arthur Berridge 34. 
716 A lament RobinH. Legge 24. 
717 The Watchman ... ” ” 2d. 
718 The Starlings... on ” 2d. 
| 719 Hunting Song 2d. 
720 The She herd’ sElegy A’Thompson 3¢. 
721 Holiday in Arcadia ,, 3d. 
722 The Haven . Joseph Barnby 2d. 
723 The Harvest-feast _A.R. Gaul 34 
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